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The drumming Ludwigs— Bill Jr. & 
present their greatest catalog! 








50 GOLDEN YEARS OF DRUM PROGRESS 
The Ludwigs proudly present their Golden Anniversary 
Catalog No. 60. Entirely new from cover to cover—64 
packed four-color pages of the finest in drums, outfits and 
accessories. A magnificent display of the world’s most 
distinguished percussion equipment. Send for your FREE copy 
of this colorful new catalog today! 


LUDWIG DRUM CO., 1728 N. Damen Ave., Chicago 47, Ill. 





the greatest of them all 


THE NEW SUPER- SENSITIVE”. DRUM 


DUAL THROW-OFF 


provides double strainer action 


INDIVIDUAL ADJUSTMENT 


tor positive snare response 


GUT SNARES 
supplied on retainer 
mounted in o minute 


AN INSTRUMENT OF ULTIMATE 
PERFECTION BY WM. F. LUDWIG 


Once again Wm. F. Ludwig brings you a drum that is a 
miracle of tonal vividness and response . . . an instrument of 
ultimate perfection. The new ‘“‘Super-Sensitive’’ dual throw- 
off releases the snares from both sides at once maintaining 
original snare adjustment at all times. Each individual snare 
strand is attached to its own tension screw. Solid metal shell 
provides superior tone and resonance. Second set of gut snares 
may be mounted in less than a minute. Available in 5” x 14” 
and 614" x 14” sizes. 

These exclusive Ludwig features are found on no other 
drum in the world. Play . . . Compare, the new ‘“Super- 
Sensitive’ at your local Ludwig dealer and you will agree.. . 


Ludwig is the most famous name on drum! 


50 Golden Years of Progress 

The Ludwig's proudly present their 

GOLDEN ANNIVERSARY Catalog No. 60 

64 packed four-color pages of drums, outfits and 
accessories, Send for yaur FREE copy today! 


most famous 
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MENC—1960, 1962. For your calendar 
here are the dates and convention cities 
for the next two biennial national con- 
ventions of the Music Educators Na- 
tional Conference: 

March 18-22, 1960 Atlantic City, NJ. 
March 16-21, 1962 Chicago, Ill 


The MENC State Presidents National 
Assembly will convene, in each instance, 
two days in advance of the dates given 
above. 


MTNA CONVENTIONS. The schedule of 
livisional conventions of the Music 
Teachers National Association for 1960 
s as follows: 
Southern Feb. 9-12, Jsstevitie, Ky. 
East Central Feb. 16-19, Toledo, Ohio 
West Central... Feb. 23-26, W ichita, Kans. 
Southwestern 

Feb, 28-March 2, Little Rock, Ark. 
Western July 24-28, Eugene, Ore. 


MUSICOLOGISTS MEET. The 1959 meet- 
ng of the American Musicological So- 
ciety will be held in Chicago, December 
27-30. Host institutions are Chicago, 
DePaul, Northvestern and Roosevelt 
Universities. The program committee 
for the meeting is composed of John 
Ward, Harvard University, Joseph Ker- 
nan, University of California, Berkeley 
and Leonard B. Meyer, University of 
Chicago. 


COLLEGE MUSIC SOCIETY has sched- 
uled its second annual meeting to be held 
n Chicago, December 29 and 30, 1959 in 
conjunction with the American Music- 
ological Society. In addition to a joint 
session with AMS, on “Musicology and 
a liberal education.” there will be ses- 
sions on the teaching of theory in college 
and performance in college music. The 
annual business meeting is scheduled for 
10:00 a.m., December 30. 


BELL TELEPHONE HOUR. A new series 
of Bell Telephone Music specials will be 
olorcast on NBC television beginning 
Friday. October 9, from 8.30 to 9:30 p.m. 
New York time). The programs will con- 
tinue on alternate Fridays from then on. 


NBC OPERA. Four operas are scheduled 
for television performances by the NBC 
Opera Company in the coming year. The 
first of these is to be a two-hour color 
presentation of Beethoven's Fidelio, in 
November. This will be followed by the 
annual December production of Menotti’s 
modern classic, Amahl and the Night 
Visitors. Mascagni’s Cavalleria Rusti- 
cana is scheduled for midwinter, and in 
April NBC will present a twe-and-a-half- 
hour version of Mozart's Don Giovanni, 
with an English translation by the noted 
poets W. H. Auden and Chester Kallman. 


GREAT MUSIC FROM CHICAGO. WGN- 
TV in Chicago will present the Chicago 
Symphony Orchestra in a series of twen- 
ty-six eonsecutive, weekly, hour-long 
programs on Sunday evenings. Fritz 
Reiner, musical director of the Chicago 
Symphony Orchestra, is expected to con 
duct the opening concert program on 
Sunday, October 18. 


UNESCO, DENVER, Sept. 29-Oct. 2. 
Seventh national conference, Shirley 
Savoy Hotel, Denver, Colorado, will be 
preceded Sept. 28-29 by a meeting of the 
U.S. National Commission for UNESCO 
See June-July MEJ, page 12, for further 
nformation, or write MENC, 1201 16th 
Street, N.W., Washington 6, D.C. 
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To Express The Universality 
CHRISTMAS 


Ricordi Offers: 








NOEL! NOEL! 


A series of Christmas Carols by French Composers 
of all centuries with French and English text 


Costeley Shepherds, Come Away 


( 


(Allons Gay, Gay , Ber rgéres) SATB a cappella 25 


‘osteley Wake, O Shepherds 


(Sus, Debout, Gentils Pasteurs) SATB a cappella . J 


Darcieux Now Noél Has Come Again 


(Noél, No@l Est Venu) SATB a cappella 30 


Ye Manziarly The Adoration of the Shepherds 


(L.’Adoration des Bergers) SSA with piano .20 


Du Caurroy Forth From Thy Home On High 


(Sors De Ton Lit Paré) SATB a cappella 29 


Du Caurroy An Infant Has Come To Earth 


(Un Enfant Du Ciel Nous Est Né) SATB a cappella 25 


PLUS THESE OTHER NEW OFFERINGS 


A CANTICLE OF CHRISTMAS 
By VITTORIO GIANNINI 


For Baritone Solo, Mixed Chorus and Orchestra 
(Optional Brass Choir) 


\ distinguished American composer recounts, in telling musical terms, 


the ever-fresh miracle of the Nativity as set forth in the Gospel ac- 


cording to St. Luke 


Piano-V ocal Score, 1.50 


CHORUS OF SHEPHERDS AND ANGELS 


(From “For the Time Being”) 
By PHILIP JAMES 
for Chorus of Women’s Voices (SSA) 
with String Quarter (String Orchestra) 


\n unusual dramatization of the wonder of Christmas told with im- 
pelling power by the great poet, W. H. Auden, and welded into an 
impressive musical structure by one of our leading American com 


posers. 


Piano-| ‘ocal Score : V5 





Single copies of any of the above may be had for perusal by writing to: 


G. 


G. RICORDI & CO. 


(Sole Selling Agents for Editions Salabert in U.S.A. & Canada) 
RICORDI & CO. G. RICORDI & CO. (CANADA) LTD. 


16 West Gist St., New York 23, N.Y. 380 Victoria St., Toronto, Canada 
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‘ opyright 1959 by the Music Educators National Conference, 1 201 Sixteenth St w Washington 6, 
sary-Marct Apctl-Ma tun Subseription: $3.50 per year; Can e . $3.50: ae rl $4.00 
Single Copies 65¢ 
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¢c-4 SONGS FOR CHRIST 
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12 exciting EMB SHOWCASE ALBUMS 


Open any “Showcase Album,” and hold tomorrow in your hands. Here is 

a distinguished collection of new music—crisp, fresh, different —displaying 
the most stimulating choral and instrumental titles available to 

the moment. The twenty or more titles inside each Showcase Album have 
been hand-picked from hundreds of late releases, and collated 

into homogeneous groupings. Base a program on any one of these Showcase 
Albums, and you'll present a new image to your audiences. This, then, 

is an invitation to be different. Request any of these Showcase Albums — 
without charge except for postage — and sample the cream of your craft. 
True, some of the music may be beyond average tastes, above 

normal requirements. But of this, you can be sure: Every “showcase title” 
is refreshingly new; every “Showcase Album,” genuinely exciting. 

Write for yours today. 


EDUCATIONAL MUSIC BUREAU. INC. 
30 E. Adams Street, Chicago 


c-3 COUNTDOWN FOR CHRISTMAS 
(Choral-High school): some selid fuel 
for prep school choristers about to 
launch a Christmas concert. 


A-2 INJUN SUMMER (Choral-Jr. 
High): new-sounds, 1960, for your 
junior high school audiences this Fall. 


A-3 AUTUMN-ON-THE-GO (Choral- 
High school): Sock-hops, mums and 
harvest moons are part of this excit- 
ing album for growing-up choruses. 


C-2 CHRISTMAS, ’60-STYLE (Cho- 
ral-Jr. High): your 7th and 8th grades 
will sparkle like tinsel over these new 
ones for Noel. 
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c-1 JINGLE BELLES & BEAUX 
(Choral-Elementary): new music as 
bright as lights on a Christmas tree — 
for the elementary school singers. 








New Brilliance for Brass! 


BRASS CHOIR 


(Quarto Size) 
. 
Scored by CLIFFORD P. BARNES 





A superb collection of 8 carefully 
selected contemporary compositions 
enabling the Brass Choir group to 
express itself with a variety of musical 
moods, contrasts and colors. 





Instrumentation 
FOREVER YOURS Ist Bh Trumpet (Cornet) 


(from "A MAN CALLED PETER") 
by Alfred Newman 


GALBA’S MARCH 3rd Bh Trumpet (Cornet) 


(from “QUO VADIS"’) 
by Miklos Rozso Ist and 2nd F Horns 


HAIL NERO, 3rd and 4th F Horns 
TRIUMPHAL MARCH Ist and 2nd Eb Horns 


(from “QUO VADIS") 
by Miklos Rozso 3rd and 4th Eb Horns 


LYGIA 
(from “QUO VADIS”) 
by Miklos Rozse 2nd Trombone 


MARDI GRAS 


(from “MISSISSIPPI SUITE") 
by Ferde Grofe 


PRELUDE AND SERMON 
OF PETER Baritone (Treble Clef) 


(from “QUO VADIS") Tuba 
by Miklos Rozseo 


SHANGRI-LA Timpani 


| / 
by M. Malneck and R. Moxwe Drums 


STREET SCENE 


by Alfred Newman 


2nd Bh Trumpet (Cornet) 


Ist Trombone 


3rd Trombone 


Baritone (Bass Clef) 


CONDUCTOR (Full Score) 





EACH BOOK 
CONDUCTOR (Full Score) 








FULL SCORE ON APPROVAL 





PIANO MANUFACTURERS. Officers for 
the coming year were elected at the 
62nd annual meeting ef the National 
‘iano Manufacturers Association of 
America, Inc. The new officers are as 
follows: President—W. W. Kimball, Sr., 
president emeritus of W. W. Kimball 
Company; Vice-President—Charles L. 
Clayton, president of Kohler & Campbell, 
Inc.; Treasurer—Robert P. Bull, vice- 
president of Story & Clark Piano Co. 
Other members of the exeeutive eom- 
mittee are: Edward J. Amrein, president 
of Everett Piano Company; Peter H. 
Comstock, president of Pratt, Read & 
Co., Inc.; George Laurence Miller, Jr., 
Lester Piano Manufacturing Co.; Earl 
C. Payton, vice-president of The Wur- 
litzer Company; Eugene Wulsin, vice- 
president of The Baldwin Piano Com- 
pany; S. E. Zack, president of Gulbransen 
Comnany. 


WHITE HOUSE CONFERENCE. Direc- 
tor of the 1960 White House Conference 
on Children and Youth will be Ephraim 
Roos Gomberg, Pennsylvania attorney, 
it has been announced, Mr. Gomberg has 
had experience in education, newspaper 
work, juvenile court and corporation 
law as well as many forms of social 
work. He is currently a member of the 
beard of directors and the executive 
board of the Pennsylvania Citizens As- 
sociation for Health and Welfare. 


“YOUR FUTURE OCCUPATION” has re- 
cently reprinted a digest of the MENC 
publication “Your Future as a Teacher 
of Music in the Schools,” by William R. 
Sur. The use of this issue of “Your 
Future Occupation” by guidance teach- 
ers has caused an increase in inquiries 
for MENC guidance materials. These 
include the popular “Careers in Music” 
and the Sur pamphlet, which has just 
been reprinted in an up-to-date version 


THE FIFTY-EIGHTH ANNUAL CON- 
VENTION and music industry trade 
show of the National Association of 
Music Merchants was the biggest to date 
with an attendance of 11,447. The con- 
vention was one of the most significant 
in the history of the organization and 
drew many favorable comments for 
NAMM Executive Secretary, William R. 
Gard, and those who contributed to the 
program. 244 exhibitors needed eight 
floors of the Hotel New Yorker and the 
New York Trade Show building to dis 
play their wares. 

Clay Sherman was re-elected NAMM 
president for the next year. 

Next year’s convention and show will 
be held at the Palmer House in Chicago, 
from July 11 to 14, 1960. 

In the picture, the newly elected 
NAMM officers. Seated, left to right: 
Vice-president—Philin Werlein IV, Wer- 
leins for Music, New Orleans, La. Presi- 
dent—Clay Sherman, Sherman, Clay & 
Co., San Francisco, Cal. Back row, left 
to right: NAMM director to AMC—El- 
dred S. Byerly, Byerly Bros. Music Co., 
Peoria, Ill. Treasurer—John A. Seals, 
Seals Piano Co., Inc., Birmingham, Ala 
Secretary—Fielder K. Lites, Thearle Mu 
sic Co., San Diego, Cal. 
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guaranteed 
’ for 
) X 4 10 
. : s 
; . ) year 
’ Model No. 3417-AC 


j 


folds down to 


a flat 3 inches 


Never before such luxury in a Folding Arm Chair. 


A masterpiece in steel with upholstered seat, back Write or send 


J coupon for 
FREE BROCHURE 


and arms... the finest of its kind ever created. 
Embodies all of those sterling qualities that dis- 

tinguish the Clarin line—plus--the unique feature 

of arms that fold with the rest of the chair into a 


Clorin Mfg. Co., Dept. 67, 4640 W. Harrison St., Chicago 44, Ill 


nformation ond brochure on the NEW 


compact 3 inches. The greatest advancement in fold- 
ing chairs since the introduction of the famous 
CLARIN folding tablet arm chair. Rounds out the 
CLARIN line of auxiliary seating for offices, hospi- 
tals, schools, churches, and al! other institutions. 


Foiding Arm Choir 


Name of individual 
PIONEERS in AUXILIARY SEATING for OFFICES & INSTITUTIONS. Est. 1925 


CLARIN Manufacturing Co.,4640W. Harrison, Chicago 44, ili, 


<a es Se ee ee oy 


September-October, Nineteen Fifty-nine Page 











Its a big, wide, wonderful world 
in school...with RCA Electronics! 


You seem to be teaching a much broader curriculum. 
Students are looking, listening... learning faster 
and retaining longer. That's the way things happen 
with RCA Electronic Aids To Education. 


For example, vour music or spoken word recordings 
can be heard in true High Fidelity when played on 
an RCA “Scholastic” record player. Or you can 
enjoy the breathtaking realism of an RCA Victor 
Stereo-Orthophonie “Victrola’’*. You'll want to in- 
tegrate broadcasts, too, with an RCA Victor 
\M-F™M or standard radio receiver. 

Music, dramatics, languages, speech, reading—all 
can benefit from an RCA Victor Stereo Cartridge 


Tape Recorder with push-button controls. Without 
any threading, tape cartridges just snap into place 
and are always ready to play. And you can record 
and play both stereo and monaural recordings! 
Since 1911, RCA Victor specialized educational 
records have been the standard for classroom use. 
Elementary Record Library, Folk Dances, Square 
Dances, French and Spanish Courses, Classical and 
Popular Music—all are yours to bring that extra 
sparkle to your teaching. Classical and Pop stereo 
tapes are available, too. 

RCA “Life-Tested’’* 16 mm Projectors heighten 
interest in any subject in any curriculum. Junior 
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and Senior models feature easiest, fastest threading 
in 16 mm, brighten films with 20°, more light on 
screen, operate whisper-quietly. Porto-Are delivers 
brilliant pictures, life-like sound in large areas. 


Expert foreign language teachers have worked 
closely with RCA engineers who designed several 
RCA Language Laboratory Systems. Each of these 
language practice systems is low-cost, simple to 
operate, readily expandable, easily installed and 
maintained. Invaluable for learning to speak and 
understand any language. 


*Rigid endurance standards have been set for RCA 
“LIFE-TESTED” Projectors. Individual compo- 
nents as well as finished projectors are subjected to 
continuous testing to evaluate the durability and 
efficiency of all operating parts. “LIFE-TESTED” 
at RCA means better, more reliable performance 
from RCA Projectors. 


September-October, Nineteen Fifty-nine 


ANOTHER WAY RCA 
SERVES 
EDUCATION 
THROUGH 
ELECTRONICS 





(left to right) RCA “Scholastic” High Fidelity record player; RCA 
Victor Educational Records and Prerecorded Tapes; RCA Victor 
AM-FM Radios; RCA “Life-Tested"* 16 mm Projector; RCA 
Language Laboratories; RCA Victor Cartridge Tape Recorder. 


Get your copy...a complete catalog with 
full details on all these and other RCA Elec 
tronic Aids! Write Mr. L. V. Hollweck, Educa- 
tional Services, Radio Corporation of America, 
Camden 2, New Jersey. 


RADIO CORPORATION of AMERICA 


Vath @ Educational Services 


Camden 2, New Jersey 














PEABODY 
CONSERVATORY 


of Musie 


PETER MENNIN, Director 


The Peabody, oldest privately endowed school of 
music in the United States, with its distinguished 
faculty of artist-teachers, offers complete training 
in all branches of music for the advanced student 


and the beginner. 


Concert Career 
Music * Music Education 


* Church 


* Composition * Opera 


The graduate program offers a Master’s degree in 
{pplied Music, Church Music and Music Education 


Degrees offered: B. Mus., M. Mus., Certificate, 
Diploma. Academic Affiliation with The Johns 
Hopkins University, Goucher and Loyola Colleges. 


Write for Catalog: 
The Registrar: 11 East Mt. Vernon Place, 
Baltimore 2, Md. 


Member, National Association of Schools of Music, and Middl. 
States Association of Colleges and Secondary Schools 








OUR EXCLUSIVE 


REVOLUTIONARY FABRIC FOR 


CHOTR GOWNS 
THE COOLEST, LIGHTEST EVER MADE 


WILE MAKE ALL OTHER ROBES LOOK 
OBSOLETE LIKE YESTERYEAR'S 
OUTLASTS MOST CONVENTIONAL TYPES 
Sadia OF MATERIALS, YET MODERATELY PRICED 
LET US TRADE IN YOUR OLD COWNS 
for this QUINTESSENCe OF BEAUTY 


WRITE FOR CATALOG, AND COLOR SWATCHES 


Ae Ae a 
1125 N. HIGHLAND AVENUE HOLLYWOOD 34, : 


HOllywood 9.6339 


THE “ART OF BOW MAKING,” an edu 
cational film-strip in color with accom 
panying sound tape and pamphlet, is a 
recent contribution of the Educational 
Department of Scherl & Roth. The film is 
narrated by Frank W. Hill, former 
President of the American String Teach 
ers Association. Produced by Heinrich 
Roth, the film traces the historical de- 
velopment of the bow and gives detailed 
information on its construction from the 
raw material to the finished product. As 
a teaching aid, the film places particular 
emphasis on the proper care of the 
various parts of the bow. It is available 
for showing, without charge, for a ten- 
day period. The film and accompanying 
tape may be purchased for $35. Viewing 
time is 20 minutes and the tape operates 
at 7% speed on a standard tape recorder 
For further information write Scher! 
& Roth, Inc., Educational Department 
1729 Superior Avenue, Cleveland 14, Ohio 


CONCERT FOLIO. The H. N. White 
Company of Cleveland has announced the 
distribution of a new concert music folio. 
Gold in color, it features a design in 
volving stylized silhouettes of music 
stands and band instruments. Further 
information may be secured from Miss 
Kay White, the H. N. White Company, 
5225 Superior Avenue, Cleveland 3, Ohio. 


MUSIC FOR CHILDREN, adapted from 
a German film, presents the Carl Orff 
method of teaching music to children, 
with music written especially for them. 
This film was produced by the National 
Film Board of Canada. It is available for 
distribution in the United States by Con 
temporary Films, Inc., 267 West 25th 
Street, New York City. Price $80.00: 
Rental $5.00. 


DIAL-A-CHORD GUITAR. A novel at 
tachment to the conventional guitar was 
recently introduced by Kay Musical In 
strument Co., Chicago. It has a chord 
selector, by which the amateur can read 
ily learn to play accompaniments to sim 
ple melodies. The guitar, designed tc 
appeal especially to persons who are 
neophytes in music and who are inter 
ested in learning music and participating 
in community musical activities, is ac 
companied by a six-pipe tuner, an in 
struction book, a group of favorite songs 
and has a neck cord and red-and-white 
carrying case. 


CLARINET CARE. “Care and Minor Re 
pairs of the Clarinet” is a new twenty 
page pamphlet by Vito Pascucci, presi 
dent of the G. Leblane Corporation, 
Kenosha, Wisconsin. Prepared for the 
NIMAC session on Maintenance and 
Repair of Woodwind Instruments at the 
North Central Division Conference in 
May, the booklet is illustrated with 
photographs at.d drawings. Free copies 
are available from G. Leblanc Corpora 
tion. 


ONE MAN BAND. Vic Hyde, a world 
famed one-man band. who owns and plays 
over 65 different musical instruments, is 
again being made available for school as 
semblies this fall by the Buescher Band 
Instrument Company. of Elkhart. Indi- 
ana. Information rerarcing the bookings 
may be secured from the Buescher Band 
Instrument Co., 225 E. Jackson Blvd 
Elkhart, Indiana. 
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Over the past 75 years, many new 
clarinet key systems have been submitted 
to Selmer. Yet the Mazzeo system is the 
first we have ever placed in production. The 
reason: It is the first to offer realistically 
practical advantages for every clarinetist. 
To the professional, the Mazzeo system 
Selmer clarinets offer increased technical 


fluency, improved tonal balance, more 
accurate intonation, and the possibility of 
flawless performance of passages formerly 
considered hopelessly awkward. To the 


teacher or bandmaster, the Mazzeo system 
Selmer, Signet, and Bundy clarinets offer an 
immediate improvement of teaching 


techniques, and the increased prestige and 
stature that accrues to those willing to 

take the lead. The student who from the 
beginning uses the Mazzeo system will 


benefit by more rapid development of 
correct embouchure and hand positions, and 


complete elimination of traditional clarinet 
throat register problems. Only your 
Selmer dealer, first with the best in band 
instruments, has the new Mazzeo system 
clarinets. See him and test-play them soon! 


James Collis, editor of Woodwind World 
says, ‘““The Mazzeo System clarinet is 


worthy of investigation by every serious 


clarinetist.” 
fi MAZZEO SYSTEM HIGHLIGHTS: Tonal and 
; technical problems of transition from lower 


to upper register and through the middle 
register are greatly simplified. Many awkward 
movements of the left hand are repl iced with 
simple finger movements on the ring keys 


& 
Throat register now balances other registers 
: naturally, without compensations in 
; embouchure. Usual throat Bb fingering can be 
= by-passed at will; there are 309 other ways of 


playing third-line Bb—all of which are full 
toned and accurately tuned! New, more rapid 
fingerings of second-space A are available for 
; fast passages. Elimination of extreme left-hand 
th MW oO movements gives firmer grip on clarinet, makes 
e aZzZzeé possible a more consistent embouchure 
“ . 


Elimin ites vent size compromise necessary on 





conventional clarinets. Improves clarinet tuning 
and response. New bell design improves bell 
tones, improves instrument balance. Compatible 


a ¢ : 
m lar ne f : with Boehm system. (All Boehm ‘‘chart 
< fingerings may be used if desired 
> 
U.S. Patent No. 2,867 i6. French Patent 
No. 1,181,167 Othe r patents pending. 


ROSARIO MAZZEO, in- | Selmer 


ventor of the new system 
clarinet, has been a member ELKHART. INDIANA 
of the Boston Symphony ' 

Orchestra for 25 years. As 
co-chairman of the wood- 
wind department of the New 
England Conservatory of 
Music and a member of the 
faculty of the Berkshire Music 
Center, he is thoroughly famil- 
iar with professional, teach- 
ing, and student clarinet 
problems. 





for FREE br 
»r Mazzeo systen arinet 


Signet and Bundy clarinets. 


| 
| 
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Now 


from the publishers of MUSIC FOR LIVING 
leading textbook series for grades 1-6 


new books for Junior High Schools 


Musie in Our Life 


Music in Our Times 


IRVIN COOPER, ROY E. FREEBURG, RAYMOND RHEA 
WARNER IMIG, EMILE SERPOSS, HARRIET NORDHOLM 


Colorful books offer a fascinating variety of songs selected and 
irranged for the general music class. Also included are units 
on listening, records and recording, hi-fi, and percussion en- 


sembles 


TEACHERS’ EDITIONS 


SPIRAL-BOUND 


with accompaniments, teaching suggestions, 
and a wealth of background information. 


SILVER BURDETT 
COMPANY 
MORRISTOWN, NEW JERSEY 


Chicago San Francisco Dallas Atlanta 














THE MELODY FLUTE 


A Real Musical Instrument Two Octave Range 


Nickelplated brass model, key of C, with Classroom Method _— 
Nickelplated brass model, key of B flat, with Classroom Method $1.50 
Piano Accompaniment to Classroom Method al 


Postage paid on orders over $5. Otherwise add — ~ 


MELODY FLUTE CO. (DEPT. A) 


Bachelor and Master es. and special courses 
in all fields <« us ; j Member NASW 
an oe ; lease nd Secondary Sch ad 


COLLEGE OF MUSIC Mosh 


LAUREL, MARYLAND 


“MUSIC AND THE SPHERES” Survey. 
The Shawnee Press, Inc., Delaware Water 
Gap, Pennsylvania, has recently released 
the results of a survey made to study 
the effects of the sputnik pressures on 
the music programs of schools through- 
out the country. The report tabulates the 
replies from 768 school systems, repre- 
senting every state in the Union. It 
shows in tabular form the replies to 
questions concerning quantity, quality of 
school music performances, the amount 
of time for music, the budget allotment, 
and the administrative attitude. 


ASCAP CATALOG. American Society of 
Composers, Authors and Publishers has 
published a 375-page catalog of sym- 
phonie and concert music in ite reper- 
tory. The volume lists alphabetically the 
composers and werks, gives the instru- 
mentation of each work, the duration of 
performance time, and the source from 
which the material may be obtained. 
Publishers and their addresses are listed 
in an index in the back of the book, The 
catalog has been mailed to symphony 
orchestras, radio stations, and music 
libraries. 


BASIC EDUCATION IN MUSIC. Some 
pertinent articles dealing with music 
education were featured in the April 
1959 issue of the California Journal of 
Secondary Education. Included was a 
Symposium: “Basic Education for 

in the Visual and Performing Arts” 
Wolfgang Kuhn and June McFee; 
Music Losing Out in High School?” 
Alex H. Zimmerman; “The Role 
Listening in a Balanced Program 
Music Education” by William C. Harts- 
horn; “The Music Program in the Sen- 
ior High School” by Harold C. Young- 
berg. It augurs well for music education 
in the schools these days, when official 
magazines of administrative organiza- 
tions devote substantial space to the 
place of music in education. 


CONCERT MUSIC USA. The sixth re- 
vised edition of “Concert Music USA” is 
now available from Broadcast Music, 
Inc., 589 Fifth Avenue, New York 17, 
New York. The pamphlet is filled with 
facts about the spread of popularity of 
good music in America. Included are such 
items as the fact that more than half of 
the 2,000 symphony orchestras of the 
world are in the United States today; 
that there are 728 opera-producing 
groups in the United States. 


AUTHOR IN HABITAT. Pau! Rolland, 
University of Illinois, author of the 
recent MENC publication, “Basic Prin- 
ciples of Violin Playing,” is shown (at 
right) together with other string enthu- 
siasts at a symposium sponsored by 
Southern Illinois University at Carbon- 
dale. Seated are Marla Nutschler and 
Lutz Mayer, students at the University 
of Illinois, and Howard Osborn, of the 
same institution’s mathematics faculty. 
Looking over their shoulder is Southern 
Illinois University’s Carmine Ficocelli. 
The symposium and a series of recitals 
featured famed violinist Joseph Szigeti, 
and was attended by string players from 
a number of institutions. A Rockefeller 
Foundation grant supported the events. 


Music Educators Journal 





Back again—more popular than ever! 


These two highly respected brass instruments have once more caught 
the attention of band directors all over the country for their musical 
and playing advantages. Both are a pleasure for young players to handle 

.. both are precisely made, custom finished in Paris, France, by famous 
CouESNON (Kwee’non) & Cie. 


for color and balance 


COUESNON 
FLUEGELHORN 


A dramatic low voice 
to bridge your trum- 


y * 
pet and cornet sound 
ov ghey arm 170” 


cornet parts beauti- 
fully...is easy for 
students to handle. French brass. Hard lacquer 


finish. Deluxe custom case. 


for visual excitement and versatility 


| COUESNON 
A owrnis econ WALVE TROMBONE 


lower brasses in this issue - page 21 Indemand for smart march- 
ing band appearance. Adds 


Get your complete Couesnon band flash to half time perform- 
. ances. Steady to handle, es- 


i me ta today, from Dept. MJ-99 > - 

instrument catalog — pt. pecially for small players. 
Brilliant Couesnon trom- 
bone tone is easy 


= 
195" 


Couesnon custom features. 
French brass. Lustre lacquer 
finish. Deluxe custom case. 


G Qe ; Si Y The Fred. Gretsch Manufacturing Co., 
60 Broadway, Brooklyn 11, N.Y. 


September-October, Nineteen Fifty-nine 





SIX CHORUSES for the Handel Year 


ty George 
MY ined Chorus (SATB) and Piano or Organ. 


’ LELUIA : on 
a13¢ AW AKE THE TRUMPET’S LOFTY SOUND (from 
“Samson”) 


on . — 
: YE SURE THAT THE LORD HE Is G¢ 
Mt ac. SPRE‘D THY VOICE AROUND (from 
“Selomon”) (Alto or Mezzo solo) 


4133 
4132 


4135 


4134 SING TO THE LORD (from “Zadok the Priest”) 


STRING ORCHESTRA for the Handel Year 


STREP : CAESAR—George F. 
SUITE from JULIUS CAESAR 
String Orchestra and Piano (Harpsichord) by 
t first time t t eparate s¢ tions ot 
lal The SUITE ec Overture, Che 
“s Sintonia " Marcl Duration 16 minutes 


Set 4 $5.00 Set B $7.50 Set 


nsists of rus 1 


- : lo) 
0. BE YE JOYFUL IN THE LORD (Alto or Mezzo solo = 


F. Handel, arranged and edited by John Cramer for 


25 
25 


30 
25 


Handel, arranged for 
Heinz Freudenthal. 
this beautiful music have 
Sinfonia 1, 


C $10.00 


BAND AND CHORUS for Concert or Festival 


Lord)—Cesar Franck, 


PSALM 150 (O Praise The 
Robert Reynolds - ie 
+ either band or chorus. The work car 


Full Band $7.50 Sym. Band $10.00 


ELEMENTARY BAND 


The First Concert Series for Band 


arranged by 


ts are not 


1 by either 


SATB Chorus and Piano 35 


cRS ) by Walter Finlayson. 
SLEEPERS, WwW AKE—J. 8. Bach, ae ne by Walter Finlayson. 


SOLDIER’S MARCH—R. ———— a pace 
te h mor thar t mechanics ou nee t Sic 
. ster in the af 


t of making the youns 
“each Pull Band $3.00; Sym. Band $4.50 


nla 


For FREE reference materials, write Dept. 


MARKS MUSIC CORPORATION 


I26 West 52nd St. New York I9. 


: ban 


of the highest qual- 


d “sound.” 


3Y. 


NLY. 








millikin university 


school of 


decatur, ji 


bachelor's and master's degrees in music education 


bacheler of music 
majors in all applied fields 
theory and composition 
and sacred music 


master of music 
majors in al! applied fields 
theery and compeasition 


fall semester, september 14, 1959 


graduate assistantships 


music 
llinois 


oddress dean herry b. welliver 








HANDEL AND HAYDN SOCIETY of 
Boston has chosen Edward F. Gilday, 
chairman of the Music Department at 
Lowell Teachers College and director of 
the Framingham Community Choral So- 
ciety, to be its new conductor. He suc- 
ceeds Dr. Thompson Stone, who will be- 
come conductor emeritus. 


PIANO SHIPMENTS for the first five 
months of 1959 were higher than in any 
comparable five months on record, ac- 
cording to a report by the National 
Piano Manufacturers Association of 
America, Inc. Continued favorable eco- 
nomic conditions may result in a record 
shipment of over 200,000 pianos for the 
year. 


ARTHUR R. GORANSON, a past presi- 
dent of the New York State School Music 
Association, and the present teacher of 
instrumental music in the Frewsburg 
Central School, was honored in June by 
the Chautauqua County Music Teachers 
Association when its tenth anniversary 
festival was dedicated to him. Mr. Gor- 
anson served as guest conductor of the 
festival. 


MARIANNE PROBST, of Auvgsburg, 
Germany became the first girl to win the 
accordion crown of the world, when she 
defeated twenty-four performers from 
fifteen different countries in a competi- 
tion in New York during the summer. 


THEODORE PRESSER Company of Bryn 
Mawr, Pennsylvania, has considerably 
expanded its catalog by becoming the 
sole distributor in the United States for 
the following music houses: Mercury 
Music Corporation, Music Press, Weaner- 
Levant, Beakman Music, Ine., Merry- 
mount Music Inc., Liturgical Press, Inc. 
and Heugel Company of Paris, France, 
and Musica Rara, Inc., of London, Eng- 
land. 


MARYLAND MEA. Recently elected to 
take office October 18 are: President, 
Emile Serposs, Director of Music, Balti- 
more Public Schools. First vice-president 
immediate past president Mildred B. 
Trevvett, Thurmont. Second vice presi- 
dent—Bryce Jordan, College Park. Secre- 
tary—Ruth Lawrence, Catonsville. 


KIMBALL PIANO Company and the Jas- 
per Corporation, one of the nation’s 
largest producers of radio, hi-fi, and TV 
cabinets, merged effective June 15, 1959. 


CATHERINE STROUSE., a past president 
of both the Kansas Music Educators and 
the Southwestern Division of the Music 
Educators National Conference, was 
honored last spring 

in Emporia by being 

named “Woman of 

the Year” at the an- 

nual award ceremo- 

nies sponsored by 

Beta Siema Phi sor- 

ority. Miss Strouse 

was recognized for 

long service as a 

member of the facul- 

ty at Kansas State 

Teachers College and 

her contributions to 

the state through the 

radio classroom program, her work with 
4-H clubs, and church groups. Miss 
Strouse retired in 1949. 
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Vincent Abato 


tinguisbed Classical 
opbonist 


Ben Armato 
ropolitan Opera 
sbestra 


Kalman Opperman 
ist, Autbor and 


cher @ 


Bernard Portnoy 
lliard Instructor 
‘ecording Artist 


Philip Bodner 

tinguisbed 

‘cording Artist 

David Webgz 

tinguished acme 
1 


srinet Soloist 


Hank D’Amico 
towned Jazz 

ist 

Buster Bailey 
tstanding Jazz 

ist 


Clinically Tested and Approved by these Fine Artists 


Not often do such distinguished artists act as critics. Situserated brochure ou teumen. Sivas tue 
When they do, as here, they agree MALERNE has 
what it takes...and more. 


When superb woodwinds are needed, woodwinds ROBERT ; 


featuring true French craftsmanship and full voice, 
intonation and subtle overtones ...woodwinds 
priced within the student budget, the answer is 

PARIS, FRANCE & CIB ~ 


DIVISION OF CARL FISCHER MUSICAL INSTRUMENT CO., INC. NEW YORK 3, NY. © 


ee 2 








MASTER CLASSES. Northwestern Uni- 
versity has scheduled master classes for 
NEW! , selected students during the Winter — 
Spring quarters of 1960 to work wit 
e AND SURE 70 BE A BIG FAVORITE: Sademne Loves Lehmann, Vronsky and 
Babin, and Andre Marchal, world-re- 
nowned musicians in the fie'ds of opera, 
FAMOUS piano, and organ, respectively. M. Mar- 
chal, organist of the Church of St. Eus- 
tache, Paris, France, will participate in 
the school of music’s annual Midwinter 
FILLMORE MARCH ES Conference on Church Music, and pres- 
ent public recitals while on the campus, 
February 1-5, 1960. 

by 
HENRY FILLMORE CANADIAN MUSIC EDUCATOR. Con- 
gratulations are in order for the Cana- 
, ; dian Music Educators Association for the 
iginal arrangement, and under one cover, are 15 of first issue of their publication “Canadian 
umous marches of Dr. Henry Fillmore. Included are Music Educator,” which appeared in 
as “Americans We,” “The Footlifter.” “His Honor,” June. The attractive six-page bulletin 
axon.” “Men of Ohio.” ete. A wonderful new book was filled with news of the new organiza 
Conductor $2.00 tion and its first conference held in To 
P el =) ronto in April. Plans are being made for 
arts, each ” the 1960 meeting to be held in Winnipeg 
during Easter week. Leslie Bell, execu- 
tive director of the Canadian Music 
FOLK SONGS ABOUT AMERICAN LIFE Educators Association, is serving as edi- 
tor of the new journal. The second issue 

is planned for fall, 1959. 


FOLK SONGS and FIDDLE TUNES CANE BREAK. Rico Products, distribu- 
OF THE U.S.A. See be Poa, ees 


ity, cane fields in Southern France thus 
arranged by insuring itself of adequate raw material 
HAZEL GERTRUDE KINSCELLA for its expanding market. Cane from the 
new fields must be seasoned for four 

. ars P ore »fore be yr expo > 
nd fiddle tune represents or suggests some phase of Lassies for pPhan see Boe my areata 
fe, particularly those events which took place during 
of settlement and westward expansion. Easy piano ac YOUR FRIENDS IN JAPAN. The World 
been provided, for the majority of the songs Confederation of Organizations of the 
Suggestions are made for the occasional use of the auto-harp Teaching Profession has just published a 
(04075) Price $1.50 16-page booklet entitled “Your Friends 
in Japan.” Secretary General William G. 
Carr states in the preface that this is 


TWO NEW FOOTBALL HELD FORMATIONS 51° member countries of WCOTP. de- 
signed to help children all over the world 
learn how children in other countries 


STEIN SONG WHISTLER live. Single copies, 25c; bulk quantities 


also available. Address your request to: 


companiments have 


by E. A. FENSTAD & LINCOLN COLCORD AND HIS DOG WCOTP Headquarters, 1227 Sixteenth 


Street, N.W., Washington 6, 


Rudy Vallee Arrangement by ARTHUR PRYOR 
OSE ay Cymer eens Arranged by HOWARD E. AKERS WCOTP—Rome. “The World Confedera- 
field formations by AL WRIGHT 0 new field formations by AL WRIGHT tion of Organizations of the Teaching 

‘ I arrangement of an old fa Profession in Rome, 1958,” is the title of 

The fans will applaud Mr a pictorial report on public support for 

gf tion, Doghouse education. Through numerous photo- 

for 48 and graphs, and text in English and French, 

le and easy to this booklet describes the Assembly of 

Delegates, held in Rome, July 31-August 


2399) Full Band $2.00 (Q 2398) Full Band $2.00 7, 1958. Single copies $1.00. Available 


from WCOTP Headquarters, 1227 Six 
CARL FISCHER 


teenth Street, N.W., Washington 6, D.C. 


62 Cooper Square, N.Y. 3 
BOSTON CHICAGO DALLAS 

















BOSTON CONSERVATORY of MUSIC 


A College of Music, Drama and Dance 


Albert Alphin, Dir. 26 Fenway, Boston, Mass. 
COMPOSER AT WORK. Raymond Scott, 
Courses in Applied Music, Composition and Music rey an sompesee and performer, is 
> " shown ¢ e console o a ciosed-circul 
Education leading to Mus.B and M.M. degrees. TV evctem dcclened at hie request to aid 
Drama and Dance courses leading to B. F. A him in composing film background music 
degree. Distinguished: Faculty of 60 including a ee ag Pee pe nage 
members of Boston Symphony Orchestra. come emotionally involved in the action 
for which he was creating. On top of the 
. = piano can be seen the tape recorder, T\ 
Dormitories for women. Catalog on request. ae monitor and control panel. By means of 
Summer Term all Term the latter, Scott can keep track of the 
June-Aug Member of Notional Association of Schools of Music Sept. 21 fil einen. while Gatehines the film 
and/or listening to the dialogue. 
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How many know what it takes to make this music? 


Not many! Good music is more than shiny 
instruments, sparkling uniforms and a 
baton. How do you take a group of indi- 
viduals ...and mold a band? You work. 
And they work. They learn the importance 
of working together. They learn the deep 
satisfaction of accomplishment. They learn 
the need for discipline. They learn to take 
a further step on the road to becoming 
men and women. Hour after hour. Practice. 
Practice. 

Practice. Plan, rehearse. Rehearse and 
plan. Study and repeat. Phe day arrives. 


The color and excitement and applause 
take over. And this is what makes it all 
worthwhile... to band and band director 
and parent. 

How many playing know the work that 
goes into a saxophone... or a tuba or a 
trumpet. Not many. Yet skilled hands like 
these, working diamond-finish nickel-silver 
to a 1/10,000th inch tolerance, are the 
secret of fine instruments. King-crafted 
band instruments are made with pride and 
an extraordinary attention to detail. A 
sound investment, Kings play better longer. 


King + Cleveland + American-Standard Band Instruments 
THE H. N. WHITE COMPANY, 5225 SUPERIOR AVENUE, CLEVELAND 3, OHIO 
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Reprints of this ad free on request 











Music for Wind Instruments 


ARTIA PUBLICATIONS FROM CZECHOSLOVAKIA 





STUDIES: 
Oboe SCALE STUDIES—Smetzcek 0 
English Horn STUDIES—Rychlik 20 
Clarinet TWENTY-FOUR EASY STUDIES 
Dolezal 2.50 

Bassoon VIRTI OSO STI DIES—Pivonka__-_ ‘ 00 
French Horn HEROIC STUDIES, Op. 9—Kaucky 1.50 

LITTLE STUDIES—Kaucky 1.75 
Cornet VIRTUOSO STUDIES—Kolar ~~~ 3.25 
Trombone STUDIES—U sak 
Saxo phone STU DIES—Zitek —- 


SOLOS WITH PIANO: 
Flute CONCERTO IN D 
(M.A.B. Series 18) 
CAPRICCI—Pauer 
Oboe ALLEGRO LEGGIERO, 
Op. 26 b—Hlobil 
CAPRICCI—Pauer 
SONATINA—Risinger 
Clarinet SONATINA (“The Outlaws”) 
Flosman 
CAPRICCI—Pauer 
CONCERTINO—Stastny 
Bassoon “DIVERTIMENTO—Hlobil — 
French Horn ANDANTE PASTORALE—Hlobil_- 
SONG FROM THE MOUNTAINS 
Reinet 
ENSEMBLE: 
Three Clarinets DIVERTIMENTO—Pauer 


elected for the National Federation of Music Clubs Junior Festival, 1959-60 





For Artia Catalogs write to: 


BOOSEY and HAWKES, Ine. 


Sole U.S. Distributors 


P.O. BOX 418, LYNBROOK, L.1., N.Y. 
(In Canada: 209 Victoria St.. Toronto, Ont.) 
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7 ae | ic ‘ 
Musicwriter proves F . 
orvcrical we by MURS TR 
thousands of pages iim Ste a 
produced daily — for pe PICION  # © 
every use from pub . ; 4 ty Ay . 
lisher's plates to stu 
dent's harmony assign 
ments. Your inquiry is 


invited 


2915 East Colfax Ave. 
Denver 6, Colo., U.S.A 


AWARDS and 
COMPETITIONS 


SECONDARY SCHOOL TEACHERS in 
seventeen states and the District of 
Columbia are invited to apply for John 
Hay Fellowships for study in the hu- 
manities at one of six universities: Cali- 
fornia, Chicago, Columbia, Harvard, 
Northwestern and Yale. Stipends are 
equivalent to the teacher’s salary the 
year of fellowship, and provide tuition 
and round trip transportation. Partici- 
pating states for 1960-1961 are: Arizona, 
Colorado, Connecticut, Illinois, Louisi- 
ana, Maryland, Massachusetts, Michigan, 
Missouri, New York, North Carolina, 
Ohio, Oregon, Pennsylvania, Utah, Vir- 
ginia and Washington, as well as the 
District of Columbia. Approximately 
eighty grants will be made for 1960- 
1961. Information and application blanks 
for the 1960-1961 fellowships may be se- 
cured by writing to Dr. Charles R. Keller, 
9 Rockefeller Plaza, New York City, New 
York. Deadline, Dec. 1, 1959. 


STUDENT COMPOSERS AWARDS. Nine 
young American composers have been 
awarded a total of $8,000 in the Seventh 
Annual Student Composers Awards, 
sponsored by Broadcast Music, Inc. Stu- 
dent Composers Awards annually offers 
scholarship and subsistence prizes to 
student composers in the United States 
and Canada. Inquiries concerning the 
1959 contest should be addressed to Rus- 
sell Sanjek, director of SCA Project, 
Broadcast Music, Inc., 589 Fifth Avenue, 
New York 17, New York. 


AMERICAN MUSIC CENTER announces 
the second group of six commissions to 
American composers for the American 
Music Center Commissioning Series un- 
der a grant from the Ford Foundation. 
Six symphony orchestras have commis- 
sioned composers for the season 1959-60: 
Boston—lIrving Fine; Knoxville—Robert 
Sanders: Minneapolis—-Gunther Schul- 
ler; Oklahoma City—Spencer Norton; 
San Francisco—Andrew Imbrie; Wash- 
ington—Spencer Huffman. Each of the 
participating orchestras, in addition to 
the performance of its own commis- 
sioned work, has agreed to perform at 
least three more of the works commis- 
sioned by the other orchestras. 


ADVERTISING AWARDS for the most 
effective use of musical themes in adver- 
tising will again be made by the Amer- 
ican Music Conference. All sizes and 
types of printed advertisements, includ- 
ing outdoor ads, are eligible for the AMC 
awards, with the exception of those pro- 
moting music, music merchandise or 
services. Entries should be sent to the 
advertising awards committee, American 
Music Conference, c/o Philip Lesly Com- 
pany, 100 W. Monroe Street, Chicago 3. 
Illinois, before midnight, Jan. 21, 1960. 


SINGER OF THE YEAR. The eligibility 
rules in the Singer of the Year Contest 
sponsored by the National Association 
of Teachers of Singing have been ex- 
tended to include those who have not yet 
reached their thirty-sixth year. In rais- 
ing the age limit, the sponsors hope to 
attract more mature singers in order to 
raise the standards of the participants. 
Further information on the contest may 
be secured from the National Associa- 
tion of Teachers of Singing, 430 South 
Michigan Avenue, Chicago 5, Illinois. 
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Here's why 


You never heard 


ALL-NEW 
BUESCHER 


The tone comes alive! Beautifully 
balanced voicing; easy response; 
greater carrying power... all 
this and the many features shown 
below make Buescher Saxophones 
the standard of quality the world 


over. “* You never heard it go good ” 











| Buescher 


: BAND INSTRUMENT CO 
val Elkhart, Indiana 


Fine B 


. 

















rlew Together: 
Ulke-8ing Series 


A basic song series for the elementary school 
WOLFE «KRONE; FULLERTON 


A rich and varied collection of songs of highest musical quality 
and interest to children is the basis of these song-texts. Musical 
development is combined with aesthetic enrichment, instrumental 
experience, rhythmic expression and social values. This is the 
first series to use color to indicate form and pattern of music 
within the context of the song, and to score instrumental parts. 


TWO ALBUMS OF RECORDINGS supplement each book. Espe- 
cially valuable if the classroom teacher cannot sing or play, the 
recordings set good examples, tonally and musically, for the 
children. Each follows the musical arrangement in the book. 


INTERLEAVED 
TEACHER’S 
EDITIONS 








In lie-flat plastic bindings, Teacher’s Editions are interleaved 
with tinted pages, placing specific teaching suggestions imme- 
diately opposite each song as it appears in the child’s book. 
Teacher’s Editions also contain a general section directed to the 
classroom teacher, giving the philosophy and organization of the 
series, the objectives of each book, and a wealth of musical 
information. Available now for the first four books. /n prepara- 
tion for the fifth and sixth books. 


BOOKS IN THE SERIES 


Music Round the Clock Voices of America 
Music Round the Town Voices of the World 
Music Through the Year Music Sounds Afar 
Music Across Our Country Proudly We Sing 


FOLLETT PUBLISHING COMPANY 


1010 WEST WASHINGTON BOULEVARD CHICAGO 7, ILLINOIS 











Membership Jnuitation ... for You sé % 


Choral Conductors Guild 


OF AMERICA FOUNDED IN 1952 


Applications accepted from CHORAL CONDUCTORS holdimg choral 
positions in Schools, Churches, Colleges, Industrial Choruses, 
Male Choruses, Women’s Choruses, etc. 

TI Me ershit CHORAL CONDUCTORS GUILD is based upor 

‘ ‘ plus educational background. All applicants 
th positions a irrently active CHORAL CONDUCTORS 
CHORAL CONDUCTORS GUILD OF AMERICA 

Ten Fiske Place o Mount Vernon, New York 








TV EVALUATION. Donald J. Shetler, di- 
rector of music at Slauson School, in 
Ann Arbor, Michigan, has been given a 
grant-in-aid in partial support of a re 
search project on evaluations of films 
selected from educational TV music 
series. He will seek to determine the 
precise instructional utility of certain 
music programs originally intended for 
general cultural broadcast by the NET 
network, Part of the evaluation was con- 
ducted at the National Music Camp, at 
Interlochen, and involved students, teach- 
ers and music educators, resident at the 
camp during the summer. 


CITATION, One of the honorary degrees 
bestowed in June fell to Paul Yoder, who 
as honored by the University of North 
Dakota. His citation read: “You have 
set America marching. In this audience, 
with representatives from colleges and 
universities from all over the country, 
there is scarcely a one whose toe has not 
tapped to the rhythm of your stirring 
music. As composer and arranger for 
school bands, you have more than 700 
compositions to your credit. Probably 
no other living band composer has as 
much material printed for school and 
college bands. Indeed, your music lends 
its harmony to this celebration of our 
75th Anniversary. Your Alma Mater be- 
stows upon you the degree of B®ctor of 
Music.” 


RUDOLPH GANZ AWARD. Top honors 
in the Midwest contest, held in Chicago, 
were taken by 20-year old Ralph Votapek, 
student at the Northwestern University 
School of Music. Second place was won 
by Mary Sauer of Kenosha, Wis., and 
third place by Edward Gordon of Chi 
cago. Mayne Miller, Park Ridge, IIl., took 
fourth place. 


CENTENARY COLLEGE for Women at 
Hackettstown, New Jersey, has named 
Nancy A. Biddlecombe, of Maplewood, 
New Jersey, as the first recipient of the 
Piano Accompanist’s Scholarship. Miss 
Biddlecombe will serve as accompanist 
for The Centenary Singers and other 
campus musical groups. Auditions for a 
similar grant to be offered next. year 
will be held on the campus in March, 
1960. 


ORGAN COMPOSITIONS of practical 
length and usefulness may be entered in 
the 1959-60 composition contest spon 
sored by the American Guild of Organ- 
ists. The prize of $200 has been offered 
by the H. W. Gray Company, Inc. Gray 
will also publish the winning piece on a 
royalty basis. Manuscripts must be sent 
to the American Guild of Organists, 630 
Fifth Avenue. New York 20, N.Y., not 
later than February 1, 1960. 


TEACHER AT WORK. Jay Decker, con- 
ductor of the Youth Symphony of South- 
west Missouri, examines a score in the 
company of some of the principals of 
the orchestra. The group is sponsored 
by the Music Department of the Spring- 
field, Missouri Public Schools and draws 
its members from all over the south- 
western portion of the state. Jay is the 
son of Harold Decker, director of choral 
music at the University of Illinois. 
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Couesnon “background” brass 


(Kwee’non) 


fit your band needs and your budget! 


e French-made perfection from internationally 
famous Couesnon & Cie., Paris, France 


Superb tone — easy to produce through 
clear, unobstructed air passages 


Perfectly balanced for easy handling 
in concert or on the march 


Specially made for Gretsch to conform 
to American musical standards 


featuring 
the 


COUESNON 
UPRIGHT 


A beautifully balanced 
Tuba even a 4th grader 
can handle! Deep sonor- 
ous tones of the BBb 
Bass, but built on a 
smaller scale for grade 











and junior high needs. 
Blows easily with good 
intonation . . . strongly 
braced... good valve ac- 
tion. Traditional sym- 
phony orchestra upright 
construction. 


These superb Couesnon band instruments 
are made of French brass, lustre finished 
in hard lacquer. All have hand-ground 
nickel silver valves, nickel plated. Prices 
include lyre, Couesnon custom silver 
mouthpiece. 


Don’t miss the Couesnon 





COUESNON Bell 
Front Eb ALTO is 
compact, well bal- 
anced. Angled 
valve section 
makes it easy to 
play and handle. 


+165" 


— 


wy 
COUESNON UPRIGHT 
BB, BASS 


Noted for its deep mel- 
low tones, easy blowing 
and fine intonation. 
Upright construction, 
perfect balance permit 
even smaller students 
to play better for 
longer periods, without 
tiring. 


425" 


Outstandin 

COUESNON Bel 
Front Bb BARI- 
TONE has rich, 
powerful tone... 
good intonation 
throughout scale. 


$295 


Fluegelhorn and Valve Trombone 
in Gite (eos, page % | The Fred. Gretsch Manufacturing Co., 
Send for complete Couesnon catalog, Dept. M.. 99 60 Broadway, Brooklyn 11, N.Y. 
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CHORAL DIRECTORS ASSOCIATION. 
The Choral Journal, first issue of the 
new publication of the recently organized 
i . American Choral Directors Association, 
VOICE BUILDER contains information of special interest 
to all choral directors and of general 
hy Olaf C. Christi interest to all concerned with any aspect 
vy a . Christiansen of the choral music field. Broad purposes 
; of the organization are to actively par- 
Practical and appealing vocalises and warm-up exercises ticipate in a program which in all its 
for solo or ensemble voices. These have proven most ef phases will promote and foster choral 
fective in the development of the famed St. Olaf Choir. singing in the United States. 
Active membership in the ACDA is 
Price 40¢ vpen to directors of college, church, high 
school, professional, civic or industrial 
choral organizations. Associate member- 
ship is open to those interested in choral 
+ + + + music, including members of the music 
industry. 
VOCAL TECHNIC ..... . Peter Tkach President of the ACDA is Archie N. 
Jones, dean of Kansas City Conservatory 
This basic course for voice and sight singing has done more than any other method of Music, University of Kansas City. 
to develop fine choirs. A crystal clear presentation of breathing, intonation, phras- Vice-president is Elwood Reister, Uni- 
ing. rhythm—all the fundamentals of correct voice production and fine ensemble versity of Florida, Gainesville. Secretary- 
singing treasurer, Earl Willhoite, Fred Waring 
Vor AL rhe HNI¢ will improve your choir! ere cen mpg es _ 
Teacher’s Manual (Pa. Acc.) $1.50 Applications for membership should be 
sent to the secretary-treasurer. 





Student Book 60¢ 


+ + + oa + e 
: . TRAINING ORCHESTRA. Auditions for 
DESC ANI ~ By The Krones the training orchestra of the National 
’ ; Orchestra Association will be held dur- 
An unbeatable combination—get acquainted with the entire series! ing the latter half of September. Re- 


VERY EASY DESCANTS OUR THIRD BOOK OF DESCANTS hearsals of the training orchestra are 
OUR FIRST SONGS TO SING SONGS FOR FUN WITH DESCANTS a= y Peay, By ag ay 
: - - a wt. rs, 4-7 p.m., be e 0- 

DES‘ ANTS FOR ¢ HRISTMAS SONGS ro SING WITH DESCANTS ber and reaning through April. The 
FROM DESCANTS TO TRIOS DESCANTS AND EASY BASSES = National Orchestra Association is a non- 
INTERMEDIATE DESCANTS MORE DESCANTS AND EASY BASSES profit, membership organization founded 
New! SONGS FROM THE FOUR CORNERS in 1980, with the major purpose of main- 

ay 2 taining a training orchestra to supply 
Newest collection of the Krones for SSA-T Opt. B advanced symphonic training and experi- 
Each book $1.00 ence to musicians, to equip them for po- 

sitions with professional orchestras. 
Any of the above books sent on approval. Application blanks for membership may 
be secured from the National Orchestra 


NEIL \. KJOS MUSIC CO., Publisher a Sg 119 W. 57th Street, New 
925 : fork 19, New York. 
525 Busse Park Ridge, Ill. ™ — =o 











califone Announces... 


: 
: 
: 
: 
: 


Cwo-Dear Guarantee 
on STROBESELECTOR MOTOR 


Du to the unexcelled performance of the Califone 
STROBESELECTOR MOTOR used in all Califone 
variable speed phonographs (except the Model 12MV), 
we are announcing the extension of the present mate rial 
guarantee from the conventional 90-day to a TWO 


YE 1R guarantee on this motor. 
HEADQUARTERS CHAPTER. Four 
former MENC student members who are 
are now factory guaranteed for a period of ONE now members of the headquarters staff 
gathered for the “alumni” photograph 
reproduced above. Readers who have 
These latter items will continue to have the 90-day visited the office in Washington will 
factory guerente: recognize the locale of the picture by 
‘ enlargement of the MENC medallion 
This warranty shall take effect January 1, 1959. which hangs on the wall. Many will also 
Se aD se hich Rs recognize the persons. Standing, left to 
verejore, any units for which warranty cards have right: Jack B. Martin, class of 1959, 
University of Maryland, College Park, 
: Maryland, Student Chapter No. 251. Va- 
basis. The new warranty is valid provided nessa Conaway, class of 1960, Fairmont 
State College, Fairmont, West Virginia, 
Chapter 315. (Miss Conaway joined the 
staff in 1958; has been completing her 
califone CORPORATION degree requirements at American Uni- 
versity, Washington). Gayle Sparks 
DEPT. MEJ-6 1020 NORTH LA BREA AVENUE Hawkins, class of 1958, Western Wash- 
, ington College of Education, Bellingham, 
WALES , Cun Washington, Chapter 265. Seated: Caro- 


RRRRRRRR RRRAR lyn Styles Walls, class of 1951, Oberlin 
RR College, Oberlin, Ohio, Chapter 113. 
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{t the same time, all other parts on all Califones 


YEAR except for Tubes, Cartridges and Needles 


been returned to us since that date will be honored 
on the above 


urd is dated after January 1, 1959 


of 





lf the strain of monthly recitals has you in a spin....lf your dream of smoothly polished 
student performances has become a nightmare....HERE'S HOPE! 


Two outstanding solo series that are so effective it seems impossible they could be so 
easy to teach « Success will be yours, parents will be proud, students will glow with 
achievement 


FOR THE BEGINNER 


Breeze-Easy Recital Pieces (With Piano Accompaniment)... . .$1.25 each 
Trumpet * Alto Sax * Flute * Clarinet * Trombone (Baritone) 
Compiled and arranged by JOHN KINYON 


FOR THE BEGINNER TO EASY-INTERMEDIATE 


Music for Everyone Series (With Piano Accompaniment)... . . .$1.75 each 
Clarinet * Trumpet * Alto Sax * Tenor Sax * 

Trombone (Baritone) 

Flute (New) * Violin (New)... ............004. Seas 


Your enthusiasm for this series which represents the best in musical literature has 
prompted the addition of solo supplementary work for the flute and violin 


Check your dealer before your next recital 


Dept. H 


MUSIC PUBLISHERS HOLDING CORPORATION - 619 W. 54th ST. * NEW YORK 19, N. Y, 
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NEW SCHOOL MUSIC 
FOR NEXT SEASON 


Chorus 
CHRISTMAS 
Jesus’ Christmas Lullaby (S.A.T.B.) Walter Ehret 
What Star Is This (S.A.T.B.)} Robert Graham 
Songs of Praise the Angels Sang (S.A.T.B.) Matthew Lundquist 
Once in Royal David's City (S.S.A.} Matthew Lundquist 


GENERAL 


His Grace to Thee Proclaim (S.A.T.B.} John Cacavas 
O Jesus, Crucified for Man (S.A.T.B.) W. Glen Darst 


Lord, Grant Us Calm (S.A.T.B.) Robert Graham 
Shepherd of Eager Youth (S.A.B.) Joseph Roff 
In Heavenly Council (Swedish Folk Song) (S.A.T.B.) Matthew Lundquist : 
The Great Creator (Swedish Folk Melody) (S.A.T.B.) Matthew Lundquist ‘ @ RICHARD BURGIN of 


Brookline, 
(Reference copies sent on request) Massachusetts, associate conductor and 
concertmaster of the Boston Symphony 
Band Orchestra Orchestra, has been appointed to the 
Overture in Miniature John Cacavas Clair de Lune . . . Debussy-Gordon aT a at aedee the division 
(Full Band 6.00 Symphonic Band 8.00) (Set A 9.00 — Set B 12.00 — Set C 14.00) of music. . 


ELKAN-VOGEL CO INC @ JOSEPH GOLZ has left the University 
°; . of Mississippi and joined the faculty of 

P . West V Iniversity at Morgan- 

1716 Sansom Street Philadelphia 3, Pa. a a Cn as 
@ JOHN C. KENDEL, a past president 
of MENC has announced his retirement 
as vice-president of the American Music 
Conference, effective September 1, 1959. 
. : @ GARY GARNER is the new director of 

A complete selection of dis- the marching band at the University of 


tinctive styles and quality Southern California. He was formerly 

fabrics. All colors and shades director of high school bands in Lubbock, 
. Z Texas. 

Send today for FREE catalog: 


4 @ RUSSELL SHERMAN has been ap- 
c-10 (Choir Robes and Acces- pointed an instructor in music at Po- 


sories); J-10 (Children’s Robes); mona College in Claremont, California 
: for the year 1959 and 1960 during the 

P-10 (Pulpit Robes). absence of Daryl Dayton, who will be 
on leave to direct the Fulbright program 


COLLEGIATE CAP & GOWN COMPANY in Greece. 


*@ ELBERT L. BELLOWS has left the 
Central Washington College of Educa- 
tion at Ellensburg to set up a private 
studio in Salt Lake City, Utah. 


@ ANDREW LONEY of Klamath Falls, 
Oregon, u past president of the‘ North- 
west Division of MENC, has accepted a 
position at the University of Portland. 


@ EUGENE N. CRABB, of the School of 
Music faculty at Florida State Univer- 


NEW YORK 1, N.Y. CHAMPAIGN, ILL. CHICAGO 1, ILL. LOS ANGELES 28, CAL. sity, has been appointed Dean of the 


366 Fifth Ave. 1000 N. Market St. 228 N. LaSalle St. 1634 N. Cahuenga Bivd. Converse College School of Music, Spar- 
anes pg tanburg, South Carolina. 
+ EDWIN GERSCHEFSKI, former Dean 


of the Converse College School of Mu- 
sic, Spartanburg, South Carolina, has 
become the chairman of the Department 
of Music at the University of New 


BOOKS FOR THE MARCHING BAND Mexico. 


By A. R. Casavant @ JASCHA HEIFETZ,. world famous 
violinist, has been appointed Regents’ 
WE ARE NOW THE PUBLISHERS AND DISTRIBUTORS FOR: Professor of Music and Artist in Resi- 
Precision Drill (The Complete Book of Precision Drill) dence at the University of California, 
Precision D Line Movements (Exploiting Company Front) Los Angeles. 
Block Formation Drill (New Concepts for the Block Formation) 
Street Parade Drill (100 Pages of Drill Movements) * KARL D. ERNST, president of the 
Phalanx Drill Movements (Formation Drill Movements) Music Educators National Conference, 
has resigned from his post as director 
WE ARE ALSO PUBLISHERS AND DISTRIBUTORS FOR: of musie for San Francisco Unified 
mivert 3 a —— fi Wind Instrument Music School District, and accepted appoint- 
sy. ares j ment as professor of music and head of 
FOR THE MARCHING BAND: Cadence Books of Proven Quality - the Division of Creative Arts at the 
Drum Cadences for All O on Schinstine & H : : : “Arts 
40 New eee Be Neg or schinst ne & Soon. nei 75 new Alameda State College, Hayward, 
Tenor Drums Front Hoey (Cadences Usable with or without Tenor Drums) 75 California. The campus site is located 
Schinstine (With New Roll Offs) 7S near Pleasanton, and consists of some 
325 acres. Planning, construction, devel- 
AVAILABLE: Eighteen Swing Band Arrangements for Football and Basketbal! Couns, Aneneee opment of curricula, and assembling of 
by Hathaway, Loveall, and others. Also a great variety of easy to medium good solid marches ae eee ™ Ss . . = 
by Mesang, Sturch Maxwell. Schinstine, Olivadoti, and others APPROVAL SERVICE Ee ee Pe ae ee ae oe 
» ope ‘lasses in 1962 with an 
tal be opened for classes in 1 
Ask fer Catalog enrollment of some 2,000 for the first 
SOUTHERN MUSIC COMPANY year. Eventual enrollment upwards of 
20,000 has been predicted. 
ernst’s ‘ September 1 
r w Box 329 San Antonio 6, Texas Mr. Ernst’s address after Sep , 
1100 Groedwey . 1959: Alameda State College, 22300 
Foothill Boulevard, Hayward, California. 














wing Street Cadences 
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“& ALDA LEE of Honolulu, Hawaii is 
the new president of the Hawaii Music 
Educators Association. 


* HENRY A. BRUINSMA, formerly of 
Southern Illinois University at Carbon- 
dale, has succeeded Eugene J. Weigel 
as director of the School of Music of 
Ohio State University at Columbus. 


@ JOSEPH SKORNICKA is the new di 
rector of music education for the schools 
of Milwaukee, Wisconsin, succeeding 
Herman F. Smith, who retired. Mr. Skor- 
nicka has been a supervisor in the Mil 
waukee music department since 1927. 


“& ARCHIE N. JONES is leaving the Uni- 
versity of Texas to become dean at the 
Kansas City, Missouri, Conservatory of 
Music, recently merged with the Musix 
Department of the University of Kansas 
City. 

@ EARL BOYD of Eastern Illinois Uni- 
versity at Charleston is the new presi- 
dent of the National Association of Col 
lege Wind and Percussion Instructors 
(NACWPI) succeeding Frank Lidral. 


@ POLYNA STOSKA, formerly professor 
of voice at Indiana Unive: sity, has been 
appointed professor of vo *e in the divi- 
sion of music at the Bos'on University 
School of Fine and Applie: Arts, effective 
September 1, 1959. Mis: Stoska is a 
former member of the Metropolitan 
Opera Company of New York. 


* MARY ELIZABETH WHITNER has 
taken a year’s leave of absence from her 
post as educational consultant with Carl 
Fischer, Inc., to join the staff of the 
music department of Central Washington 
College of Education at Ellensburg 


& OLAF W. STEG, head of the Music 
Department of Central Michigan Univer 
sity (Mt. Pleasant) since 1948, has been 
made dean of the School of Fine and 
Applied Arts, one of the five newly cre 
ated schools in the reorganization of the 
University. Eugene F. Grove, director of 
choral groups and professor of music 
since 1953, now heads the music depart- 
ment, which will be under the School of 
Fine and Applied Arts. 


¢ T. C. COLLINS, University of Miami, 
Coral Gables, Florida, was named by the 
Southern Regional Education Board as 
one of its four research fellows for the 
coming year. He will study the programs 
in a number of schools and departments 
of music before making a report on 
music education. SREB research fellow 
ships are designed to provide experience 
in working on general problems of higher 
education and to encourage those who 
demonstrate a continuing interest in 
such research. Funds for the fellowships 
are derived from a grant for research 
in higher education made to SREB by 
the Carnegie Corporation of New York. 


> 


Cc. D. GREENLEAF, who took over the 
ownership and management of C. G. Conn 
Ltd. from Colonel Conn in 1915, died or 
July 10, 1959, at the age of 82. Although 
not known to many in 

the field except as a 

quiet, kindly and sym- 

pathetic man, there 

are few men of record 

whose aid, counsel and 

support contributed so 

much to the advance- 

ment of music educa- 

tion. Such was Mr. 

Greenleaf’s nature 

that he always es- 

chewed public credit 

for good deeds in 

which he and his com- 

pany participated in collaboration with 
colleagues in the industry and the pro- 
fession during the period when vital 
music education history was in the mak- 
ing. 

The Music Educators Journal will have 
opportunity in the near future to report 
some interesting highlights from the 
Greenleaf story which as yet have never 


been fully told 
CV.B 
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Mrs. Mary Lou Piuace, Chairman of the DEPARTMENT OF SPEECH AND DRAMATIC 
ARTS AT ADELPHI COLLEGE in New York, finds her NORELCO ‘Continental’ tape 
recorder an essential tool in speech instruction. Here Mrs, PLUGGE illustrates, to 
her lovely student CAROL SAMISCH, the proper way to produce a sound. Miss 
SAMISCH, in turn, repeats the sound into the tape recorder so that she may listen 
to an accurate reproduction of her own voice and compare it. Says Mrs. PLUGGE, 
“My NORELCO tape recorder is valuable to me for a number of reasons. There is 
an impressive tone quality in its reproduction of sound. Concomitant with this is 
the aid of the mechanical pause button which allows me to stop to analyze progress 
without turning off the machine. The control over recording is such that the possi- 
bility of accidental erasure is completely eliminated.” The NORELCO ‘Continental’ 
is a product of North American Philips Co., Inc., Hiah Fidelity Products Division, 
Dept. 1AA10, 230 Duffy Avenue, Hicksville, Long Island, New York. 





EASTMAN SCHOOL OF MUSIC 


of The University of Rochester 


HOWARD HANSON, Director 
ALLEN |. McHOSE, Director of the Summer Session 





Training Young Musicians for Professional Careers 


Offering undergraduate and graduate programs of 
study leading to degrees in Applied Music, Composi- 
tion, History of Music, Theory, and Public School 
Music, and a graduate program in Church Music. 


For students majoring in Public School Music an 
unusual opportunity to develop performing ability 
under the instruction of artist-teachers while pre- 
paring for teaching careers. 


Residence Halls for Men and Women. 
rr 
Applications now being considered for 1960 


For information write 


EDWARD H. EASLEY, Director of Admissions 
Eastman School of Music—Rochester 4, N. Y. 
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Selmer 


SOLOIST REEDS 


made in Paris by the makers of 
Seimer (Paris) Woodwinds 


es — Distributed by H. & A. Selmer Inc., Elkhart, Indiana 


Bright And Brilliant BAND Arrangement 
Of The Rollicking Melody! 


(QUICK-STEP SIZE) 


THE CHILDREN’S 
MARCHING SONG 


(NICK, NACK, PADDY WHACK) 
From the 20th Century-Fox CinemaScope Production 
“THE INN OF THE SIXTH HAPPINESS” 


Adapted and Arranged by MALCOLM ARNOLD 
Band Arrangement by JOHN WARRINGTON 


Full Band .... $2.00 


Send For FREE Condensed Score! 


CHORAL Arrangements 


TWO PART S.A. ¢@ THREE PARTS.S.A. 
THREE PART S.A.B. 


Arranged by CHARLES BOUTELLE 


Price 25¢ each 
Send For FREE Reference Copies! 
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1540 BROADWAY * NEW YORK 36, N.Y 
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YOUR 
MUSICAL 
OASIS 


A unique concept in Band Collections — 


Dustincwe Music tom MILLS 


MUSIC, INC. 


a7 
TRI-PURPOSE BAND BOOK 
by JUNE and GERALD PRESCOTT 
A collection of folk and popular melodies effectively arranged for 
SOLOS . FULL BAND . ENSEMBLES 
All players’ parts include the melody plus the harmony part and the 


wide variety of youthful selections offered can be used as solos with 
piano accompaniment, in combinations of ensembles (duets, trios, quar 


MUSIC FOR ST. CECILIA’S DAY 
HANDEL — Scored by Philip Gordon 

Two easy excerpts — a graceful Minuet and a majes- 

tic March in the classic style — from the famous 

cantata of Handel. Woodwinds and Brass highlight 

the piece. Full Band $4.00; Symphonic Band $6.00 


DESERTED BALLROOM— 
MORTON GOULD, orranged by David Bennett 
A pulsating score of varying moods, featuring a 
thrilling skeleton dance. Unusual use of dynamics 
and colorful harmonies, Full Band $2.50; Symphonic 


tets), or as a full band program number 
e A refreshing and stimulating musical treat « 
Student's Book, each 50¢; Conductor-Piano Accompaniment $1.50 


UL Mhccchllacdacdcdctdtea 


TSCHAIKOWSKY SUITE— 


from Op. 39 — arranged by Clifford P. Barnes 
An easy setting of excellent material, for both pro- 
gram and training, in three movements: ‘March of 
the Tin Soldiers’, ‘In Church", “Peasant Dance" 
Full Band $6.00; Symphonic Band $8.00; Full Score, 
with Band sets $1.50, Sep. $2.00 


IN A FRENCH MUSIC HALL— 
BERNIE GREEN 
A brilliant and imaginative treatment of the gay, 
popular French tune “‘A Frangesa’’. Features the 
Cornets, Flutes, Piccolos and Percussions as well as 
some delightful singing by the performers. Full Band 


Band $4.00 (Also available for Orchestra) 
ORCHESTRA 
THE DREAM OF OLWEN— 


CHARLES WILLIAMS 
One of the most entrancing melodies of all time 
written by one of England's distinguished composers 
For Solo Piano and Orchestra $3.50 — (Also avail- 
able for Band). 


ighlights of your CH 


$5.00; Symphonic Band $7.00 


LA PERICHOLE— 

J. OFFENBACH, poraphrase by Rudolph Goehr 
A modern and tasteful treatment selection featuring 
the lovely songs, lively marches, beautiful waltzes 
and vivacious can-cans of the famous Offenbach 
operetta. All parts are carefully cued. Set A $7.50; 
Set B $10.00; Set C $12.50 (Each Set includes Full 
Score). 


P Sg? 
Zi GS 


RISTMAS PROGRAM... 
Leroy An derson 


SUITE OF CAROLS —Three different suites arranged for STRING ORCHESTRA; BRASS CHOIR; 
WOODWIND ENSEMBLE, each containing a different set of familiar carols in distinctive and colorful set- 
tings. Full score for each. 

SUITE OF CAROLS for STRING ORCHESTRA — complete $5.00; Score (sep.) $3.00 
SUITE OF CAROLS for BRASS CHOIR — complete $7.50; Score (sep.) $3.00. 
SUITE OF CAROLS for WOODWIND ENSEMBLE — complete $7.50; Score (sep.) $3.00. 


CHRISTMAS FESTIVAL — SLEIGH RIDE— 


Lively instrumental settings of familiar Christmas ache ; ; 

melodies. Full Band $6.00; Symphonic Band America’s Winter-time Classic! 
$8.00; Orch. — Set A $5.00; Set B $7.00; Set Symphonic Band $6.00; Orch 
C $9.00 B $5.00; Set C $6.50 


THE COMI NG OF THE KING — for Narrator, Chorus and Piano or Organ*—DON GILLIS 


An exceptional blend of words and music produce this lovely new musical setting to Norman Vincen 
Peale'’s story of the Nativity. A distinctive addition to the cherished music of the Christmas season. Voco 
Score $3.00; Choral Parts (Mixed Voices, SATB) 75; *(Orchestra parts on rental) 


THE COMING OF THE KING Carol — DON GILLIS. A beautiful rendition of the fea- 


For Mixed Voices .25; Treble Voices .25; Organ $1.00; Solo Voice .60 


Full Band $4.00; 
—Set A $3.50; Set 





tured carol from the Cantata 
4 


CHRISTMAS CAROLS FANTASY 
HENRY SOPKIN. A refreshing and exciting setting 
- Set A $4.00; Set 


YULETIDE OVERTURE — 


Wi PHILIP J. LANG. A gay fontasy of traditional 
Christmas tunes. For Band and Mixed Chorus 
y Wig Full Band $7.50; Symphonic Band $10.00; 
Z Yi Choral Parts (Mixed Voices SATB) .25 
YH. 


STF Maa 7 


MILLS MUSIC, INC. ¢ 1619 Broadway e New York 19, N.Y. 


for the Yuletide Season. Orch 
B $5.50; Set C $7.00 
Me 
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She teaches science -- at the piano 


Modern Plane Teachers Are More EMective 


beautiful and frightful forces that rend the 
we e mn hycrogen atom —and whict send vehicles New teaching methods make piano study a 
Arne ALL nto apace. This is the acrence of mus and @ource of fun as well as satisfaction and 
he music of acience. This your child learns more in less time. The 


moe and devot» 








4ano teacher 
nm hers are among our 
\ fing recent New Yor T as educational resourves, yet 
} hildren wh oy music rate hig # instruction cost so little 
wnt ha a im™ acts mag ir ™ 
qres «r ’ ties of leadership. Surely m Our new booklet “Pattern for Your Child's 
mehtness ther group us better prepared to contribute Achievement” is designed as an aid to par 
wessens ecientists and leaders to f sre socie ™ ents, teachers and children 


You are invited to come in 


Teaay » Charen Are More feceptre write or phone for a free copy 





Despite a horde of seeming distractions, it us We will also be glad to give 
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Integrity in Music Education 


William C. Hartshorn 


Supervisor in Charge of Music Education for the 
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melody being altered when delivered inaccu- 
“Oh, say does that Star-Spangled 


wave.” On the 


ke the phrase 


word “banner,” the melody 


is frequently sung with two eighth notes—« 


up to the e-flat on the second syllable, when 


perly should be preceded by one quarter note 
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tionably, the melody is weakened by the two 


ind gains in strength when the first syllable 


on a quarter note as it was written 
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lso a rhythmic inaccuracy 
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preserve the integrity of rhythm in music, 
ept nothing less than accuracy in the relative 
which go to make up a rhythm pattern. An 
exactly half of a quarter note and exactly 
tted quartet 


note, no more and no less 


» eighth notes in a measure of music has 
first eighth note, and to 
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tten it 1s permitted to 


Harmony 
sic is an underlying rela 
vthm and harmony. Given 


to a particular rhythmic 


scheme, the music cries out for certain chords at specific 
places. There is a rhythmic regulation of the phrase 
which calls for chords of a certain character at certain 
Music’s integrity is maintained 
To use a different chord 
through carelessness or simply because the right one does 


points in the phrases. 
when such a chord is used. 


not happen to be playable on an autoharp is a violation 
of musical integrity. There is justification for some con 
cern as to whether, with all of the advantages of the 
autoharp for developing harmonic sensitivity and aware 
ness, we are not promoting a generation of children who 
by long usage will form false concepts of harmony by 
using the tonic chord in the root position in cadences 
where it obviously should be in the second inversion. 
Tempo and Dynamics 


Inseparably related to these musical elements are such 
factors as tempo and dynamics. The melody, rhythm, 
and harmony of a piece of music determine its tempo. 
If the music is a song, the text also will have affected 
the tempo indirectly since it will have been a factor in 
determining the melody, rhythm, and harmony. A suit 
able tempo, properly related to text, melody, rhythm and 
form, preserves this integrity. The proportionate spacing 
of accelerandos and crescendos is important in this con 
nection, as is the tasteful use of rubato when it is stylisti- 
cally appropriate. Carelessness in matters of tempo can 
change the character of a piece of music and thereby 
violate its integrity. 

As an example, let us consider the Netherlands Hymn 
of Thanksgiving. The first phrase, “We gather together 
to ask the Lord’s blessing,” is sufficient to illustrate the 
point. If the tempo is too fast and the eighth note in the 
first full measure too short, the music can sound almost 
like an Irish jig, but if the tempo is broad and the eighth 
note is long, the nobility and the majestic strength of 
this stately melody are truly revealed. 

If music, except for that of the earliest composers, 
is carefully written, its dynamics are carefully marked. 
If it is not carefully written, why do it? Meticulous 
observance of the dynamics indicated or of those obvi- 
ously called for by the nature of the music, is a factor 
in performing with integrity. Not all rising melodies 
should have a crescendo and not all descending melodies 
should have a decrescendo. Not all first beats of meas 
ures should be accented 

\n illustration involving dynamics comes to mind, As 
you know, the Third Symphony of Brahms ends quietly 
For the last fourteen measures, the wind parts are marked 
piano and the string parts are marked pianissimo, with 
a diminuendo after that. A very well-known conductor 
was interested in ap- 


who, like many guest conductors, 


plause, once ended a performance of this symphony 


loudly, 


re sp ms¢ 


knowing that a quiet ending would bring a quiet 

\ musician of integrity would have been satis 

fied to have performed the music faithfully with respect 

to the composer's intentions, knowing that an inner sense 

of having been honest with music is of more permanent 
lue than the temporary applause of an audience 


Form 


form in this connection? The form 
the 
and harmony that we have been talking 


Now 
a piece of music derives from its musical content 


what about 


hvthm, melody 


and the relationships which exist within this con 
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tent. In one sense these relationships are its form. The 
form of a piece of music makes certain requirements 
upon the integrity of one who performs it. If the fourth 
phrase of a song is the same as the second, it should be 
sung at the same tempo; otherwise, the form of the song 
is twisted out of shape. I can remember that as a child 
taking piano lessons I used to play the parts of pieces 
that contained mostly half notes and quarter notes faster 
hecause they were easier and I could do them that way. 
Chen, if this music happened to be repeated with a 
counter-passage of eighth notes; I would have to slow it 
down because I couldn't play the eighth notes up to the 
had set. | a very important 


tempo | am certain that 


musical concept would have developed much earlier in 
my life had a thoughtful teacher given me a sense of 
the importance of form and of how the various sections 


of a piece of music fit together. Children need to know 
that, when they run away with the tempo of a piece of 
singing or playing, the music becomes 
They should understand the musical 
reasons why a tempo should be steady. 

In the last movement of the Eroica Symphony, in the 
76th bar, a new melody is introduced over a motive in the 


music they are 


out ot proporti m 


bass that previously has been repeated several times 
This fact calls for the tempo of the second theme to be 

of the first; and, when it is, the in 
To romanticize 


the same as that 
tegrity of the first theme is preserved. 
this lyric melody by playing it at a slower tempo is to vio 
late the character of the original theme, to say nothing 
of diverting the over-all flow of the music. 

Integrity in music education means honesty of intent 
and of result with respect to music—an honesty that will 
not be violated for non-musical considerations. How can 
we achieve this in of the technical limitations of 
Simply by choosing music which they are 


view 
our pupils? 
capable of performing properly, and by taking time not 
only to develop successfully the necessary skills but also 
to promote the understandings and insights which will 


give meaning to that which is performed 


Listening 


What does it mean to maintain integrity in the listening 
lesson? In the first place, it means that we will choose 
music for listening that has intrinsic musical worth and 
a valid musical message. It means that the music to be 


heard will be of unquestioned musical value, selected 
because of its musical quality and its educational poten 
tialities rather than in terms of immediate popular appeal 
to the pupils 

It also means that it isn’t enough that a piece of music 
for listening be chosen to illustrate a particular type of 
such as a coloratura soprano, a particular instru 
it be 


voice, 


ment, or period of time. It isn’t even enough that 
chosen because it fits a particular topic under discussion 
social studies class unless at the same time, in its 


has sufficient worth 


in the 
own inherent musical character, it 
ontribute to the aesthetic development of the learner 
| to his musical understanding. 

Integrity in the listening lesson means giving a place 
primary importance to an understanding of the con 


he music, 


ituent elements of t including its form, and 
a secondary and subordinate place to factual in 
related to it. 
of such information is also a factor in the integrity of the 


For 


formation which may be Appropriateness 


situatior example, Beethoven's intense devotion 
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to democratic ideals is directly relevant to a presentation 
of the Eroica Symphony but not to his Pastoral Sym- 
phony, whereas his love of nature and its importance as 
a source of inspiration to him as a composer is relevant 
to a presentation of the Pastoral Symphony but not the 
Eroica. 

To maintain integrity in the listening lesson also means 
that we will introduce stories or other associative ideas 
only when these were intended by the composer. We 
have a basic obligation to authenticity in this connection. 
The substitution of skill in identifying instruments or 
types of voices, or the substitution of factual informa 
tion for a direct experience with music itself, violates 
music’s integrity in that it sacrifices music for something 


of lesser value. 


Music in Relation to Other Subjects 


Che nature of music is such that it tends to emotional 
ize any situation in which it is used, and music listening 
can be of great value in providing a feeling tone that can 
sensitize students to nuances of learning in other sub 
ject areas. The quality of music’s contribution to these 
areas of learning, however, will be in direct proportion 
to the quality of the music used. Music will serve other 
subject fields best when its own integrity as an art 1s 
maintained. 

It is important to recognize that the inherent nature 
of a musical composition remains the same regardless 
of the educational context in which it is used. The most 
significant things to hear in the New England Triptych 
in which William Schuman used melodies by William 
Billings, or in Virgil Thomson’s Acadian Songs and 
Dances, are precisely the same whether these compositions 
be heard in a concert hall, in a music class, or in con- 
nection with the social studies. Although greater em- 
phasis may properly be given to associative concepts in 
the last instance, the fact remains that this music will not 
fulfill its potentialities in a social studies situation unless 
its essential musical characteristics are heard and under- 
stood 


Integrity in Performance 
grits 


In our everyday activities as teachers, we are under 
numerous pressures, many of them calling for decisions 
which will either strengthen or weaken the integrity of 
music in education. One of these is the pressure for public 
performance and the use of music as a public relations 
agency for our school systems. We recognize that per 
formance is an exceedingly effective motivation for re- 
hearsal and that we have an obligation to our schools in 
the area of public relations. We need, however, to take 
a careful look at the extent to which the quality of our 
repertoire may be sacrificed for appeal to the popular taste 
of an audience. A school system can present more con- 
vincing evidence on its own behalf by a high quality of 
performance of music possessing both intrinsic and edu 
cative values than it can by the presentation of musical 
trivia for the avowed purpose of making a hit with an 
audience. In this 
times to offer resistance not only to the public but also to 


connection it may be necessary at 
some publishers. 

We to consider carefully 
of performances we are expected to give is so great that 


need whether the number 
careful preparation cannot adequately be made for them. 
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Teachers, Composers and Copyrights 


Arthur A. Hauser 


rHIS ARTICLE represents some of the other side 
of the coin from the view expressed by Stuart J. 
: Ling in his “A Brotherhood of Thieves?” which 
a delig! tful school appeared in the June-July issue of MEJ. Mr. 
Hauser, president of the Theodore Presser Com- 
: pany, Bryn Mawr, Pennsylvania, is a former pres- 
COINS SLrUS ident of the Music Industry Council of the MENC, 
. | and also of the Music Publishers Association of 
the United States. He presented this paper at the 
. session on copyright law during the 1959 MEN‘ 
at least twenty-f North Central convention in Chicago. Perhaps it 

s them off l should be noted that the author wrote without 
intention of preparing a “companion” article for 
Mr. Ling’s, which was written independently, as 
was Mr. Hauser’s paper. 
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performance of his music 
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most com] 


a body of literature be made available so that all the 
musical needs of a society can be satisfied. 


Tue school music program is probably the greatest 
single consumer and user of music of all types in this 
country. The copyright law insures the continued avail 
ibility of material for school use. With its protection, 
composers can continue to produce works for publishers 
to print and disseminate, since both are assured of the 
benefits of their efforts by law. Without this protection, 
however, composers could easily be discouraged from 
producing music; publishers would surely not invest 
money in a new work which every other publisher could 
issue in a pirated edition without hindrance after its first 
appearance on the market. Should such a situation actu- 
ally exist, it would surely shrivel up the potential body 
of needed material at its very source—the composer and 


his agent, the publisher. The consequence of this, of 


course, would be gradually to cause a decline in the school 
music program, and, eventually, complete disintegration 
for lack of fresh material. Fortunately, this situation 
does not exist and there is not the remotest possibility 
that it ever will. On the contrary, there now exists a 
whole new era of composing and publishing of school 
music which is constantly supplying a fresh stream of 
material to teachers in both vocal and instrumental fields 
It is not far-fetched at all to suggest that it is the copy- 
right law which makes this potential enrichment of school 
music possible in the first place. Thus, with their simple 
statement, the writers of the Constitution created an 
atmosphere and environment in which all this became 
eventually possible. 

It is the school musician himself who, in increasing 
numbers, is contributing to the growing literature of 
school music publications. It is he who is now composing 
ind arranging choral music, the ensembles for woodwinds 
or brasses, the band music and orchestra music. He 
understands his own pupils’ needs better than someone 
utside the school music situation. Thus he enjoys a 
double benefit, you might say, from the existence of copy- 
right laws: as a teacher, he is assured each year of quan 
tities of new material on which he can draw to satisfy 
his needs and requirements; as a composer, he himself 
can contribute to this body of new literature, assured that 
if his specific contribution is well-received, he will enjoy 
the benefits of its success in the form of royalties. The 
copyright law, then, is protection and assurance ; prote¢ 
ion for work created, assurance of the continuation of 
the creation of work. Both are necessary functions in a 

iety such as ours which is only now awakening to its 


ntial resources for a richer cultural life 
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An Autochthonous Approach to 
Mustwe Appreciation 


Katharine Scott Taylor 


HIs is only a story; its author intends it to have 
none of the pretensions of an “‘article.”’ It is a story 
of an experience shared by twenty-five migrant first 

graders and their almost middle-aged teacher whose pro- 

fessional portfolio contained only a record of six units of 
concentrated preparation and an emergency credential. 

It is possible to draw many conclusions from the specific 

effects of the experience upon the twenty-six unique per 

sonalities involved. Any general conclusions would obvi- 
ously be premature. I believe that my compulsion to tell 
the story thus prematurely arises from my hope that 


others, more experienced than or equally as new as I, 


who have not had the thrill of pioneering a little way out 
side the conventional paths, will find in it some encour 
agement to do so. 

As ] Their 


families worked in a series of harvests and lived in labor 


have said, my children were migrants. 


umps and tents. Many of these children had never been 
inside a building in which they could be more at home 
store. At best, the emotions 


han their country grocery 


4 six-vear-old are never too stable. The emotions of 
these children had been subjected to life in a family of 
1s Many as ten persons in a single room, where the older 

embers alternated between violent conversion at fre 
uent revivals and equally violent backsliding into drunk 


The children cried in 


enness and all its attendant vices 
the classroom at the least provocation, expected teacher 
and often slept 
that she did 


to “whup” them for the smallest offense, 


Tor! { 


periods at the relief of finding not 


ng 
intend to do so 
| or th 


to release 


trick I had read 
we painted, we 


e first few weeks I tried every 
We sang, 
we skipped and played on our dust) 


their tension 


ked with clay; 


avground 


\My voice wore thin retelling all the stories 
| could remember. I took a small record player to school 
the professionals go on telling the stories on re 
\t just that point, and quite accidentally, my 

tul began 
Every morning at ten the children had a glass of milk 
a five-minute rest period. One morning, while thei 
ids were down on their hard tables, | put on a record 
of Bach’s Av the G 


four of the children had fallen asleep. Instead 


for String. Before the must 
hold the group down almost bodily for what 
had to “Shall 


see what is happening in our reading 


| felt the time, | say, we 


wake up 


was necessary 
now and 
hooks todav 7” 


Flushed 


small 


hev were all chattering noisily 


waited until 


Without com 


by a viola 


with this very success, | 


at lunch 


ment I played a Handel passacaglia recorded 
; 


ind violin. No one stopped talking, but the tension left 


their voices and mine. We began to sound like a relaxed 
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[This article first appeared in the Music 
Educators Journal in 1949, and was also 
published, in condensed form, in the NEA 
Journal the title “Sharing Music 
Appreciation with Children.” that 
time, it has been widely used as an assign 
education 


under 
mice 
ment in must classes and in 
programs. C ontimung 
requests for reprinting prompted this repe 

well an unsuccessful search 
for the author's present address. We hope 
the reappearance of will cause 
her to come forward to receive the plaudits 
justly de 
one of the most popular 

the Music Educators 
de cade | 


wm-service training 


tition as as 


her work 


she for having contrib- 


uted 
appear in 
in the 


ttems to 
Journal 


past 


social fun together. Not once did I have 
asking that they keep their voices 
That afternoon when they worked with clay, two 
children asked if I “‘cared” if we had some more music. 
and we did have it for the whole last hour of the day 

This chronology is literal truth. In just one day’s ex 
perience I found for myself a perfectly idyllic release for 


group having 
to spoil our fun by 
down 


the children’s tension and mine and the solution, therein, 
to most of my discipline problems. 

For some time I continued to play just the type of 
music I have of 


sonatas, and several of his cello sonatas with piano 


mentioned: some Beethoven's pian 


ac 
companiment. 
have a simple melodic line and a lovely, clear, soothing 
rhythm, and we heard those. Schubert’s soaring melodies 


Many of the piano works of Schumann 


are easy to follow in his sonatinas, and the children loved 


them. Very gradually I found myself adding a few in 


struments and getting into more elaborate chamber music. 
\ctually, no music could better have suited my purpose. 
lhe composers of chamber music intended to say nothing 


profound. Their purpose was to provide a pleasant en 


vironment for the polite conversation of their day. It is 


drawing room music. Melodies are carried by the vari 


ous instruments very clearly and without great 


four-movement 


com 
form of 
trio and quartet covers all the moods and activities of 


plexity. The almost standard 
the 
1 Classroom on a normal day. Without being conscious 
doing so I increased my playing time greatly, though 
gradually. We 
or quintet 


the day We 


milk recess 


very had the lively first of a 


studies activities to 


movement 


quartet with social 


} 


oul 
egin progressed to the andante movement 
for 


ind continued through the entire sequence of four move 


back to 


During lunch we repeated the first two 


ments. For our writing and numbers we went 
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movement, repeated a part of it at the 


and continued into the final 
tidied the 


art period 


moveinent while we up room and 
la\ 
November, at xcept for 


it, its almost constant presence 


requests tor musi 
provide 


been mentioned. | wondered some 


not 
the teacher 


mood 


is only on 
in the 
Possib 


the 


vork 


responding not to music 
a day's 


the chil 


ona atte! 


atternoon, 
Hunt Ouartet 
as the fourth movement 


Negro 


went over and whispered, 


rain 
\ ozart’s lively lodiou 

] sson 
girl was having 


little 


shoes and do what the 


your 
Vithout hesitation she rat 
hitherto 
hopes 


something 


cherished and 


I amed 


to watch for 


interest that 


ire astonishing egotists. Their individ 


mpletely absorbed their attention that ot ly 


raine s spectacular pe 


Ilventure the se Tew were 


1 11 1 
lolliowed her te 


ad joyously 


something 


that 


Was 
, : 
it | was thinking abou 


\s 1 


happening, I said 


Casual 


music gives you 
lon't you go right 


] 
lucted a kind of 


camp meet- 
: 


=e , , 
children jumped and dances 


the 


vhen the children began to 


volume turned | most part, but whet 


+ ore 
' & 


urned itup. W1 


ving tet 
Set onds someone was le ad 


| have 


ver in the faces or the bodies 


e room seen a good 


il ballet. Ne 
rs have | seen more sincerity or eagerness 


\s their inter 


and tried the 


satistaction ot expr SS1O1 


litv increased | lt my eves 

hey 
could hi 
hemes of ; mphony without such low prep 


How 


very 


form and { full symphony 


ll enthusi: Possibly they ive 


musically to judge 


nd they hummed them 


their work 


went about 

ced to everything I played for them 

wide variety that I could encompass 

the need f all. Some responded to the light and lilting 
(thers 


beat out their aggressions violently to the accompaniment 


something juiet and slow moving \ few 


needed 


of all the hor s and the entire 


tympani section. 


In my enthusiasm I can see unlimited psychological and 
i 


phvsical implications in the use of a constant musica 


work with sm: My evidence 
find 


environment for lll children 


is meager and subjective lope in time to an op 


portunit make the kind of tests 
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“I MUST ADMIT that I never 
would have read beyond the second 
word of the title of one of the 
best articles ever written if it 
were not my duty to scan all 
manuscripts sent to me.” This was 
the comment [in 1949]of a member 
of the Editorial Board, who went 
on to say, “I became more and 
more interested, and now I confess 
I don’t know what word to substi- 
tute for ‘autochthonous’ even aft- 
er consulting the dictionary, al- 
though ‘indigenous’ might do. I am 
just an average music educator, 
and so, as an aid to the other 
average readers like myself, could 
we use a subtitle something like 
‘Can small children enjoy so-called 
adult music?’ Or perhaps ‘A musi- 
cal amateur opens new vistas for 
music teachers.’ Anyway, I have 
decided that autochthonous is a 
pretty good word as applied by 
Katharine Taylor.” 


hi h will lead to obiective com lusions Because ny real 


interest in the « xperimment was in communicating to those 
children my and 

make the need for it real to them, | am completely content 
vitl What we acl 


is my re al story 


very deep vital love of music and to 


my results ieved 


4 


musically as a group 
in that yeat 


Because I have no formal musical education, I like to 
helieve that the appreciation of music is primarily an 
and not an intellectual process. If belief 


] 
emotional! 


my 
is sound, then appreciation may vary with age in degree, 
Actually, 


exposure and emotional need 


but not in kind that degree is dependent upon 
With this defense, I felt 
no hesitancy in exposing the children to just the music 
| enjoy the most. In addition to their physical responses, 
| watched and listened for assurance that they were really 
hearing something more than pleasing rhythms and simple 


1 lodi S 


| pip not teach the physical education skills to music 
vhich |] but 
those skills did deliberately 


wanted to save for an aesthetic experience, 


ones were almost learned | 


trick the children into practicing them by a choice of 


would almost force their us« They 
I had 


skipper, one Elsie Piddock, 


music which were 


read them a story of a fabulous 
1 


learning to skip 
and they had tried some of 


her skips. Often when I played music they would say, 
‘That's a high skip,” or “That's a long skip.” One after- 
noon I played the final movement of Mozart's Eine Kleine 
Vachtmusik. The children listened to the first few meas 
ures. My faithful little Lorraine’s black face lit up, and 
she said, “That's skipping against trouble.” Of course, 
her comment was a quoted description of one of Elsie’s 
skips. Its application, however, is a penetrating critique 
of Mozart. She did not know that Mozart's personal life 
stands as an historical monument to tragedy. She had 
not heard that critics for generations have argued that 


he is superficial. She had discovered in a few seconds 





that his gaiety is but a courageous overtone to a profound 
sadness and had found the charm which has made him so 
beloved by many 

| continued to use the Bruno Walter recording of this 
music for a half dozen scattered skipping sessions. Then 
| tried a different interpretation, recorded by Sir Thomas 
When their skipping music began, the children 
they 


Beecham 


gnized it and started right out. One by one 


re stopped by the more stately and restrained, almost 


recog 


hve went over to see 
what was wrong with the machine. Several came to me 
That time I did talk about 
They had seen our school band leader and 
new her function. I explained that the fun of being 
the leader is that you can hear the music the way it sounds 


Toscanini and Koussevitzky 


pompous, interpretation. Four or 


to ask what had happened 


ne musik 


you. From then on 
s had a couple of helpers poised on chairs, directing 
How thev worked those orchestras, and 


pencils 
sense of orchestration and rhythm they de 


it a keen 


veloped! No one noticed them and they never mentioned 


to me what they had done 
\t Christmas time we contributed a performance of 
teddy bears to the school’s Christmas program. I was 
determined that, little as the children were, they should 
ive something from that experience that they could keep 
We read about bears, we walked like them, and we looked 
it bear pictures. Then, after about a week, I brought out 
the third movement of Haydn's Thirteenth Symphony in 
With the first notes the children were all bears 


Chevy chose the ten most realistic 


17 
{ ajo 
ind my work was done 
ind they in turn chose to copy the performance of their 


Lorraine. What a dramatic bear 


iknowledged leader 


that success made of het 


I LLY 
Haydn's 
tor a creative period 
boy stopped dead and said, “That sounds like our 
| resisted the temptation to tell him just how 
For my purpose, when he could identify mood 


I hope 


two months later I played them the third move 
Vinety-ninth Symphony in E Flat Ma 


ent of 


One otherwise unpromising 


nd composer after two months, he knew Haydn 
at sometime he will hear it again and be curious enough 
his name 
the day 
to school, the children were writing to the slow 
One little boy could not write. He 
topped and listened, and I knew that I had erred in 
ng anything so At last he said, “Isn't 
new? We haven't had that before, have we?” The 
children stopped to listen, and I said, “Yes, I just 
Do you like it?’ Probably because 


when I first took Beethoven’s Areutzer 


ul movement 


distracting 


birthday 
birthday present they wanted to hear it 


twenty-five six-vear-olds and their 
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teacher who was supposed, at that hour, by her own 
schedule, to be teaching them to write neat papers. We 
listened for thirty minutes to one of Beethoven's most 
profound works. Nobody wiggled unduly; in fact, they 
sat more quietly than they often did for a story. I shall 
always remember some of those eyes when I hear parts 
of that music. I cannot prove what the children heard, 
but by the evidence of their eyes I cannot doubt that 
Beethoven, himself, would have been flattered by their 
appreciation of the beauty of his music. 

Often while the children were cutting paper or working 
with clay, one child would begin humming a theme and 
the others would take it up. They would follow just the 
line of that instrument through an entire passage. That 
was beautiful to hear. The loveliest thing I have ever 
heard any child do was done by a curly-headed little mi- 
grant boy as he played marbles on the playground. He 
had heard Brahms’ First Trio twice, to my knowledge. 
\s he considered his shot he began humming the long, 
sustained central theme of the third movement as it is 
picked up by the cello, and carried it all the way through. 
\fter recess I played the third movement. When we came 
to his favorite passage and he said, “What kind of a thing 
makes that noise?” I made no apologies to Feuermann. 
Fortunately, on another album I had a picture of Feuer- 
mann playing his cello. I am not sure that I told him the 
I know that I did not tell him 
believe, 


name of the instrument. 
the name of the man who was playing it. | 
though, that when he hears that “noise” again he will 
visualize a big fiddle and a short bow. It seems a sufficient 
picture for his age. 

One day the children were dancing and playing to the 
fourth movement of Haydn’s Thirteenth, when one little 
girl said, “That makes me want to laugh,” and she did. 
\ll the children joined her and laughed, too. I could have 
hugged them, because that is just what that fat, jolly old 
man has always done for me, and I am convinced that 
that is what he wanted to do. 


My first year gave me material for a long volume of 
such incidents, which I believe are musically significant. 
In thinking back over them, and weighing my errors and 
successes, I have formulated a series of “Don’ts” which 
| plan to impose on myself when I have an opportunity 
to try this experiment again. I am going to include them 
here, because they contain the essence of my method as 
well as the philosophy underlying its use. 

Don't talk about the music. Nothing is more mean- 
ingless to a child than a story of the great deaf man with 
the white beard. Let the music tell his story as he in- 
tended it to, and so much better than you can. 

Don't name the music and expect children to recall 
its titles. Nothing makes an adult listener feel more in- 
adequate than to be unable to recall a title when he hears 
familiar music. Actually, titles are not music; they only 
classify it. When a child likes something so much that he 
wants to hear it again he will learn for himself the reason 
for remembering its title. 

Don't force any child to participate in the creative 
ictivities of the other children. Until he feels something, 
he can do nothing that is sincere and he will be shamed 
by his efforts. See that every child has something in his 
hands to work with and patiently wait and pray for the 
theme which will catch the fancy of each and start him 
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“The new ‘ARTLEY’ flute is great! The most attractive thing is for 
a student to be able to play in the extreme high and low registers 
without a struggle. The ‘ARTLEY’ flute speaks right out in all in- 
stances with remarkable ease. | played it in the opera orchestra 
and found the intonation surprisingly accurate, which is unusual 


for a student flute. Good luck with the new ‘ARTLEY’.” 


MERRILL JORDAN: 
Flutist, 
San Francisco Symphony 


off. Believe me, it will come for even the dullest of them 

Try hard to remember from your own experience as a 
child just how intensely intimate a child’s emotions are 
Don’t be guilty of invading his privacy by asking him 
to account to you for what he has seen or heard, or tried 
to express. However curious you may be, it is simply 
none of your business. When he tells you that he was 
being a black pony with a saddle on his back, please don’t 
act surprised. Try to make him feel that you knew at a 
glance that that was just what he was being. 

Don’t underestimate a child’s abilities by subjecting 
him to the emasculated arrangements of the classics which 
are appearing labelled as children’s music. The themes 
of the masters, to some degree, were not original with 
them. They are simply the folk music of their time, elab- 
orated. Unless a child is hearing the real harmonies of 
Bach or Beethoven or Mozart he is not hearing their 
genius. He has a right to hear them, and he can if he is 
properly prepared. 


Don’t forever limit the scope of a child’s experience 
in hearing music by setting words to the themes from the 
classics. I know that this point is controversial and that 


my opinion is a prejudice arising from my own experi- 
However, consider carefully before you dc it 
whether you may be setting up a Mickey Mouse to attract 
attention to a Michaelangelo, and whether it will not be 
Mickey who is remembered. There are lovely translations 
3rahms and Schubert wanted sung to 


ence. 


of words which 
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ARTLEY, INC., P.O. Box 741, Elkhart, Ind. 
Please send me Artley Brochure 


WAME _ 
STREET 
city 


YOUR DEALER 


some of their music. Children can learn them, and they 
are something to keep and love for life. 

Don’t be afraid to allow a child to feel the intensity 
of your own enjoyment of the music, whether you talk 
about it or not. Watch to catch the eye of the little 
fellow who looks up when he hears a passage he espe- 
cially likes, and let him know by the look you give him 
that you think it beautiful, too. A first-grade teacher 
would have to be horrible for her children not to love 
her. It is a powerful influence to be delicately handled, for 
by their affection her children are prepared to like what- 
ever teacher likes. | promise you, they will never guess 
how awkward you are if you let yourself skip and whirl 
with them when the music makes you feel like it, and they 
will love you and the music all the more because you 
have shared their experience with them. 

When I came to sign my second contract and found 
myself eager to do it, 1 wondered what possible justifica- 
tion an apparently normal woman could have for deliber- 
ately agreeing to another year of such back-breakinz, 
nerve-wracking work. I know that the experience I have 
told you about was my answer. To anyone who has not 
tried such an experiment, I recommend it for his 
purely selfish pleasure. Examine and evaluate your own 
aesthetic experience. Find just what is most precious to 
you and devise a method for communicating it to children, 
not on their level but your own. I promise you will find 
that it is impossible not to love and enjoy working with 
the dirtiest or dullest little urchin in your room if you 
have had the joy of sharing with him the very nicest thing 
you know. 
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What Music CANNOT Do 


. wn 
: wo 
Bennett Reimer 
gw a 


, PT all 


“I have to agree, whether I want to or not”. . . “Per- 
sonally, | oppese giving space to negative thinking” 
... “At least one can admire a music educator sane 
enough to look at his profession without rose-colored 
glasses” .. . “I am in complete agreement” .. . “I 
just can’t buy this”... “Some things that need say- 
ing.” Such contrasting comments from members of 
the Editorial Board indicate that the author, who is 
a member of the music faculty at Madison College, 
Harrisonburg, Virginia, will probably elicit a diver- 
sity of reader reactions. 


Isk It lasses, a practice equally as common to colleges as to high 


hurrahs, the slap chools. He would wonder, and rightfully so, what /is 
ise of music, have job was supposed to be, and it would strike him as odd 


e chorus of “yeas that the hours spent in the confines of a practice room 
“nay!” were equally beneficial to muscle tone as to musical tone 
traditional) lf he were a reflective sort, he might ponder about the 
cation. This great musicians of western culture, and he would discover 
ly feels the that for each ruddy Bach there was a sick Beethoven, for 


if 
Since this opinion every healthy Haydn, a dissipated Wagner. Try as he 
the “finer things might, he would not discover any logical or empirical 
w supposed to rounds for the belief that the study of music is any 
issing questions ore or less beneficial to physical health than the study 
oncerts and recitals ry, chemistry, or home economics. And he would 
‘yood” music to ler mightily at the music teacher’s concern for 
re than under physique in the first place, since he always thought that 
nusic education, no music had its own, unique, indispensable contribution to 
sidered too small make. We wonder with him 
with its foundation 
re, the music educa » The making of music promotes international 
ition Nas risen to a new mderstandina 
1 


brilhance and occa 


ot : 
Implicitly or explicitly, this claim is based on the well 


oncerting preo cupation 


rt the 


rn concept of music as the “Universal Language,” 
ith all the beliefs that accrue to it. The efforts of 
Susanne Langer, George Santayana, John Dewey, and 


11 
lll 


ictically every existentialist writer and artist, as well 
hosts of twentieth-century semanticists, symbolists, 
psychologists, seem to be of little avail in breaking 


commo 


it, to deter : ‘ . : 
wn this popular misconception. Benedetto Croce’s 


posse ss | do so Mm the . ° : 
lesthetic as Science of Expression and Lingutstic has 


1 music student, a musi 


] 


had its effect. Music educators who perpetuate the “Uni 
performer, and as one who 


} 


lucatior life’ ersal Language’ concept compound the error by confus 
31 eqducation as fs wtes ° “i 
ing the public and by placing themselves in an untenable 


position when regarded by the increasing number of 

people acquainted with modern aesthetic thought 
Since hundreds of books have been written on the 
subject (the names mentioned above are basic to the 
is been a main |), it must suffice here to point out that music lacks 
rove their worth. precisely the main quality of language, i.e., consummated 
physical education symbols—dictionary meanings. To call it a language is 
ower of musi to stretch that word to the point where it approaches 
oquent witness to his meaninglessness. The confusion stems primarily from the 
ably been badgered loose employment of the word “communication”; since 


) vsical educatiot isic Communicates, it is immediately assumed to be a 


Music Educators Journal 








loh, 
kj 
ny, On has 
Cd 


[7 new note ’ 


You, who were fortunate enough to hear John Kinyon speak 

during his summer tour, already have heard the new note... but we 
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world of teaching enjoyment. 
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confusion is admirably dispelled in 


Meyer's 
but 


ph 1 New Key, and in 


V/ V ust to 


vicaning im mention two 


idly growing literature 


universalitv” of music, a moment’s reflection 


that the concept is specious. There is no 


out the guilt in 


Oriental music, or the difficulty 


understanding between 


in relat 


n longer than three hundred years ago. 


take cognizance of the complete lack of 


music by myriads of jazz 


! seCTIOUS 
incomprehension of jazz by count- 


or the bewilderment occasioned 


overs, 


portion of both of these 


crown 
1 goo 


music’s greatest contribution seems to 
g 


i particular culture ina particular period 


ind all too few people are capable of savor 


| 
t toreign 


unds or different periods in 
understanding of their arts 


e facts. it is most difficult to set 


power to international 


promote 


ubtle true that anv activity which 


f foreign peoples tends to help 


holds for music, food, 


that at a 


sensitive guide s to 


ilso true high 


1th ntly 
on culture deepest motiva 


si edu ition 1s not to de 


sts. Again we wonder does 


unique indispensable contribu 


state of Virginia 


ind the date make 


as entet 
morality \ 
ne to the 
tran 
Is widel) 


the artist, the 


more 


less 


imself and the world 


e ordu fired witl 
inew, 
satisfied minions 


, 
for all every 


legions 
music to 
in this 
with pro 


undet stood, 


knowlee 


any attempts 


ment of music education by covering its special U.S. En 
tertainment issue of December, 1958, with a picture, in 


thirty-eight glorious colors, of one thousand seventy-six 
i 


high school trombonists expressing themselves through a 
rendition of Seventy-six Trombones. Anyone who pointed 
out that cherishing art for its entertainment value is like 
appraising the value of a six-dollar Porterhouse steak for 
its power to soothe a black eye, or that any real experi- 
ence with music, as a composer, performer, or listener, 
is invariably exhausting as well as rejuvenating, or that 
when music succeeds in relaxing one, a warm bath would 
have been even more successful, is really practicing spoil 
sportism with a vengeance. So I shall refrain from doing 
so. I shall only ask again, is there no unique contribution 
which music is capable of making ? 


The stud, 


Che old slogan, “Be the Life of the Party with Music,” 
has fallen into disrepute of late, being too flagrantly 


of music improves social competencies. 


common for sensitive ears. It has been replaced by more 
usually couched in the most acceptable 
educational jargon. We find now that the study of music 
gives a sense of achievement, that it affords opportunity 


subtle phrases, 


for participation with the group, that it develops the 
individual's self-sufficiency, that it promotes cooperation, 
that it engenders a healthy sense of competition. It is 
interesting to replace the word “music” in the above sen 
with “basketball,” or 
“after dinner speaking.” 


tence “modern warfare,” or “‘sci- 
Each works equaily 
“Life of the 
Party” by making a sort of game out of this process. But 

matter how 


included, it would finally be admitted that in developing 


ence,’ or 
well as the other. Indeed, one could be the 


many fields of study were named, music 


social skills, Dale Carnegie did it better. Again we are 


led to reiterate, cannot music make some contribution of 


its own 


ist of tatuous claims made for music in the 


music education may be continued indefinitely 
But there is no need to do so. The principles which apply 
those claims stated above apply to all such claims 


are 


Music education places itself in an extremely tenu 
us position when it justifies itself by pointing out its 
rvice to qualities which other fields can serve as well if 
Such justification is not only 


not much better unneces 


, it 1s debilitating 
\r \ 

1 thorough understanding of the latest philosophi 
esthetic thought. It is both 


ind a source of embarrassment to the profession 


claim made for music must be made in the 


i disservice to our 


uate concepts which have fallen by the wayside 


Justification for teaching music must be based on 

not teaching. Many of the claims cited above hold 
at good teaching will actually lead to the results 
h This is true of good teaching of 
But 


good teachers by claiming that we 


in the claims 


ally anything 


while we may convince all and 


that we are 
do nothing by this device to strengthen the con- 


n that music must be taught 


\ny great discipline must, to be worthy of survival, 
ike a unique contribution to a society and its members 
\nd the fact that music is not 
but that its contribution is one 


s the main point 


ipable of doing SO, 
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tainable from any franchised Everett dealer. The dealers listed below presently feature a 
special showing of this new piano in ebony. Everett Piano Company, 
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of the most vital of all, makes any preoccupation with 
its lesser values a species of moral crime. It is for this 
reason that it is of the utmost importance that any self 
justification for music education be rid of the appurte 
nances which obscure and weaken its real import. 


\ xp what is its import? I should like to quote from a 
few writers who have spent their lives in a search for 
truths far deeper than those surface ones which occupy 
too much of our thoughts; writers deeply concerned with 
what is called “The Good Life,” and in what way art is 
essential to it. 

Says Susanne Langer: 

“ _. the emotive content of the work (of art) is something much 
deeper than any intellectual experience, more essential, pre 
rational and vital, something of the life rhythms we share with 
all growing, hungering, moving, and fearing creatures: the ulti 
mate realities themselves, the central facts of our brief, sentient 
existence.””* ; 

John Dewey, in a passage notable in his writings for 
its emotional eloquence, says, in speaking of that exquisite 
intelligibility and clarity we have in the presence of an 
object experienced with aesthetic intensity : 

“We are, as it were, introduced into a world beyond this world 
of ordinary experience. We are carried out beyond ourselves to 
find ourselves. We are citizens of this vast world beyond our 
selves, and any intense realization of its presence with us and in 
us brings a peculiarly satisfying sense of unity in itself and with 
ourselves.””? 

Says Carl Jung 

“The secret of artistic creation and of the effectiveness of art is 
to be found in a return to the state of participation mystique—to 
that level of experience at which it is man who lives, and not the 
individual, and at which the weal or woe of the single human 
being does not count, but only human existence. This is why 
every great work of art is objective and impersonal, but none the 
less profoundly moves us each and all.’* 


Tuese staTeMENTS point to the fact that the function 
of art is to symbolize for man the very deepest and most 
profound elements in his experience. The only way a 
human being can apprehend and taste of what he calls 
“reality” is through such symbolization. Art uses symbols 
to construct a cosmos in order to give the life of man a 
setting and a meaning. It is with the depth of each indi- 
vidual’s personal experience with which art is concerned, 
and not, as is so commonly thought in art education, the 
horizontal relationships between person and person. 

It is only this function as an art that justifies the 
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teaching of music in our public schools. In an age of the 
“other directed” or the “organization” man, an age which 
Paul Tillich characterizes as being plagued with ‘“mean- 
inglessness,” music offers a glimpse of richness, under- 
standing, and fulfillment. It is vitally important for every 
person to have the opportunity to probe the potential 
richness which simply being human affords. It is our job, 
as music educators, to provide this opportunity. 


List it be thought that the above statements are just 
another bid for keeping the music teacher complacent 
and assuring him of his value, I must hastily point out 
that the implications of this view lead to far-reaching 
alterations in the common run of school music teaching 
To draw these implications fully would require a good- 
sized book, but a few may be hinted at. 

In the field of teacher education, it can be seen that a 
music student who graduates without an acquaintance 
with the field of aesthetics is like a medical doctor who 
completes his training with no knowledge of the blood 
stream. Aesthetics is the blood stream of art education, 
but I know of no college that requires even one course 
in this field for the bachelors degree in music education. 
In the actual teaching of music, the old question of the 
use of top-quality music which might be too difficult for 
school groups to perform professionally, versus the use 
of low-grade material with which the group may dazzle 
with its virtuosity all within hearing, seems to find an 
answer here. The problems of how much to stress per- 
formance, how much extra-musical activity should be 
included, how the general music class should be handled, 
who should be included in the instrumental music pro- 
gram—all these and many more take their direction and 
sustenance from a knowledge of what music can do. For, 
once realizing what music as an art is capable of meaning 
to everyone who comes into contact with it, one is forever 
spoiled for concern with those things it cannot do or only 
does poorly. 

The greatest minds of our age offer us justification 
unbounded. With the availability of such nourishing tid- 
bits of “good mete and redde wyn” as are quoted above, 
it is incomprehensible that music education should prefer 
to subsist on whipped cream. For too many in our field, 
an immediate and radical change in diet is most sorely 
needed 


About the Author: Mr. Reimer, assistant professor of music at Madison 
College, Harrisonburg, Virginia, teaching woodwinds and directing the col 
lege wind ensemble program, has previously taught in the Richmond Pro 
fessional Institute at the College of William and Mary. Last year, while 
working on his doctorate at the University of Illinois, he served as con- 
n music and art for the Teacher Placement Bureau there. 
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THE PICTURE ON THE COVER 


DESIGN 
Journal is indebted to the University of Michigan Bands, William D. Revelli, 
conductor, and George Cavender, assistant conductor. The shield in the half- 
time scene was formed by the University of Michigan Marching 
the letters “USA” by the University’s ROTC units. The handsome high- 
stepping drum major is Champ Patton. The stadium picture shows a segment 
of the great University of Michigan Bowl, which has a total seating capacity 
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Martin Fréres 
ILA IMlomte 


ALL-WOOD CLARINET 





Protect yourself and your students! Martin Freres offers 
you the strongest Guarantee that can be made for an 
All-Grenadilla Wood Clarinet 


Your dealer will replace any Martin Freres/LaMonte 
Wood Clarinet if it cracks for any reason, except as a result 
of negligence in handling! This guarantee is given to the 
original purchaser for a period of one year from 
the date of purchase. 


Prove to yourself why Martin Freres is the Big Seller of the 
Big Four among wood clarinets... how Martin Freres/LaMonte 
gives you more quality features than other clarinets priced even 
50 per cent higher. See your Martin Freres dealer soon, 


or write for literature today. 


$125.00 





NEW MARTIN FRERES RING KEYS NEW BORE! 
WITH “PLATEAU TOUCH” Teaching problems change... and 


The keys of all Martin Freres clarinets so do students’ needs! The bore of all 
have been re-proportioned for greater Martin Freres clarinets has been 
comfort, faster action, lighter touch. re-designed for today’s playing preferences. 
New ring keys are slightly wider, have New bore helps the student meet the 
beveled edges, give you the flat-surface most exacting demands of intonation. 
feel of the plateau oboe. When the ring 

is fingered, the student covers perfectly, s 

getting air-tight closure between the NOW... NEW TONE HOLES! 

ring and tone hole. This is especially No halfway measures for Martin Freres! 
helpful to the student with small fingers New key design led to new tone holes, 
that need to be “guided” over the and you'll find them now on all 

ring keys. Beveled edges and greater Martin Freres models. The result is 
width of ring keys encourage an improved evenness of scale, with 
speedier fingering. better musical production. 





NO CAST KEYS! 


All Martin Freres keys are Power- Martin Fréres 
Forged Nickel Silver for extra strength. Woodwinds 


5 Union Square, New York 3, N. Y. 
In Canada: 720 Bathurst Street, Toronto 4, Ont. 


ALL MODELS WITH BELL RING! 


All models are equipped with Bell Ring. 
Not an extra accessory. 
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INTRODUCING THE BRILLIANT, NEW 


Martin Freres ,; 
“aro Elute | 


In voice and playing qualities, the Martin Freres Flute is as brilliant as 
its appearance. For double and triple tonguing or for flowing 

legatos .. . for trills or delicate nuances . . . here is a French woodwind 
with the singularly pure tone, the easy control, of the soloist’s 

flute. The Martin Freres Rhodium-Plated 

Flute is a milestone in woodwind 

history an instrument 

that bespeaks the genius of 

French craftsmen. Be sure to 

see it and try it at your dealer's . 

or write for detailed literature today. 


NOW WITH ROLLED TONE HOLES! 


MADE /M/ FRANCE 


$13950 @r¢ — 


EQUIPPED WITH a RHODIUM: Brilliant Member 


-RMA- » PLASTIC PADS. L 
eo : of the Platinum Group 


Fine Case Included. 
So costly is platinum, less than a dozen 


genuine platinum flutes have ever been 
built! The Martin Freres Flute, made of 
nickel silver, is the first to be plated with 
rhodium—a member of the platinum 
family. 

Rhodium is a very hard metal, found 
in small percentages in all platinum ores 
When used as a plating, it remains perma- 
nent and brilliant in character. It will not 
tarnish . and it wipes bright easily. | 





BAND DIRECTORS! Get the complete story of the Martin Freres Rhodium-Plated Flute 


Ask your dealer or write today for new Flute brochure 


Martin Fréres Woodwinds 


5 Union Square, New York 3, New York ¢ /n Canada: 720 Bathurst St, Toronto 4, Ont 
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7 eet STRATFORD 


BACKED BY BRUNO 


Besson Stratford brass instruments bring a new understanding to 
your students’ specialized needs. Musically perfect, from trum- 
pet to sousaphone, these handsome instruments are brilliantly 
engineered for durability and playing ease. What’s more, these 
important characteristics are effectively joined with unique Besson 
features and world-famous Besson quality. The result is an out- 
standing student line where enduring Besson standards are made 
available at exceptionally modest cost. See your BRUNO dealer 
and find out how Besson Stratford makes sense to you too! 


a, S- 

ee Bee 

BRLNO 
c. BRUNO & SON, INC. 460 W. 34th St., New York 1, N.Y. of 1100 Broadway, San Antonio 6, Tex. « In Canada: Boosey & Hawkes Ltd., Toronto Gm 
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PRESENTING AN ENTIRELY NEW PIANO STUDY COURSE 
FROM BEGINNER THROUGH COLLEGE PREPARATORY LEVELS 


Howard hassehan | 
Piano Course 


Many educators believe that there is an urgent need for a new and thorough 
piano course that takes full advantage of modern educational procedures. 
In response to this need, Schirmer’s has just published the new ‘“‘Howard 
Kasschau Piano Course’. The beginner is introduced to the new musical 
experiences of notation, technic and repertoire in interesting, entertaining 
and gradually progressive steps. Each new musical experience is approached 
in four ways to insure complete understanding: by Reading; by Writing; by 
Reading Music; by Playing Music. As the course progresses, there is a gradual 
expansion of technica! ability, etc. We feel sure that students and piano 
teachers alike will finc the books in this new course most rewarding. 


TEACH ME TO PLAY -—Learning the clefs... Middle C approach... five 
finger position ... quarter, half, dotted half, whole and eighth notes... the keys of 
C, F, and G, and their hard positions... the sharp sign. . . the flat sign the natural 
sign... the first recital piece and suggestions for performance etiquette 85 


oe 


HOWARD KASSCHAU 


is an artist-pupil of his father, 





Frank Kasschau, and of Percy 
Grainger and David Saperton 
His debut as a pianist occurred 
in Town Hall, New York, and 
was enthusiastically received 
He has appeared as recitalist 
lecturer and as soloist with 
symphony orchestras in many 
parts of the country. Among 
his many published works 
Candlelight Concerto” has 
been particularly successful 
and was selected as the con 
test concerto for advanced 
pianists in the Chicago paro 
chial school system. During 
recent years, he has been re 
engaged many times as con 
ductor of the piano division 
of the Jenkins Summer Con 
ference of New Music Materi 
als in Kansas City, the annual 
Piano clinic of the Paul A 
Schmitt Music Co. in Minne 
apolis, clinics for the Lyon & 
Healy Music Co. in Chicago 
as well as several appearances 
for the National Catholic 
Music Educator's Association 
Mr. Kasschau is the teacher 
of a large number of profes 
sional and pre-professional 
pianists, many of whom are 
engaged as faculty members 
in college and university 
music departments 








See your local Schirmer dealer 


or order direct from 


BOOK ONE —(To follow ‘Teach Me To Play” or to be used as a first book 
for the older beginner.) The lines and spaces of the G and F clefs. . . practice procedure 
. the phrasing touch...the accent in various rhythms extension of the five 
finger position . whole steps and half steps the major and minor scaies in 
simplest form...the arpeggio...expression signs legato and staccato... the 
pedal... the metronome and tempo indications 1.25 
BOOK TWO — Determining the basic character of a piece... the technic of 
its expression .. . introducing pieces and studies in keys up to three sharps and flats 
. advancing repertoire and technical etudes the circle of fifths... scales and 
arpeggios in extended form cadences and modulation the variation form 1.25 
BOOK THREE —Cliassic and contemporary art forms classic and contem 
porary dance forms. (in preparation) 
BOOK FOUR -—Relating the piano to music in other mediums such as the 
symphony, quartet, folk song, concerto, opera, etc. (In preparation) 
BOOK FIVE —(College Preparatory) The invention...the sonatina poly- 
tonality atonality the twelve tone row contemporary repertoire. (in preparation) 


Supplementary Material 


ENSEMBLE BOOK —(To be used with ‘Teach Me To Play’’) 1 Piano, Four 
Hands or 2 Pianos, Four Hands 75 


FIRST GRADE PEDAL BOOK 85 
NOTE SPELLER 


Select Piano Music Series 


Compiled by HOWARD KASSCHAU 

from our most popular piano music 
FOR EARLY GRADES 1.00 
FOR INTERMEDIATE GRADES 1.50 
FOR ADVANCED GRADES 1.50 








G. SCHIRMER 


3 EAST 43rd STREET, NEW YORK 17 
In Los Angeles: 700 West 7th St 








September-October, Nineteen Fifty-nine 


Publisher of Schirmer’s Library of Musical Classics 





LEBLANC 
"THE 


This is the trumpet — ‘his is the timbre — this is 
the moment that has eluded Music ‘til now. . . the 
Leblanc “Golden Horn” that introduces the “golden 
age” in brasswind sound. From now on, this is the 
standard by which trumpets will be judged. Nor can 
you say you have played the greatest of them all until 
vou have played the fantastic “Golden Horn”. Any- 
thing less is a compromise. Its voice is a golden 
voice — with a beautiful “singing” quality. High 
notes pop out effortlessly, with never a worry about 
intonation. The lows come through vibrantly rich 
and full... beautifully overflowing in depth and pro- 
jection, with just the right resonant “edge”. Of 
course, every mechanical detail is as perfect as hu- 


Model 707G, ‘‘Golden Horn”, Illustrated $470 
Model 707, ‘‘Sonic’’, lacquer finish $350 
Model 7078, ‘‘Sonic"’, silver plated — $385 


Joseph Triscari 


ound I like in a horn 


Trumpet solo- 


“This 


Warren Luenin 
ist, Lawrence Welk Band 


horn possesses the best tuning I hare 


ever had in a trumpet 


Leading record 
ing and studio artist. “This ts 


man craftsmanship and precision manufacturing can 
create. The “Golden Horn” is as light as a dream, 
perfectly balanced, finished in pure gold. Nothing has 
been spared to bring you the greatest trumpet ever 
created...an instrument capable of optimum effi- 
ciency, offering limitless capacity for your own musi- 
cal expression. Read what some of the country’s 
leading brasswind artists say about this fabulous 
trumpet — then for a truly thrilling experience test- 
play the “Golden Horn” at your Leblanc dealer. 


q;) 


Norman Bailey 
Lawrence Welk Band. “The ‘per 
fecl trumpet for the lead man.’ 


Lead trumpet, 





Manny Klein — One of the nation’s 
all-time great trumpet soloists. 
“Lots of horns play great in one 
register, but this one makes it in all 
registers!” 


IN'TRODUCES 
IN BRASSWIND SOUND 


Conrad Gozzo NBC-TV staff 
trumpeter. Outstanding trumpet 
stylist, studio and recording artist. 
“TI can't jeopardize my reputation by 
trying to play on a trumpet thal 


a 


Ralph Marterie Famous band 
leader; winner of Down Beat’s 
“Outstanding Band Leader-Soloist” 
poll. “The greatest recording trumpet 
I ever played.’ 


wouldn't allow me to fully utilize my 
musical expression as the ‘Golden 
Horn’ does.” 


Daniel Tetzlaff Noted brasswind clinician, 
soloist, author and teacher. ‘* The more playing 
one does, the more he searches for the instrument 
that produces the most tone and the best intona- 
tton with the least amount of effort. That is why 
I enjoy every session with this new ‘Golden 


Horn’.’ Mickey Mangano —- NBC-TYV staff 


trumpeter; studio and recording 
= 
= 


artist. ‘“Jis light weight and respon- 
stveness make it more comfortable to 
Bobby Guy — NBC-TV staff trump- 
eter: studio and recording artist 


finish the job regardless of its 
length.” 

“The valve action is postlively the 

finest.” 





Jimmy (Salko) Salicone NBC- 
TV staff trumpeter: popular record- 
ing artist and studio musician. “// 
is unbelieveable to find a new horn 
where the pistons neither hang nor 
hounce.”’ 


‘BLA 


For Those Who Seek Beauty and Expression Through Music 


Uan Rasey — Popular recording and 
studio musician. “The flexibiltly ts 
tremendous and greatest of all, you 
can play soft with a good sound 





STATE 


FPLORIDA 


GEORGIA 


IL.INOIS 


INDIANA 





Lan 


ATION 


EVENT AND OFFICER OR CHAIRMAN IN CHARGE 
District IV Band Festival, Edward James, Brandon High School, Brandon 
District VI Band Festival, Daniel Jensen, Washington County High School, Chipley 
District VII Band Festival, Joan McLean, Buchholz Junior High School, Gainesville 


District Il 
District II 
State Vocal Contest 

Southern Division Band and Orchestra Contest 
Northern Division Band and Orchestra Contest 


I Band Festival, Alan Drake, 310 N.E. Sixth Street, Pompano Beach 
I Vocal Festival, James Connor, Winter Haven High School, Winter Haven 


Fall Plannine Conference and Business Meeting, Robert Eakle, P. O. Box 32, Columbus 
Workshop, Jerry Newman, University of Georgia, Athens 
High School Festival, Jerry Newman, University of Georgia, Athens 
District 2 Vocal Festival 
Districts 5 and 7 Vocal Festival 
Districts 9 and 10 Solo and Ensemble Festival 
District 1 Festival 
District 2 Instrumental Festival 
listricts 3K and 6 Festival 
strict 4 Festival 
ets 9 and 10 Vocal Festival 
ct 3W Festival 
8 Festival 
9 and 10 Instrumental Festival 
Instrumental Festival 
sic Educators Association State Convention 
ning Conference, Robert Eakle, P. O. Box 32, Columbus 


Board of Control Meeting, W. H. Snodgrass, 909 East C Street, Moscow 

District Business Meetings 
District High School Clir s 
District Marching Band Festivals 
Southern Idaho Conference Choir, Donald Aupperle, Idaho Falls 
Southern Idaho Conference Orchestra 
Southern Idaho Conference Band, R. Del Slaughter, Twin Falls 
Conference, Clinic and Symposium on Music Education 
IMEA Bi-Annual Conference. All-State Chorus, Band and Orchestra 
daho Music Educators Assoc. Conv W. H. Snodgrass, 909 East C Street, Moscow 
istrict Junior High School Music Clinics 
istrict Competition Festivals 

onal Competition-Festival 


I 
I 
I 


onal Competition-Festival 
h School Competitic 


is Music Educators Association Meeting 
State Music Activity 
strict Solo and Ensemble Events 

inizgation Conte ts 

Ensemble and Organization Contests 


Indiana Bandmaster F ing Clini Tames White, Redding Road, Seymour 
Indiana State Mus son Marching and Twirling Contest, Ralph Chandler 
1221 West 29th Stree Indianapolis 
Northern Indiana School Band, Orchestra and Vocal Association Marching and Twirling 
Contest, Elwood Nichols, 307 E. South Street, Angola 
Indiana Music Educators Association Twirling Auditions, Allan Battershell, 379 W 
Clinton Street, Fillmore 
Central Indiana Music Educators Association Meeting, Charlotte Moore, 606 N. Dearborn 
Street, Indianapolis 
North Central Indiana Music Educators Association Meeting, Ted Klinka, 1611 Stone 
Lake Drive, La Porte 
North East Indiana Music Educators Association Meeting, C. William Hatt, 1059 
Tennessee Avenue, Fort Wayne 
North West Indiana Music Educators Association Meeting; Vocal, Virginia Volkman, 
2215 169th Street, Hammond; Instrumental, Clarence Hendrickson, 536 Pierce Street, 
(,ary 
thern Indiana Music Educators Association Meeting, William Handley, 1919 
ceConnell Avenue, Evansville 14 
ana State Music Association Fall Business Meeting, Ralph Chandler, 3: West 
29th Street, Indianapolis 
Indiana Music Educators Association State Conference, Charles A. Henzie, 2810 East 
34th Street, Indianapolis 18 
ISMA District Vocal, Piano and String Solo and Ensemble Auditions, Ralph Chandler, 
3231 West 29th Street, Indianapolis 
Northern Indiana School Band, Orchestra and Vocal Association, Vocal, Piano and 
String Solo and Ensemble Auditions, Elwood Nichols, 307 E. South Street, Angola 
Indiana State Music Association District Woodwind, Brass and Percussion Solo and 
emble Auditior Ralph Chandler, 3231 West 29th Street, Indianapolis 
rn Indiana School Band, Orchestra and Vocal Association District Woodwind 
and Percussion Solo and Ensemble Auditions, Elwood Nichols, 307 E. South 
treet, Angola 
ina Music Educators Association State Solo and Ensemble Auditions Allan 
Battershell, 379 W. Clinton Street, Fillmore 
ern Indiana School Band, Orchestra and Vocal Association Classes C, CC and B 
District Organizatior ontests, Elwood Nichols, 307 KE. South Street, Angola 
Northern Indiana Sch« Orchestra and Vocal Association Organization Contests 
Elwood Nichols, 307 E. South Street, Angola 
Indiana State Music Association Classes C and B Organization Contests. Ralph Chandler, 
$231 West 29th Street, Indianapolis 
Indiana State Musi ociation Class A Organization Contests, Ralph Chandler, 3231 
West 29th Street idianapol 


on Workshop 
ation Business Meeting, L. A. Logan. Shenandoah 
Education Association, Paul Behm, Music Hall, Mason 
n State Convention, Paul Behm, Music Hall, Mason City 
Ensemble Contest \. Logan, Shenandoah 
insemble Contest I \. Logan, Shenandoah 


mnsemble Contest A. Logan, Shenandoah 


ip Competitions 4 Logan, Shenandoah 


Continued on page 
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ROVS MATER MUSICIAN, ENGINEER, 
f ASA WOOOWIND ARTIST WITH PAUL 


WHITEMAN’S FAMED ORCHESTRA OF THE 30'S, 
ROY MAIER PLANNED THAT SOME DAY HE WOULD 
DESIGN REEDS WHICH WOULD PLAY BETTER AND 
LAST LONGER~REEDS THE PLAYER COULD RELY ON 
FOR CONSISTENT QUALITY, BOX AFTER BOX ! 





ee a Sm 


UNIQUE MACHINES — FINDING THAT 
USUAL CUTTING METHODS OFTEN CRUSHED 
THE DELICATE BUT VITAL CANE FIBRES, 
MAIER DESIGNED A MACHINE USING 
UNIQUE DIAMONO- SHARP CUTTERS 
WHICH CARVED THE 
CANE SO GENTLY 
ANDO QUICKLY THAT 
ALL OF /T’S 
ORIGINAL 
LIFE AND 
VITALITY WAS 
RETAINED... 
EVEN IN THE 
THINNEST 
PART OF 
THE TIP! «© 











FROM THE 

8SéEST CaOP tacts Are ks NEW REED DESIGN — AFTER THOUSANDS OF TESTS, 
4 a Hy MAIER WAS ABLE TO DETERMINE THE /DEAL PROPORTIONS 

FRANCE, HOME OF Ph} re deel FOR EACH SIZE AND STRENGTH OF REED. HIS NEW CUT 

THE WORLD'S FINEST \= Pe: PATTERNS, AND SPECIAL MACHINES MADE POSSIBLE 

WOODWINDS, ISALSO \ < ef) THE BETTER REEDS HE HAD DREAMED ABOUT; 

THE HOME OF THE He REEDS THAT GIVE YOU LIVELIER TONE, 

FINEST REED CANE. “>| SWAPPIER RESPONSE, MORE POWER; LAST LONGER. 

MAIER GRADES THIS ey 

TOP QUALITY CANE 


AND SELECTS ONLY Pest 8) 
THOSE PIECES HAVING MaDe MAIER'S QUALITY CONTROL EXPERTS ARE ALSO 


THE LONG, LIVE FIBRES Na ki PROFESSIONAL MUSICIANE ! THEIR OKAY PLUS 
THAT MEAN EXTRA LIFE, we. THE OKAY OF VISITING PROS INVITED TO PLAY 
AND BETTER RESPONSE P) REEDS FROM EACW DAY'S PRODUCTION, ARE 
AND TONE FOR $° REQUIRED BEFORE REEDS ARE RELEASED FOR 
YOUR HORN. AS PACKAGING | THUS YOU ARE ASGURED CONSISTENT 
ae: HIGH QUALITY, AMORE PLAYABLE REEDS TOTWE BOX! 





LWADS 


AVAILABLE IN B STRENGTHS ~ 
PACKED IN AT BETTER MUSIC STORES EVERYWHERE 


S/LVER BOXES 
OF 25 DISTRIBUTED ONLY BY Selmer, ecvwscr, /NOIANA 


INSIST ON 
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KANSAS 


KENTUCKY ( Berea 
Barbourville 
Bowling Green 


OR CHAIRMAN IN CHARGE 


Kansas Musi . at sociation Board Meeeting, F. Robert Hollowell, 3904 W 
Murdock 
onvention. William H. Stoskopf, 2045 W. 42nd Street 


Convention, A. T. Estes, 114 East 3rd Street, Caney 
Convention, Russ Coleman, 1003 Jenkins Street, Marysville 
1 Convention, John Stadleman, 819% Caldwell, Goodland 
Convention, John Banman, 34 E. Sixth Street, Ellinwood 
Convention, R. E. Craig, P.O. Box 172, Kingman 

Education Convention, F. Robert Hollowell, University of Kansas, Lawrenc« 

F 
Festival, L. K. Herren, Fort Hays State College, Hays 
Festival, Robert M. Taylor, Kansas State Teachers College, Emporia 


B ness Meeting, Thoma A. Siw k 
UCEA Fall Business Meeting 
Third District Fall Business Meeting 


rray Busine Meeting, Richard Farrell, Colleg 
Hazard UKREA Fall Business Meeting 


Somerset 


MCEA Fall Business Meeting 


Owensboro Second District Fall Business Meeting 


zabethtown 
ngtor 


Fourth District Fall Bus Meeting 
NKEA Fall Business 


Busines Meeting, Harol cl Arthur Street, Louisvills 


Quad-State Chorus, Josiah Darnall, Murray College, Murray 


KKEA Fall Business Meeting 

State Music Education Convention, Claude Re Western State ollege, B 

All-State era, Walter Hall, 966 Della Drive, Lexington 

All-State Orchestra, Robert Griffith, 1837 Roanoke Avenue, Lo ville 

juad-State Band, Josiah Darnall, Murray College, Murray 
te Music Education Convention, Claude Rose, Western State College towlir ; 

entral Kentucky Music Educator Workshop, Thomas A. Siw i, 1489 Cypress St: 
Par 


Quad-State Orchestra, Floyd Burt, 200 Cardinal Lane, Paducah 


r May 


or May 


LOUISIANA 


Hammon 


MARYLAND 


MASSACHU- 
SETTS 


Robert W) ersity of Louisville, Lo ville 


R 

D. J. Carty, Eastern State College, Richmond 
Richard Farrell, Murray State College, Murray 
R 

| 


' 
' 
! 
r 


y T \ = 
issell Below, Henderson High School, Henderson 


ussell Hinkle, Bellevue H.S., Bellevue 
Von Boyer, Bryant Station H.S., Lexington 


rehead State College, Morehead 
Williams, Madisonville High School, Madison, 
Western State Colles Bowling Green 
*ikeville College, Pikeville 
M c Festival, Charles Keown, Western State College, Bowling 


Festival, Ernest Lyon, Univ. of Louisville 


M c Ea ut Convention, Walter C ear, 2610 Betty, Shr 
State Band, Richard MacCluggage, Vivian 

State Chor Kendall Hearn, 1300 Hodges Street, R ton 

-State Orchestra th Benoy, 8833 Ruth Street, Shreveport 

strict V Marching r ival, Ralph Squires, McNeese State College, Lake Charl 
trict II Solo and Ensemble Festival, L. Brittain, Northwestern State College, N 


Solo and Ensemble Festival 
Ill Solo and Ensemble Festival, Willis Ducrest, Southwestern Louisiana Inst 
atayette 
I Solo and Ensemble Festival 
et Ill Band, Or estra and Chorus Festival, Willis Ducrest, Southwestern Lo 
tute, satayette 
Band, Orche r Chorus Festival, Ilda Schriefer, Louisiana State Uni 


trict Solo an ! mbl tival, Ralph Pottle, Southeastern Louisiana Colleges 


Festival, L. Brittain, Northwestern State College 


ana Polytechr 


Meeting 
Strings 
ention o1 ». Robinson, Southwest Harb 
entior Anné yuse, 21 Harlow Hill he 
21 Harlow ll Road, Mexico 


0 and New Executive Board 
odore D. Kasckow, Hereford H.S., Parkton 
leanor Turner, Kenwood High School, Baltimor 
er \ ociation Convention 
er J. Petranek, Board of Education, Rockville 
Bowlsbey saltimore Junior College, Baltimor 
r vett, Thurmont High School, Thurmont 


MICHIGAN g State Mus cation Convention, E. Lawrence Barr, 144 Monroe Street, Kalam: 


St 


dwestern Confers ‘ awrence W. Guenther, Public Schools, Midland 
ite Honor Choir t D. Leonard, Public Schools, Traverse City 


State Honor Orchestrs ‘reston B. Wells, 467 W. Hancock Street, Detroit 1 


istrict and State estivals, James D. Leonard, Public Schools, Traverse City 
pring Meeting and "] ning Conference E. Lawrence Barr, 144 Monr 
Kalamazoo 

ate Honor Choir, James D. Leonard, Public Schools, Traverse City 

tate Honor Orchestra, Preston B. Wells, 467 W. Hancock Street 


t Ensemble Festival, Preston B : 7 W. Hancock Stree 
Continued on page 58 


Music Educators Journal 





For any kind of music, any time, any place— 


MUSIC CAN PLAY the vital role it should 
in today’s school life when you have a 
versatile Hammond Organ! 


You'll have appropriate music for 
every occasion—for assemblies, music 
classes, athletics . . . for dances, formal 
ceremonies, PTA meetings. In fact, your 
Hammond Organ will be busy around 
the clock! 


downstairs, and... 


Your school needs 


Hammond Harmonic Drawbars 


And every type of 
music, from pop 
tune to classic, will 
sound better. For 
Hammond’s exclu- 
sive Harmonic Drawbars let you com- 
mand thousands of beautiful tones... 
a vast range that no other organ can 
duplicate. 

And you'll have music wherever you 
want it. The Hammond Organ is port- 
able, takes little space, plugs in like a 


To bring your school better music, just mail these coupons... 


[_] Please send me your booklet telling 
how my school can raise money for 
an organ. 


September-October, Nineteen Fifty-nine 


My school is interested in: 

(_] Viewing a color film about the 
Hammond Organ. 

[] Hearing a free organ concert. 


Name 
Schoo 
Address 


City & Zone 


all around the school! 


THE HAMMOND ORGAN 


Choice of over 43,000 institutions 


lamp. It’s easy to play, especially for 
those who have training on the piano. 

Never Needs Tuning * 
Hammond music costs less over the 
years, for you'll never have any tuning 
expense. Hammond is the only organ 
that can’t possibly go out of tune. 


To find out more about the Hammond 
Organ, mail any of the coupons below. 
Address Hammond Organ Company, 
4230 W. Diversey Ave., Chicago 39, Ill. 


*PertainstoSpinet, Home, Church and Concert Models. 
Except Solo Pedal Unit of Concert Models.) 


Cee Oe eee eee 


[_] Please send me complete literature 
describing the various models of the 
Hammond Organ. 


Name 
School 


Address 
City & Zone 


eee eee ee ee eee eee eeee 


County & State 
sce 





rATi 


MINNESOTA 


MISSISSIPPI 


MISSOURI 


MONTANA 


NEBRASKA 


NEVADA 


Ew 
HAMPSHIRE 


NEW JERSEY 


NEW MEXICO 


DATI 


Sept 


be b 19 20 
Apr. & May 
May 


Sept 
Sept 
Sept 
Sept 
Sept 
Dec 


Jan 


LOCATION 


Minneapolis 
. 


Minneapolis 


Minneapolis 


n 
yn 
ym 
on 
kson 
larksdale 
. 


St 
St. Louis 
Springfield 
Cape Glirardea 


Maryville 
Kirksville 
Warrensburg 
Springfield 
Rolla 
Chillicothe 
Mexico 
Kansas City 
Columbia 


Great Falls 

Various Loca- 
tions 

Missoula 


EVENT AND OFFICER OR CHAIRMAN IN CHARGE 


Business Meeting, Curtis Hansen, Washington High School, Brainerd 

bight Division MEA and MMEA Meetings with Clinics and Concerts 

State Music Education Convention, Curtis Hansen, Washington High School, Brainerd 
District and State Music Contests 

Business Meeting, Curtis Hansen, Washington High School, Brainerd 


MMEA Executive Board Meeting, C. Leland Byler, 4232 Athens Drive, Jackson 
tand Business Meeting, Thomas Wasson, Kosciusko 

Choral Business Meeting, Mrs. B. F. Ogletree, Ellisville 

Orchestra Division Meeting, Robert Gipe, Music Box, Senatobia 

Piano Division Meeting, Minnie B. Shannon, Clarksdale 

All-State Band Clinic, Thomas A. Wasson, Kosciusko High School, Kosciusko 
College Division Business Meeting, Priscilla Spinks, Northwest Junior College, Senatol 
Elementary Orchestra Festival, Robert Gipe, Music Box, Senatobia 

All-State Orchestra Festival, Robert Gipe, Music Box, Senatobia 

Choral Reading Clinic, Mrs. B. F. Ogletree, Ellisville 

State Music Education Convention, C. Leland Byler, 4232 Athens Drive, Jackson 
District Choral Festivals, Mrs. B. F. Ogletree, Ellisville 

District Piano Festivals, Minnie Shannon, Clarksdale High School, Clarksdal: 
State Piano Festival, Minnie Shannon, Clarksdale High School, Clarksdale 
All-State Choral Festival, Mrs. B. F. Ogletree, Ellisville 

Band Festival, Thomas Wasson, Kosciusko 


District Teachers Meetings 

State Teachers Meeting, Paul Strub, State Teachers College, Kirksv 

State Clinic Convention, Paul Strub, State Teachers College, Kirksv 

Southwest District Music Festival, Chester Moffatt, 940 North Jefferson, Springfield 
Southeast District Festival, Frieda Rieck, 336 N. Lorimier Dr., Cape Girardeau 


Northwest District Festival, John Smay, 603 W. First St., Maryville 

Northeast District Festival, Karl Webb, Northeast State College, Kirksville 

Central District Festival, Ralph E. Hart, 516 Broad Street, Warrensburg 

Southwest District Festival, H. M. Farrar, 550 E. Normal Street, Springfield 

South Central District Festival, William Tetley, 12 Southwood Drive, Rolla 

Northwest District Festival, Raymond Houston 

Northeast District Festival, John Miller, 1013 South Olive St., Mexico 

Kansas City District Festival, W. Everett Hendricks, Kansas City Univ., Kansas City 
State Music Festival, Paul Mathews, University of Missouri, Columbia 


State Music Education Convention, Rolf Johnson, Willson Junior High School, Bozeman 


Twelve District Festivals 
State Solo and Small Ensemble Festival, and All-State Band, Orchestra and Chorus, 
Joseph Mussulman, Montana State University, Missoula 


Twirling Contest, Dick Wagner, 15th and N Streets, Lincoln 

Planning Conference, Louis Burkel, 2117 Market Street, Beatrice 

Music Section Meetings of the State Education Association 

Marching Contest and Festival, George W. Anderson, 1811 East Bermuda, Lincoln 
State Music Education Convention, Louis A. Burkel, 2117 Market Street, Beatrice 
Regional Contests, C. C. Thompson, Rm. 203, Walton Building, 216 N. lith St., Lin 
Fine Arts Festival, David Fowler, 6948 Vine Street, Lincoln 


State Music Education Convention, Darrell S. Winters, 540 Nadine Drive, Fallon 
Clark County Band Festival, Richard Pursel, 432 North 15th Street, Las Vegas 
Clark County Chorus Festival, Edward Brahams, Box 2654, Las Vegas 

Western Nevada Solo Festival 

Western Nevada Choral Festival 

Northern Nevada Music Festival, Lyman Bruce, Humboldt Co. H. S., Winnemucca 
Western Nevada High School Band Festival 

Western Nevada Elementary Band Festival 

Clark County Solo and Ensemble Festival, Ruth Tener, Las Vegas H. S., Las Vegas 
Business Meeting, Darrell 8S. Winters, 905 Oxford Ave., Sparks 


Executive Board Meeting, Alice Baumgarner, 10 Thomas St., Concord 

Executive Board Meeting, Alice Baumgarner, 10 Thomas St., Concord 

Music Section Meeting of the State Education Association, William Elwell, 15 Ma 
Avenue, Portsmout! 

Executive Board Meeting, Alice Baumgarner, 10 Thomas St., Concord 

Solo and Ensemble Festival 

Executive Board Meeting, Alice Baumgarner, 10 Thomas St., Concord 

Music Conference for Classroom Teachers and Supervisors, John Whitlock, Durham 

All-State Concert 

Executive Board Meeting, Alice Baumgarner, 10 Thomas St., Concord 

Business Meeting 

Audition Festival, Edward Keeley, Newport 

Bu s Meeting 


State Music Education Convention, William M. Weiss, 146 Keer Avenue, Newark 

Annual Business Meeting, Leroy B. Lenox, 29 Winchester Road, Livingston 

All-State Orchestra, Harold A. Brown, 314 Oradell Avenue, Paramus 

All-State Chorus, Harold A. Brown, 314 Oradell Avenue, Paramus 

Solo Auditions for Operatic Festival, Mildred Midkiff, 40 Carolina St., Cranford 

Operatic Festival, Mildred Midkiff, 40 Carolina Street, Cranford 

Region I Band Concert 

Region I Band Concert 

Metropolitan Opera Scholarship Auditions, Lorna Christ, 380 Main Street, Chatham 

All-State Band, Raymond W. Westerdale, 7 Mountain Avenue, Park Ridge 

Junior High School Choral Festival, K. Elizabeth Ingalls, Jersey City State Colleg« 

MENC Biennial Convention, Karl D. Ernst, president; Headq. Office, 1201 16th St., N.W 
Washington 6, D.C. (State Presidents National Assembly convenes two days in ad- 
vance of the dates given here.) 

High School Choral Festival, Clarke W. Pfleeger, 210 Dickinson Road, Glassboro 

North Jersey Small Instrumental Festival 

South Jersey Small |! trumental Festival, Clarke W. Pfleeger, 210 Dickinson Road 
Glassboro 


Board of Directors Meeting, Kenneth Bender, Alamogordo 

Board of Directors Meeting, Kenneth Bender, Alamogordo 

Music Section Meeting of the State Education Association, Kenneth Bender, Alamogordo 

Executive Committee Meeting, Kenneth Bender, Alamogordo 

Board of Directors Meeting, Kenneth Bender, Alamogordo 

All-State Music Clinic, Kenneth Bender, Alamogordo 

Northwest District Festival, Gene Hamilton, Aztec 

North Central District Festival, C. T. Garrison, 1200 Osage Avenue, Santa Fe 
Continued on page 60 
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. inspire 
student musicians 
across the country 


Throughout the country, youthful players, 
their teachers too, benefit from the know- 
ledge and inspiration of Rafael Mendez 
and his school clinics. This unusual artist 
enriches the talents and lives of these 
aspiring young musicians, and helps them 
to appreciate the standards of quality in 
performance ... and in instruments. 
Quality is an essential in every instrument 
bearing the OLDS name—to be 

reflected in the performances of a virtuoso 
like Rafael Mendez, as well as the proud 


student owners of OLDS. 


September-October, Nineteen Fifty-nine 


F. E. OLDS & SON 
Fullerton, Calif. 
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DATE | LOCATION EVENT AND OFFICER OR CHAIRMAN IN CHARGE 


NEW MEXICO ® Raton Northeast District Festival, Elmer Henry, Raton 
‘ont’d) ° Grant Central District Festival, G. A. Heade, 1212 N. First Street, Grants 
Las Cruces Southwest District Festival, Robert Bouma. 1200 18th Street, Alamogordo 
° Southeast District Festival, Marvin Freitag, 835 Lincoln Road, Hobbs 


Perry Area All-State Program, Robert Good, Home Acres, Perry 

Holland Patent Area All-State Program, James Ure, Central School, Holland Patent 

Potsdam Area All-State Program, Horace Bowman, Box 242, Potsdam 

Averill Park Area All-State Program, Adam Decker, 301 West Sandlake Road, Troy 

Hudson Fall Area All-State Program, Joyce Irwin, Smith's Basin 

Geneva Area All-State Program, Robert J. Bardeen, Junior High School, Geneva 

West Islip Area All-State Program, Robert Cleveland, 109 Biltmore Boulevard, Massepequa 

Lake Placid Area All-State Program, Myles Lawlor, High School, Lake Placid 

Franklinville Area All-State Program, Lorene Jones, 31 Second Avenue, Franklinville 

North Syracuse Area All-State Program, John Sperti, 214 Church Street, North Syracuse 

lrondequoit Area All-State Program, Evan Bollinger, 45 Knob Hill, Rochester 17 

Brewster Area All-State Program, Eugene Barnard, Panorama Drive, Brewster 

Fallsburgh Area All-State Program, Joseph LaRuffa, Box 194, Hurleyville 

Hudson Area All-State Program, R. Steele Phillips, 22 Oakwood Boulevard, Hudson 

Uniondals Area All-State Program, John Kingsbury, 1286 Birch Street, Uniondale, and Glen W 
Matthews, 135 Stanton Boulevard, Uniondale 

Fort Plain Area All-State Program, Thomas Pryor, Jr. Central School, Fort Plain 

Hornell Area All-State Program, James Hover, High School, Hornell 

Owego Area All-State Program, Roger Keagle, 294 Main, Owego 

Cheektowaga Area All-State Program, Harold Snyder, 1493 Cleveland Drive, Cheektowaga 

Kiamesha Lake NYSSMA Annual Conference, Dean L. Harrington, High School, Seaford 

White Plains Area All-State Program, Robert Long, 17 Fifth Avenue, Pelham 


ee nebo ee 
te ee ee ee ae 


te 


NORTH s Greensboro Executive Committee Meeting, R. Glenn Starnes, 1008 Virgie Street, Durham 

CAROLINA , Charlotte All-State Orchestra Auditions, Malvin Artley, Route 7, Burlington 

Greensboro All-State Orchestra Auditions, Malvin Artley, Route 7, Burlington 

Raleigh All-State Orchestra Auditions, Malvin Artley, Route 7, Burlington 

Greensboro Choral Workshop Concert, Lara Hoggard, Indian Springs School, Helena, Alabama 

Greensboro State Music Education Conference, R. Glenn Starnes, 1008 Virgie Street, Durham 

Raleigh All-State Orchestra 

Durham Eastern State Solo and Ensemble Instrumental Contest, 

Davidson Central State Solo and Ensemble Vocal Contest, Donald Plott, Davidson College 
Davidson 

Davidson Central State Solo and Ensemble Instrumental Contest, Frank West, Davidson College 
Davidson 

Durham Eastern State Solo and Ensemble Vocal Contest, John Hanks, Box 6605, Duke University 
Durham 

Hickory Contest, Robin Gatwood, Lenoir Rhyne College, Hickory 

Burlington Contest, Harold Grant, Williams High School, Burlington 

Boone Contest, William G. Spencer, Appalachian State Teachers College, Boone 

Cullowhee Contest, Richard Renfro, Western Carolina College, Cullowhee 

Cullowhee Western State Solo and Ensemble Vocal and Instrumental Contest, Richard Renfro 
Western Carolina College, Cullowhee 

Greenville Contest, Earl Beach, Eastern Carolina College, Greenville 

Lexington Contest, Belford Wagner, Lexington Senior High School, Lexington 

High Point Contest, David Carter, High Point High School, High Point 

Lumberton Contest, Dale Browder, Route 2, Box 51, Lumberton 

Raleigh Contest, Richard Southwick, 123 East Drewry Lane, Raleigh 


Greensboro State Choral Festival, Birdie H. Holloway, School of Music, Woman's College, Greensboro 

Asheville Music Section Meeting of State Kducation Association, Mrs. John W. Almond, 728 West 
Main Street, Albemarle 

Greensboro State Piano Contest, Birdie H. Holloway, School of Music, Woman's College, Greensboro 

Greensboro State Instrumental Contest, Birdie H. Holloway, School of Music, Woman's College, 
Greensboro 

Greensboro Executive Committee Meeting, R. Glenn Starnes, 1008 Virgie Street, Durham 


Bismarck State Music Education Convention, Harold Van Heuvelen, Central High School, Bis 
marck 

Dickinson Tri-State Band Clinic, Dwaine Nelson, State College, Dickinson 

Carringtor Business Meeting, Dwaine Nelson, State College, Dickinson 

Rugby West Class A Vocal and Instrumental Music Contest 

Carringtor Business Meeting, Dwaine Nelson, State College, Dickinson 

arringtor Board of Control Business Meeting, Dwaine Nelson, State College, Dickinson 

Ellendale SNIC Music Contest 

Jamestown State Class A Orchestra Festival 

Fargo East Class A Instrumental Music Festival 

Valley City East Class A Vocal Music Festival 

Bismarck State Class B-C Music Festival 

Mandan West Class A Chorus Festival 





Chillicothe South Central Region Orchestra, DeWitt Thornton, 49 Fruit Hill Drive, Chillicothe 
Dover East Central Region Orchestra, David Young, 235 West 7th Street, Dover 
Bedford Northeast Region Orchestra, Wesley Thomas, Bedford Public Schools, Bedford 
Bowling Greer Northwest Region Orchestra, David Glasmire, 716 North Main Street, Bowling Green 
Springfield Southwest Region Orchestra, Richard Stocker, 214 Sunnyside Place, Springfield 
Columbus Business Meeting, Charles H. Benner, 'iughes Hall, 1899 N. College Road, Columbus 
Columbus All-State Orchestra, Wm. R. Scutt, 417 Brydon Road, Dayton 19 
Col I State Music Education Convention, Wayne Ramsey, 1899 North College Road, Columbus 
State Orchestra Finals 
District Solo and Ensemble Competitions 
District Band and Chorus Competitions 


. Region-State Solo and Ensemble Finals 
° State Finals for Bands and Choruses 
Columbus State Board Meeting and Planning Conference 











OKLAHOMA et. 3 Pryor, 
Ponca City, 
Hobart, Alva, 
McAlester Regional Marching Contests, George Brite, 114 Boyd Place, Sapulpa 
Oklahoma City Executive Board Business Meeting, Albert Fitzgerrel, Box 55, Ardmore 
Oklahoma City Board of Control B ness Meeting, Albert Fitzgerrel, Box 55, Ardmore 
Oklahoma City Music Section Meeting of State Education Association, Albert Fitzgerrel, Box 55. 
Ardmore 
Stillwater All-State Choral Festival, L. N. Perkins, Stillwater 
Stillwater All-State Band Clinic, Max Mitchell, Stillwater 
Norman All-State Choral Festival, Chester Francis, Norman 
Norman All-State Orchestra, Dwight Dyer, Norman 
Norman All-State Band Festival, Leonard Haug, Oklahoma University, Norman 
. District Music Contests, George Brite, 114 Boyd Place, Sapulpa, Instrumental: and 
Glenn Epperley, 613 N. Washington, Stillwater, Vocal 
State Piano and Organ Finals, L. N. Perkins, Oklahoma State Univ., Stillwater 
Continued on page 62 
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University Survey 





Bandmasters Name 
Bundy Clarinets 
Best for Students 


Bundy clarinets are today the choice 
of more school bandmasters than any 
other brand. This overwhelming pref- 
erence for Bundys is revealed in a 
nationwide survey just completed by 
Professor Albert D. Haring and As- 
sociate Professor Wallace O. Yoder, 
School of Business, Indiana University. 

The survey questionnaire, sent to 
12,000 public school bandmasters* 
asked respondents to name the specific 
brand of clarinet they recommend for 
beginning students, and to state the 
reasons for their choice. 


*This random sampling covered approx 
Public junior high and nigh scr band directors 


mately one half of all 
nthe U.S 


44% Recommend Bundy 


Survey results reveal that 38 different 
brands of clarinets were mentioned by 
bandmasters with some bandmasters 
recommending several brands, and 
others recommending one brand ex- 
clusively. Of all respondents, 44% rec- 
ommended Bundy clarinets to their 
students, a figure almost one-third 
greater than the next brand. Equally 
impressive are the figures which show 
that of all respondents, a remarkable 
22.7% named Bundy as the only clari- 
net they recommend for use by begin- 
ners. In this respect, Bundy’s popu- 
larity is more than double that of the 
second place brand. 

Worth particular mention is the fact 
that Bundy Resonites account for more 
than 94% of the total Bundy votes— 


with the remainder going to Bundy 
wood, even though the two instru- 
ments are identical except for material. 
This heavy preference for the Bundy 
Resonite, a plastic clarinet, is doubly 
significant, since many wood clarinets 
were named in the survey, including 
several which are considerably higher 
priced. 


Bundy Best 
Musically, Mechanically 


In a chart summarizing the reasons 
why bandmasters preferred a particu- 
lar clarinet (see below), Haring and 
Yoder show that even though Bundys 
cost less than many competing brands, 
they are rated better instruments by 
a wide margin. 

A glance at the summary figures 
shows a remarkably heavy preference 
for Bundys in the critical areas of 
intonation and tone quality. Obviously, 
bandmasters regard Bundys as supe- 
rior in musical quality to any other 
student clarinet of any kind. 

From a mechanical standpoint the 
figures reveal that Bundys have almost 
no competition. That they are the most 
durable, a matter of prime importance 
where inexpert student handling is in- 
volved, is conclusively shown by the 
four-to-one preference for Bundy over 
the next most popular brand, and a 
more than three-to-one margin over 
the third most popular brand. 





Albert Haring, left, Professor of Marketing, and 
Wallace O. Yoder, Associate Professor of Mar- 
keting, School of Business, Indiana University, 
who collaborated on the survey project. 


Further, bandmasters regard 
Bundys as the easiest to play of all 
student clarinets. This “must” for a 
beginner instrument is another Bundy 
strong point, as shown by the three- 
to-one and five-to-one margins over 
the next two brands. 


Bundy a Selmer Product 


Bundy clarinets are made and guar- 
anteed by H. & A. Selmer Inc., Elk- 
hart, Indiana. Their scale, based on 
that of the celebrated Selmer clarinet, 
provides a purity of tone and intona- 
tion that comes amazingly close to fine 
artist instruments. Key posts are extra 
high for better leverage. Keys, shaped 
for maximum fingering ease, are par- 
ticularly rugged to withstand roughest 
use. Rods, screws, and springs are 
stainless steel to resist corrosion, give 
smoother action. The Bundy Resonite’s 
body, made of an exclusive formula 
plastic, is considered ideal for an all- 
weather clarinet because moisture can- 
not crack it, nor will heat or cold 
seriously affect it. Recent tests show 
this material has more flexural 
strength, more tensile strength, more 
impact strength, more compressive 
strength than any other plastic clarinet 
material, to better resist the effects of 
careless student handling. 

These Bundy features help the stu- 
dent progress faster, help the band- 
master build better beginning bands. 
The survey results leave little room to 
dispute this, or Selmer’s claim that 
Bundys are the world’s largest selling 


REASONS FOR BANDMASTERS’ RECOMMENDATIONS 


(percentage of total response) clarinets, 


Tone Ease of 
Quality Durability Playing 2 
11.3% 19.4% 10.1% 

5.0% 4.2% 3.3% 

3.7% 6.1% 1.7% 

1.5% 1.4% 1.4% 

1.0% 1.0% I% 


Price Intonation 
12.7% 13.7% 
4.0% 7.6% 
4.6% 7.2% 
1.4% 2.2% 
2.5% 1.8% 


Bundy 

Brand B 
Brand C 
Brand D 
Brand E 


For information about the complete 
family of Bundy Resonite Bb, Eb, Alto 
and Bass clarinets, write directly to 


H. & A. Selmer Inc., Elkhart, Indiana, 


Pept. J-92. 
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YES! MANY EXTRA YEARS OF 
“ORIGINAL PERFORMANCE” — 














Story & Clark 
school-studio pianos 
facilitate teaching and learning! 


Leading educators everywhere agree that piano lessons are 
that they teach 
concentration, co-ordination, discipline and the pleasures 


an essential part of a good education 


of achievement, as well as yielding many other lifetime 
satisfactions 

But you know and we know that both piano-learning and 
piano-teaching require good instruments which retain their 
original touch and tone — and that really excellent pianos 
are required, to stand up under the rigorous usage they get 


in schools and studios. 


Schools require QUALITY pianos 


Technically, of course almost any kind of piano can be 


called a “school model’, and few school officials have the 
time to “dig out’ the important differences. When school 
purchases are made on competitive bids, /ow price too often 
becomes the deciding factor. The result is that most school- 
studio pianos are built for price alone, are among the 
lowest-priced pianos on the market. In fact, some brands 
which boast certain features such as special back construc- 
tion, their standard model 


pianos, actually omit those features from their school pianos 


Is Story & Clark WRONG 
to build BETTER school pianos? 


Since school pianos must “take’’ many times as much 


reinforced hammers, etc. in 


punishment as standard home models, Story & Clark has 
deliberately designed its famous School Pianos to even 
higher standards than its home models. Rather than being 
among the lowest-priced instruments in our line, they are 
the highest-priced — and the extra dollars are spent on the 


inside, rather than the outside of the instruments. 
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A few typical Story & Clark “extras” 


The Storytone Mahogany Sounding Board — provides 
far better tone—helps keep piano in tune much 
longer — is GUARANTEED FOR 50 YEARS against 
cracking and splitting. 

Agraffes throughout the entire bass section, instead 
of plate pins. Agraffes provide a straight pull on 
each string — are one of the symbols of quality in 
fine pianos. 

Reinforced hammers are another mark of quality. 
Reinforcing helps keep the hammers in original con- 
dition much longer—helps prevent them from 
“breaking down” in hard service. 

Hand-fitted actions — provide better ‘‘touch’’, better 
tone, assure longer action-life. 

Hot lacquered finish means better appearance for 
many extra years. To our knowledge, no Story & 
Clark hot lacquer finish has ever chipped or cracked, 








Write for this 
VALUABLE free book 


This non-technical, interest- 
ing, 12-page book is readable 
and informative — will reduce 
your buying problems to their 
simplest elements. Be sure to ask for it. The 


coupon below is for your convenience. 


Story & Clark Piano Co. (Department E) 
28 East Jackson Blvd., Chicago 4, Illinois 





Gentlemen: 
Without obligating me in any way, please send me: 


0) A copy of 12-page book “How To Buy Pianos For Your 
School”. 


(1) Economical plans for financing school pianos. 
I aisiiceetaceeresceeenerinne # 
Street 


City 
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EVENT AND OFFICER OR CHAIRMAN IN CHARGE 


TENNESSEE pr. 6 p vi Music Section Meeting of State Education Association tjoard of Directors, and All- 
(Cont'd) State Groups 
pr Knoxville East Tennessee Senior High Vocal Festival, Gerald Ballard, 505 Shelburne Towers 
Knoxville 
Murfreesboro Middle Tennessee Senior High Instrumental Solo and Ensemble Festival 


TMEA State Fair Mus ‘estival, and Executive Board Business Meeting, Philip G 
Baker, Box 176, Katy 


Regional Marching Conte ts sponsored by the University Interscholasti 
Savage, Box 8028, Univ. Station, Austin 12 

Workshops for Choral Judges sponsored by the University Interscholasti 
Savage tox 8028, Univ. Station, Austin 12 

State Music Education Convention, Philip G. Baker, Box 176, Katy 
All-State Groups, Philip G. Baker, Box 176, Katy 


onal Competitions, F. W. Savage, Box 8028, Univ. Station, Austin 12 


All-State Groups, Max F. Dalby, Utah State University, Logan 
State Music Education Convention, Max F. Dalby, Utah State University, Lé« 
Music Clinie 


Business Meeting 
Region Music Festivals 


VERMONT ' 2 | to State Music Education Convention, Luncheon and Business Meeting, Evelyn D. Spring- 
stead, 8 North Maple Street, Vergennes 
State Music Education Convention Workshop, Doris Newton, Montpelier High School, 
Montpelier 
Vergennes Executive Committee Meeting, Evelyn D. Springstead, § N. Maple Street, Vergennes 
rlington All-State Music Festival, Hubert Brooks, 4 Crescent, Burlington, and Virgilio Mori, 
Spaulding High School, Barre 


VIRGINIA Sept I yur VBODA Meeting, Gerald M. Lewis, Wakefield High School, Arlington 

t ».31 Virginia Educators Convention 
College Choral Clinic, Bernard W. Busse, University of Virginia, Charlottesvill« 
Virginia Music Educators Association Board of Control Meeting 
Music Section Meetings and C 
Virginia Music Educators Associ: yn General Session 
Music Section Meetings and Clini 
All-State String Orchestra, Wendell Sanderson, Richmond Public Schoois tichmond 


All-State Band Auditior 

VMEA Board of Control Meeting, William Troxell, Manchester High School, Richmond 

All-State Band 

All-State Chorus 

District Vocal Festiv 

District Instrumental 

VBODA General Meetin 

Band Sight Reading iic, Bernard W. Busse, University of Virginia, Charlottesville 

VMEA Board of ¢ tr Meeting, William Troxell Manchester High School, Richmond 

Twenty-first Annua t nia Music Camp ( J. Hesch, State Board of Education 
Richmond 


WASHINGTON ena é ony tio Se t tandall Rockhill, 141 Capri Drive, Rentor 
Ke . Wenat e¢ t i tion ¢ ve ion, Randall Rockhill Capri Drive, Kent 


WEST et Charlestor West Virginia Bandn sociation, Southern Division, John W ‘ 05 Center 
VIRGINIA Street, Princeton 
ret eyse! West Virginia Bandmast« ociation, Northern Division, John W ill 205 Center 
Street, Princeton 
West Virginia Education ociation Music Section Meeting, Region 3, Mrs. Mildred 
lier, 406 Edgemont Terrace, Martinsbure 
ginia Educati« Associs ) Music Sectional Meeting, Region 4, Henry A 
110 Dodge Court, C 
st Virginia Education Association Music Sectional Meeting, Region 2, William F 
Duer, 1204 Edgedale Drive, St. Marys 
ollege Music Educators Association, Richard Duncan, 773 Kermit Place, Morgantown 
West Virginia Education Association Music Sectional Meeting, Region 1, Mrs. Lureata 
Martin, 1232 Huntington Avenue, Huntington 
West Virginia Bandmasters Association Reading Clinic 
West Virginia Music Educators Association Conference, Clifford Brown, West Virginia 
University, Morgantown 


\ll-State Chorus and Orchestra, Betty Lou Knapp, Field Street, Fairmont 


Regional Band Festivals 

Bluefield Area State Band Festival, Richard P. Wellock, Box 305, Athens 

Huntington Area State Band Festival, Leland S. Arnold, 620 Twentieth St., Huntington 

Clarksburg Area State Band Festival, Henry A. Mayer, 110 Dodge Court, Clarksburg 

Martinsburg Area State Band Festival, John Livers 

West Virginia Music Educators Association Executive Board Meeting, Harold W. Ewing 
109 19th St., S.E., Charleston 


WIECONSIN Sept District Regional Conference 
. ke Music Materials Clinic, Emmett Sarig and William Johnston, Univ. of Wis« Madison 
State Music Education Convention, H. C. Wegener, 210 State Street. Madison 
Mid-Winter Clinic, Emmett Sarig and William Johnston, Univ. of Wis Madison 
District Music Festivals 
State Solo and Ensemble Festival, H. C. Wegner, 210 State Street, Madison 
Junior Music Clinic, Emmett Sarig and William Johnston, Univ. of Wisc., Madison 


Senior Music Clini smmett Sarig and William Johnston, Univ. of Wis« Madison 
Elementary Music ‘ " Robert Petzold, University of Wisconsin, Madison 


WYOMING 
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Step out on the field with such a lively. spirited 
band that the card section spells out their praise 


and the student body swells with pride. 


It can be done even if you haven't had time for sufficient rehearsal 
before the first big game. The Beat the Band Series of easy-to-play 
band arrangements gives standard favorites a fresh. modern appeal. 
Filled with numbers ideally suited for the football season. ..many 


with precision marching instructions included. 


$200 each 
Professional enough for the college band ...easy enough for the young band. 


Here are a few typical numbers: 

ARE YOU FROM DIXIE « HALLELUJAH! « I LOVE A PARADE ¢ STRIKE 
UP THE BAND ¢ FINE AND DANDY ¢ SHINE ON HARVEST MOON * HAPPY 
DAYS ARE HERE AGAIN 


send for aFREE Band Catalog today! 


: Band Music Publishers Holding Corp. Dept. 
{nd for your Concert ban 619 West Sith Street 
7. ‘ New York 19, N. Y. 
George Gershwin’s 


Now. for the first time, Please send me the New Band Catalog. 


: ° . > 2 . 
“An American In Paris 
The perfect show Your Name 


> orches- 
- master piece 


trated for th 
your big concerts. 


Please Print 


e school band. 
School___-- peli. ni Maine S 


% : piece for 


School Address__....__-~- 


CAs tinccesenan _ 
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THE STORY OF THE HAGERSTOWN 
LEV PROJECT 


L. L. LEWIS 


‘lassroom instructi (2) 


They could also use films and slides 
without moving equipment or darker 
otherwise disrupting a class 

room. (3) They could teach a number 
classes at one time and use the bal 
ance of the day for preparing the next 
day's classwork. (4) Time saved also 
meant that more time could be given 
to improving methods of regular in 
struction, and to locating slides, films, 


ind other illustrative materials. (5) 


} 


Nore timc could le devoted to indi 


vidual work with students who needed 
special help. 


\fter a few days’ use and discussiotr 
of the TV medium, this workshop 
turned to the consideration otf bette 

Dolores Donnelly, TV music teach- instruction and the rest of the six 
er for the Hagerstown closed-cir- aa? 
cuit ETV network, teaching classes Tas 
in Washington County from the ispect ot the associated problems How 

rV center to operate the TV equipment was not 


i problem, but how to use it at its ful 


period was devoted to this 


" 


est potential for better instruction was 
challenge 
that they Phe School Equipment Committee ot 
heir subject the EIA had taken on the task of fut 
struction plan nishing equipment for this projec 
ad never wen possible Contacts were made with more than 50) 
' develop electronic manufacturers. Later on, i 
(1) With the he! CV camera November, 1956, a task force commit 


thev could now magnify objects such tee for the Hagerstown TV project 


Many ' ' 


is page-size pictures, charts, and small was appointed from industry to take 


} ~ 











HAGERSTOWN 
CLOSED —CIRCUIT 
TELEVISION SCHEMATIC 
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* 
ENLARGED EDITIONS 


OUR SINGING WORLD 


PITTS * GLENN »* WATTERS « WERSEN 


. with a new group of selections—songs, instrumental pieces, song- 
stories, and playlets—added before the Shining Hours section in each 
book from Kindergarten through Grade 6. 


. with most of the new songs arranged for bells, flute, violin, or other 


instruments in the elementary band. 
. with autoharp markings for most of the songs. 


. with recorded songs indicated in the alphabetical index of each book. 


x CONCERT TIME By Solveig D. Preus, Wheelock College 


Twelve attractive songs arranged for junior and senior high-school 
choruses. Good for concert, school program, or assembly use. 


> GUIDING CHILDREN’S GROWTH THROUGH MUSIC 


By L. Eileen McMillan, Boston University 


This methods book shows teachers how to create a receptive climate 
for music in the classroom. 


Write for more information. 


GINN AND COMPANY .... os... 


Sales Offices: New York II Chicago 6 Atlanta 3 Dallas | Palo Alto Toronto 16 
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BUFFETS 
FoR THE 
PROFESSION A 


Members of the Cleveland Symphony on a visit to BUFFET 


James Rettew Alfred Zetzer George Silfies Robt. C. Marcellus 
E> & B) Clarinetiat Baas Clarinetist Asst. Solo Clarinetist Solo Clarinetist 


Other Symphonies using BUFFET Exclusively: 

NEW YORK PHILHARMONK METROPOLITAN OPERA 

PHILADELPHIA SYMPHONY LOS ANGELES SYMPHONY 

CHICAGO SYMPHONY DETROIT SYMPHONY 

SYMPHONY OF THE AIR ROCHESTER PHILHARMONIC SA PARi2” 
HOUSTON SYMPHONY NEW ORLEANS PHILHARMONIC 

BALTIMORE SYMPHONY PORTLAND SYMPHONY 


DIVISION OF CARL FISCHER 
MUSICAL INSTRUMENT CO., INC. 


USED BY MORE THAN 85% OF THE WORLD’S GREAT ARTISTS 
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over the responsibility for coordinat- 
ing the equipment plans and procure- 
ment. Persons were chosen for their 
experience in both the television and 
educational fields 


Equipment Plans 


Before the plans for this television 


system could be made, 


It Was necessary 
to coordinate the equipment plans with 
methods and plans for instruction. For 
this reason some background on the 
given here 


instruction planning is 


\fter the preliminary plans had been 
agreed upon by the three organizations 
involved, detailed equipment plans were 
begun. A temporary studio was estab 
lished during the summer months of 
1956, so that the staff could begin the 
television workshop \n expe rienced 
television engineer was hired for the 
He started plans for the TV 


teaching center and television installa 


project 


tion. Included in the building plans 
wert three instruction-originating 
rooms or teaching studios. In the build 
ing there were workrooms for the in 
structors and a control room. 

The television teaching center was 
built in a steel, barrack-type building, 
at the rear of the school office building 
While the studios were being erected, 
it was necessary to begin class instruc 
tion with one temporary studio in one 
end of the building. For this period the 
control equipment was housed on a 
truck, parked adjacent to the studio 
1956, the 
Potomac Telephone 


During the summer of 
Che sapeake and 
Company installed cables interconnect- 
Much could be 
effort expended on the 


ing the eight schools 
said of the 
installation of this distribution system, 
which included over 12.5 miles of co 
ixial cable, and was completed by th 


time school started in September 


TV Teaching Center 


Some of the reasons teaching 


center was used instead moving the 
cameras from classroom to classroom 
are given below : 

1. It is more efficie and less ex 
pensive for maintenance and operatior 
to have the television and associated 
equipment in one area 


> 


2. The relatively expensive television 
equipment can be used more efficiently 
when it is not moved from one place to 
another It is easier to move articles 
of instruction than to move lights, 


cameras, microphone Ss 


cables, and 


There is also a saving in treating 
improved acoustics 


fewer rooms for 


ind ventilation 
3. Visual materials can be 
with other television classes 
4. Instructors can work togethef on 
the exchange of ideas as well as ma 


terials 
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5. Program switching and termina 
tions are much more efficiently handled 
for large groups 

6. In the teaching center the teacher 
does not usually teach with a class 
present but can carry on the instruc 
tion undisturbed and give every TV 
student the eye-to-eye contact which is 
so attention-compelling. Students, how- 
ever, can be brought into the teaching 
studios if desired 

7 Several television instruction 
areas in each studio can be made ready 
ahead of time, with more and better 
preparation, than in a classroom used 
by students 

8. Films and slides can be incorpo 
rated readily into the live programs 
with the push of a switch. Short sub 
jects on film or a few slides can now 
be economically used since there is no 
time lost with the interruption of in 
stalling equipment in one classroom at 
a time, or darkening rooms which can 
not be supervised or ventilated by cur 
Students can also take 
notes during the showing of slides or 


tained windows 


i film in a television class 


Estimated Costs of Equipment 


At the end of the first year there 
vere three studios in operation at the 
television teaching center. An estimate 
of the cost to equip the teaching center 
is $30,000 for the first studio and 


$26,000 for each additional studio. It 


The unusual camera shot below 


is believed that the quality of the tele 
vision equipment tor instruction pur 
poses should be at least as good as that 
used in this project. In addition to the 
three studios at the teaching center 
there is a film room from which movies 
and slides are re produced into the tele 
vision system. Film equipment includes 
one film camera, using a vidicon pi 

ture tube for films; one film camera, 
using a iconoscope tube, for slides; 
one multiplexer 
\n estimated 


one film projector; 
and one slide projector 
price on this television film system is 
$15,500.' In regard to the television 
receivers and distribution systems, 200 
were installed in eight 
Costs of the 


receivers 
schools for the first year 
receivers and distribution systems in 
these schools are estimated at $42,000 

For interconnection of schools, a 
coaxial cable is used with the capability 
to carry six television channels com- 
plete with both video and sound. Esti- 
mates on the costs of coaxial cable in 
stallation and rental have not yet been 
made available by the telephone com- 
pany. A school system needing esti- 
mates on costs tor interconnecting 
schools should request rates trom their 
local telephone company 

\ll studio equipment in this tele 
vision project is scheduled for almost 
continuous service. By using the equip 
ment for many classes at a time and for 
continuous service for many subjects 
during a school day, television can 


yustily itself economically It also has 


was made in the Crystal Ball 


Room of Chicago’s Conrad Hilton Hotel during the “Television 
in Music Education” session at the 1959 MENC North Central 
Convention. Shown are portions of TV monitors which lined both 
walls, courtesy of Motorola, Chicago. Cameras were supplied by 
Thompson Products, Michigan City, Indiana; crew by Northwest- 
ern University Television Department; third grade pupils (not 
pictured) by Oak Park, Illinois, Public Schools; photo by Chicago 
Public Schools, Audio-Visual Department. 





art classes taught by tek 


\lthough some TV classes are 
re than double the usual size, the 
lassroom teachers have fewer disci 
pline problems because students pay 
better attention to the work than they 
do in direct instruction classes 
$ The TV instruction encourages 
changes in growth patterns in all 
ol students It 1s believed desirable to 
check these results through the period 
of at least another school veal before 
iking a detailed report. From the 
irs experience, it 1s believed 
even more encouraging result 
be obtained in the future 
>. In sixth grade science, it was 
found possible to create more interest 
or outside reading, and the demand 
x hbrary science books went 
noticeable extent 
Expansion Plans 6. Better in-service training 
rs was accomplished than 
Daily observation of the te 
methods of the more expert 
hers helped the ne teachers to 
vecome adjusted more rapidly 


\ progress report issued aiter the sec 


l his educational TV project 
iv by writting to the Washn 


verstow!l 











Orchestra concerts are regular features of the Springfield, Missouri, Public Schools television classroom. 








Records 


HIGH FIDELITY 


TAPE RECORDING 


Now you can have a permanent record 
of your performances at a realistic 
price. 


Each record is packed in an attractive 
colored sleeve for truly professional 
appearance. 


FREED 


An analysis of your recorded tapes will 
be made with no obligation. Please 
send for complete information. 





220 Broadway 
Huntington Station, N. Y. 


PLAN NOW 
TO 
MAKE 
CREST'S 





“'TALKING YEAR 
BOOK' °. 


PART OF 
YOUR 
1960 PROGRAM 


@Send for your FREE KIT today. Your 
Talking Year Book Kit consists of a 
sample record and suggested script. 


«=== SPECIALISTS IN SCHOOL RECORDING NEEDS 
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An International Festival of the Arts 


T to most people 
conjure up thoughts 
hiking home-making 


rom aeeds 


Rarely, 
think of sig 


irts in connection 


invone 


everyone knows 
ing on their hikes 


or oOccasiol illy 
h 


| 


but suc 
eh 


ictivities are 
eing called “art 
\dventuring in the 

ve 

mor Girl Scout 

that each girl de 

of skills. Naturally 

ome girls who find this part 
im more congenial than 
g or camping training, 

| considet typical oT 
the opportunity to 
national and international 
events has, in the past been 
limited since selection for 
se depended heavily on 
Corinne Murphy, the 
tive program 
National Girl 
s been working 

vhich the in 


rirls woulk 


Frances Alice Kleeman 


THE AUTHOR, who spent last year 
on the faculty of the American De- 
pendent School in Yokohama, Ja- 
pan is now teaching at Hereford 
High School in Baltimore County, 
Maryland. Miss Kleeman was, as 
the readers will surmise, one of 
the workshop directors referred 
to in her article. 


be challenged and used. The result of 
her search was the first International 
Festival of the Arts, held on the 
campus of Brevard College in Brevard, 
North Carolina, July 9-23, 1958 

Many months of work went into the 
selection of the place and the planning 


All in 


ternational Girl Scout events must be 


of the program for the festival 


held in a community where girls of 
every race, creed and color may be wel 
comed. For this event, an auditorium, 
looms, kilns and pianos were more 1m 
portant than the outdoor environment 
Scouts usually need for camping. An 
ulditional reqiirement for the Arts 
Festival was a region rich in native 
folk arts, and western North Carolina, 
Highland Craftsmen’s 
Guild, its living literature of folk-tales 


with its active 


and folk-songs and widespread inter- 
est in Appalachian dancing, proved 
ideal. Local artists and craftsmen 
greatly stimulated the Scouts and were, 
in turn, delighted by the responsive 
group. The Cherokee Indian Reserva- 
tion nearby, where many fine craftsmen 
weave and carve, was of great interest 
to all, but perhaps of especial interest 
to the overseas Scouts and Guides. 


r 
Due Festival program consisted of 
hand arts (weaving, 
pottery and enameling), drama, music 
and dance. Each girl chose to work in 


three workshops : 


one of these for two weeks. For such 
lively and versatile people the choice 
was sometimes difficult. Many of the 
musicians would have loved to weave 
or act, and many girls in the drama 
workshop often cast longing glances at 
the potter’s wheel or the choral group 
The limitations of time and equipment 
made it necessary to specialize in one 
field. 

The purpose of each workshop was 
to develop individual skills, to provide 
experience in leadership, and to give 
opportunities for vocational explora- 
tion. For this ambitious program, 
ninety-six girls between the ages of 
fifteen and twenty-two had been care- 
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International Guides at the Girl Scouts International Festival of the Arts, Brevard, North Carolina 
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COMPLETED! the program you wanted! 


Song books and activity books 
for vocal and general music 
in the junior high school 


Time for Music 


and Music 


? at 











Announcing * 


Tue Prentice-HALL CHorAL SERIES 
by Harry R. Wilson and Walter Ehret 


Two of America’s outstanding arrangers bring 
you a library of choral program material for all 
types of junior and senior high school choral groups. 
These fresh, new collections feature clever, unique 
arrangements and uncluttered, easy-to-read pages. 
*Book 1 (SSA) ready now; Books 2-8 to follow 











TIME FOR MUSIC 


Time for Music is a basic song text for general and 
vocal music in the junior high school. It stresses par- 
ticipation in music through the singing of a carefully 
selected repertory of songs especially arranged for the 
changing adolescent voice. The arrangements are easy, 
flexible, and well suited to young voices. They clearly 
indicate the proper voices for each part. 


In addition to traditional folk songs, hymns, spirituals, 
art songs, and other time-honored and contemporary 
music, the book contains many standard poplar songs 
never before published in a basic textbook. 


Piano accompaniments (which help develop an under- 
standing of the entire musical score) are included with 
the vocal parts. Chord markings are included for those 
songs for accompaniment by social instruments. Accom- 
panying parts for regular band and orchestra instruments 
are included for some of the vocal arrangements. There 
are also historical and interpretive commentaries and 
recommendations for parallel recordings. 


MUSIC FOR EVERYONE 


Music for Everyone, the second book in the series, is 
organized in the same manner as Time for Music but 
differs in content and difficulty. Written for the eighth 
grade, it is flexible enough for use at either the seventh 
or ninth grade levels if you desire. 


Each book: 160pp.; List $2.88 


YOU AND MUSIC, BOOKS 1 & 2 


You and Music, Books 1 & 2, are student and teacher 
books for planning, discussing, and doing. Stressing an 
activities approach in workbook form, they present their 
many suggestions in a personalized manner. 


The emphasis on teacher-student planning is signifi- 
cant. Having students make their own discoveries is a 
strong motivating factor in guiding their musical experi- 
ences. Featuring a wealth of teaching and learning aids, 
the books emphasize skill development through drill that 
is related to performance. 


Usable with any standard song book 


You and Music, Book 1, is designed to enrich and sup- 
plement the basic song programs in Time for Music; You 
and Music, Book 2, is for use with Music for Everyone. 
Each book, however, can be used with any standard song 
book as a text-workbook for junior high general music 
classes. Each can also be used as an independent text if 
you emphasize an activities program for general music. 


Each book: 96pp.; List $1.40 


PRENTICE-HALL 


EDUCATIONAL BOOK DIVISION, ENGLEWOOD CLIFFS, NEW JERSEY 
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One of the workshop activities at the Girl Scouts International Festival of the Arts, 


Brevard, N.C. 
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“THE BAND 
MUSICIAN 


(a complete band method) 


MUSICIAN 


(a string class method) 


...are my cup of TEA-ching!”’ 


These teaching methods have a smooth and logical approach, beautiful harmonies, 
clear printing and easy to read notes. Through their use you will discover a music pro- 
gram so exciting, it actually opens a new dimension in the school music teaching field. 


“The Band Musician’’ and ‘‘The String Musician" are separate teaching 
methods and are not designed for use with each other in the same class. 


FREE! Sample copies on request. 


THE BAND MUSICIAN 


Published for 


eo 
THIS FINE BREW IS PUBLISHED BY Abfead Music CO. INC © 145 West 45th Street 
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Conductor's Score E- Baritone Saxophone ous Published for 


C Flute B- Cornet (Trumpet 
D> Piccolo Horn in F 

Bo Clarinet E> Alto or Mellophone 
E> Alto Clarinet (E> Clar E> French Horn 

B> Bass Clarinet Trombone 

Oboe Baritone (Bass Clef 
Bassoon Baritone (Treble Clef 
E> Alto Saxophone Bass (Tuba) 

B> Tenor Saxophone Drums 


CONDUCTOR’S SCORE (for bk. = 
CONDUCTOR'S SCORE (for bk. #2 
ALL OTHER PARTS 85¢ 


Conductor's Score 

with piano accompaniment) 
Violin 

Viola 

Cello 

String Bass 

Conductor's Score $1.75 
All other parts 85« 


e@ New York 36, N. Y. 
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Bandmasters 
liscover easy 
way to improve 
clarinet section 
tone and tuning 


Bandmasters have found that 
standardizine with Selmer (Paris 
mouthpieces provides a quick, effec 
tive way to improve clarinet section 
intonatior You can achieve the 
same results. First you'll notice a 
marked improvement in response 
But, more important, you'll find 
your group getting noticeably closer 
smoothly blended sound 
riving for. Precision-made 
har j rd r ibber not mol led 
to prec is accurate measurements 
these famous mouthpieces otter 


riy @asy way to if 


Standardize with 


Selmer 


AVAILABLE IN 
13 FACINGS 


For Bb 
Clarinet 


Each $12.00 


For Eb 
Clarinet 


Each $12.00 


On Sale at Better Music Stores 


Everywhere 


var Selmer ... 


ELKHART, INDIANA 
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natural outcome of our desire to share 
our joy in making music together. We 
agreed that exploration of many musi 
cal activities and much musical litera- 
ture, rather than polishing a limited 
amount of music for a formal concert, 
was our ‘goal \ new piece usually 
went well enough at a first reading for 
the performers to get the musical sense 
of the work and some musical satis- 


laction 


I, was easy to foresee that girls of 
the caliber of these Scouts would come 
prepared with a great deal to teach one 
another and would need only time in 
which to do this. As was expected, our 
time was exhausted long before the 
group's collective fund of ideas and 
materials was. Although this was frus 
trating, it is consoling to think that 
some of the girls had a chance to 
browse through the many books of 
songs and dances, the choral works and 
stacks of chamber music which they 
did not have time to perform. They 
were encouraged to start a list of such 
resources for future reference. Natu- 
rally, many girls shared songs and 
dances with one another informally as 
ll as during the scheduled periods 

the ten or fifteen minute break in 
the morning and afternoon, a group 
ilwavs headed for the piano or wan 
dered oft into a corner to practice a 
song, a dance, or L prec or chamber 
music 

The girls themselves, particularly 

se from overseas, taught most of the 

incing as there was no full-time dance 


nstructor i vervorn was eaget to 
arn the beautiful candle dance which 
the four girls from the Philippines pet 


formed on several occasions and we 


ht-footed Han 


all vrate ful that lig 
from Ireland, besides being such 


rime dancet herself kre \ how to 


teach so well that even those afflicted 
with two left feet learned to do one 
of the simpler Irish set dances. One of 
the American girls capably taught a 
modern dance group every day. 

Even a full daily program of a 
choral and instrumental period, a folk- 
dance period and a folk-song learning 
hour did not take care of all the indi- 
vidual interests. To try to provide for 
these, the hour before supper was re- 
served for “elective” special interest 
groups such as modern dance, more 
advanced folk-dancing or small instru- 
mental groups The teaching was 
shared by the girls and the workshop 
director. At this time, classes in choral 
conducting were held by popular re- 
quest It was exciting to see how 
quickly these musical girls began to 
look like real conductors rather than 
like amateur song-leaders at a rally. 


_ 

l EACHERS who are used to having 
theory regarded as a bitter pill to be 
swallowed will be interested to learn 
of the clamor for classes in dictation 
and keyboard harmony. Time permitted 
only two of these, but first steps were 
quickly taken by a number of girls who 
learned to harmonize at sight melodies 
from the excellent Girl Scout song 
books. Obviously the reason for their 
interest and rapid progress was the 
fact that they had often been faced with 
the. practical problem of playing and 
teaching unharmonized melodies from 
these collections. 

One of the elective periods was de 
voted to a round-table discussion of 
t aching problems, for which there had 
been a widespread demand. In spite of 
more years of teaching experience than 
she cares to mention, the workshop 
director gleaned several helpful ideas 
from those which the girls reported 
having tried on their Brownie and In 


SUMMER WORKSHOP. Typical of groups assembled for similar workshops are the 

participants of the summer workshop in continuing music education held on the 

campus of the University of Arizona at Tucson. In attendance were music educators 

and classroom teachers from ten states. Sidney W. Little, dean of the College of Fine 

.rts is pictured on the far left and next to him is Anita Kalis Sammarco, a co-director 
of the event. Her colleague, O. M. Hartzell, is at the far right of the group. 
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termediate Scout groups. The problems 
these senior Scouts had encountered 
ind with which they were eager for 
help are the ones familiar to all music 
teachers: How about the poor little 
“monotone”? What about the child 
who has absolutely no coordination? 
[he maturity of the attitude towards 
basic educational issues was surprising 
in girls so young 

Che girls will surely go back to their 
schools, church choirs, and “Scout 
groups with new friends all over the 
world, with increased skills, new ideas 
and new repertoire. But the most im- 
portant repercussions of the Festival 
and of all their musical training will 
perhaps be felt only when these stu- 
dents become teachers themselves. If 
the first International Festival of the 
Arts can be shown to have confirmed 
some girls in their conviction that good 
music can be found for any degree of 
skill and for almost any combination 
of performers, and to have convinced 
the few who had not previously had 
much opportunity to get acquainted 
with good literature that first-rate mu- 
sic is more rewarding than trash, an 
important objective will have been at- 


tained 


Partial List of Music 
Studied at the Girl Scouts International 
Festival of the Arts 


Sacred Music 

Bach, J. S Now thank we all our God,’ 
horale from Ca ta 79, arranged for SSA 
by F.A.K trumpets or horns obbligati, 
strings and continuc E. C. Schirmer 

Dering, R. Gloria Patri, SSA, a cappella 
Oxford University Press 

Handel, George Frederic O lovely peace 
vith plenty crowned,” from Judas Macca 
eus, SA, strings, 2 flutes (or flute and oboe) 
ind continuo. E. ( Schirmer. Orchestra 
parts, Complete Works 

Winslow, R. Huswifery, SSA and pian 
Carl Fischer 


Secular Music 

Do not go, don’t leave me 
la. Boosey & Hawkes. Loafer 

lla Boosey & Hawkes 
Mchold. my love, how green 
tish fe Iksong arranged for 
and piano. Ms. & Werke 
Volf, Welsh folksong 
oices, violin, cello an 

Copland, Aaron Simple Gifts, Shaker 

ksong, SA and piano. Boosey & Hawkes 

Davis, K. K. Soldier, Soldier, won't you 
marry me? American folksong, SSA and 
piano. Galax 

Elgar. The sow, SSA, two violins obbli- 
gati and piano. Presser 

Elkus, J mm Sawyer, operetta. One 
reading only Vovell« 

Hindemith In Praise of Music (Frau 
Musica), two-part voices (mixed or evual) 
soprano solo, strings with other instruments 
i libitum Associated Music Publishers 
Lucke, Katharine Comb Symphony 
{-hand piano, strings, toy and percussion 
nstruments, recorders and melody flutes, 
SSA with combs. Unfortunately not pub 
lished. A useful work because it offers both 
illed and unskilled musicians an opportu- 
nit to participate For information, write 
Miss Katharine E. Lucke, 3605 Windsor 
Mill Road, Baltimore 16, Maryland 

Loeillet. Trio Sonata in G major, violin, 
boe, and piano. International 

Schuman, W Holiday Song, SSA and 
piano. G. Schirmer 


Sk 


[No attempt can be made to list all the 


folk-songs and dances used.] 
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University oF Notre DAME 
BANDS 


Rosert F. O’Brien 
Director—Univessity Bands 


, wt Unifoums ne, 
Chsladld- 


OSTWALO BUN DING, STATIN ISLANO 1. H . 
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“Education and the Creative Arts” 


The official 1959 report of the American As- 
sociation of School Administrators including 
the record of the Annual Meeting and Work 
Conference on “Education and the Creative 
Arts” held at Atlantic City is now available to 
MENC members at a special price of 


$1.50 per copy 


Order from 


Music Educators National Conference 
1201 Sixteenth Street, N.W., Washington 6, D.C. 























The instrument, too, 
is a teacher! 
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(See builders of the complete range 


of open pipe voices -—the name to remember in flutes, 





piccolos, alto flutes, En soprano flutes 
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Impressions from a Trip Around the World 


By an American Music Educator 


HARRY R. WILSON 


SABBATICAL LEAVE is designed as a 
A period of rest and study. When | 
decided to utilize mine for a trip around 
the world for the purpose of making 
study of comparative religions and ful 
filling some concert engagements, I had 
no intention of transcribing my impres- 
sions. I decided, however, to jot down 
some general observations so that I could 
refer to them upon returning home. Later 
it occurred to me that music educators of 
the United States might like to share cer 
tain musical experiences with me 


+ 


In Spain one is first struck with the 


prevalence of American jazz and “rock 
and roll.” The native gypsy dances of 
Granada provided a welcome relief. Ac 
companiments for these dances are both 
played and sung. Though the tone qual 
ity of the singers is throaty by our 
standards, the singing is very colorful due 
to the Moorish influence which has con 
tributed many flourishes and embellish 
ments to the style. The rhythms are com 
plicated and each of the dancers claps in 
a different pattern while a soloist per 
forms. The thought occurred that this 
exciting music might find a place in our 
schools 

In the Monserrat monastery outside of 
Barcelona, I heard some beautiful sing 
ing of chants by a boys’ choir. Recordings 
of this group can be obtained in this 
country 

Athens offered the opportunity to visit 
a class of thirty eighth-grade boys during 


a music lesson Boys are the same in 


(,reece as in (America The lessor Was O! 
sixteenth notes. i listened for forty-five 
; 


le singing of the 


minutes to tl ascending 


and descending scales using syllables in 


the key of (¢ 


each note 


major to this rhythm o1 


= — 
© @@e¢8 
i | 
First the group sang the exercise while 
beating time with the arm; then different 
individuals sang the exercise while the 
remainder of the group continued to beat 
time. The class became restless, as one 
can imagine—and I did too 
The class closed by singing Home 
Sweet Home by John Payne. The group 
first sang in two-parts using syllables 
The song was written in the key of D and 
the fixed-do system of syllables was used 
It seemed to work for them—although it 
sounded strange to my ears to hear re or 
the tonic. Then the boys repeate d the song 
with Greek words, and I thought it had a 
pleasing sound. The entire lesson was an 
example of the drill approach with venge 
ance 
{The author of this article, who is head of 
the Department of Music and Music Educatior 
at Teachers College, Columbia University, New 
York, wrote this article especially for the Music 
Educators Journal shortly after his return from 


an extended trip abroad which took him literally 


around the world.] 
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While in 
teresting visit the Institute of Coptic 


Egypt there was a most in 


Studies. This institute is devoted to re 
search of the Coptic Christian culture 
which dominated Egypt during the first 
six centuries of our era. One scholar 
spent fourteen years conducting research 
connected with the old hymns of this 
culture and in developing a method of 
writing them in modern notation. We 
were privileged to hear some of these 
hymns sung by music students. They are 


Oriental in mood and monodic in style as 


is the early Turkish music, but they are 


very expressive on the various celebra 
tions of the early Christian church 

\ talk with Mrs. Busseina el Ageezy, 
director of music at the Institute for 
Teacher Training in Cairo, was very re 
vealing. She is an energetic young lady 
who was graduated from the Royal Acad 
emy in London. She pointed out that 
young ladies (evidently no men) who 
wish to teach music in the government 
schools must follow a seven-year course of 
study which includes a thorough ground- 
ing in the theory and performance of both 
Occidental and Oriental styles of music. 
rhis involves ability to play piano as well 
as ancient instruments, plus singing with 
two different types of voice productions 
In the schools, however there is little 
music except incidental singing of native 
songs. As a result of this fact, it is my 
impression, the music teachers become 
disillusioned very quickly 

Incidentally, I visited a few elementary 
music classes at the American College for 
Women where Martha Roy is in charge 
The singing was in English and compared 
favorably with that heard in our better 
schools in America. Children only need 
the opportunity 


+ 


There seems to be very little music 
activity in the schools of S_-ebanon-;-a most 
delightful country in spite of it. Music 
courses in the American University of 
Beirut under Professor ‘Salvador Arnita, 
a fine composer and conductor, emulate 
the work found in many of ,our colleges 
[he programs consist mostly of western 
{mahl and the Night Visitors, by 
presented at Christmas 


music 
Menotti, was 
time * 

My host in Je@rdan, Wadia Shatara, 
made it possible for me to lead assembly 
singing by two hundred students at the 
Friends School for Girls in Ramatfah. The 
girls were lovely and we had great fun 
for an hour, though the assembly period 
was supposed to last only fifteen minutes 
[ taught them representative American 
folk songs. It was in this school that 
American Rolla Foley did such remark- 
able work in teacher training among the 
Arab music teachers and in organizing the 
Near East Music Festival along the same 


lines as we have at home. He had spent 


The instrument, too, 
is a teacher —facts 
to consider when choosing 
a flute... 


/ hy do science teachers in- 
sist on the very best in laboratory 
equipment—old established names like 
Bausch & Lomb, Spencer and Zeiss? 
Because they know that the instru- 
ment, too, is a teacher — and improp- 
erly made instruments place definite 
limitations on a student's ability to 
progress. 


The same is true of musical instru- 
ments. You cannot train the ear with- 
out an instrument that is itself prop- 
erly accurate. You cannot inspire 
beauty of tone without an instrument 
of basic musical excellence. You can- 
not develop confidence in_ technical 
passages except with an instrument 
that is as correct mechanically as it is 
acoustically. 

Every youngster with the desire to 
learn deserves the full benefits of 
musical training. His best assurance 
of success is with an instrument of 
established reputation. Flutes come 
and go— but over the years teachers 
who know quality and value consist- 
ently recommend Armstrong. 


For free catalog of the 
complete Armstrong line, 
including flutes, piccolos, 
alto flutes and Eb 
soprano flutes write: 


Armstrong Co., Inc., Elkhart, Ind. 
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THE B-47 SYMPHONY TRUMPET typif 
lous standards of i: cantare: that have so I 
ez. Fie 


find valves fitted to such airtight accuracy, | 

and silent under your fingers. In } no other t 

pili a lbs ecto 0 asa AR ws fying 
nae Diets the ee ar 


precision. craftsmanship at your nearest rato dal 
now to enjoy trumpet performance at its almost u 
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ten years working with these people. We 
need more music missionaries like him 
I had an engagement to conduct the 
3ombay Madrigal Singers in concert : 
through arrangements made by Victor ‘For Your Bandmasters and Students 
Rangel-Ribeiro, a student at Teachers : 
College, Columbia University, and for 
merly a music critic in Bombay. The 
“Singers” proved to be an outstanding 
choral group of approximately sixty mem- 
bers, with more men than women—please 
take notice. The program consisted of a 


first performance in Bombay of the Sta 

bat Mater by Palestrina; also, Randall MORE . 
Thompson's Alleluia .and a group of R 
spirituals. The group does superior work HO N 

I hope to help arrange a tour for them h 

in the United States. We send our artists for tl : e 
abroad and should try to bring their art- . 

ists here. With the ladies dressed in Money! 


saris, the Bombay Madrigal Singers pre 
sent a striking group in appearance as 


| 
well as in performance S w IN G T O H Ol TOW | 
+ For Full-Line oe 
| 
| 
| 


SELL THESE FEATURES 


@ BIGGER BELLS FOR BIGGER TONE 

New One-Piece Bells —4-13/16” on cornets 
and trumpets, 7-1/2” on trombones. 

@ IMPROVED “TOP-ACTION” VALVE DESIGN 
‘Feather-Light"’ touch for swifter, easier fingering. 
@ AIR TIGHTNESS 

Closer tolerances, straight, true pistons and cas- 
ing mean better playing, longer life. (Less than 
.0015” clearances) 

@ FASTER, LIGHTER TROMBONE ACTION 
Inner slides of seamless nickel silver hard-chrome 
plated, are lighter, move easier. 


A visit to the J. B. Petit School for STRATODYNE . . . For the Featured Artist 


Girls revealed the artistic work that 
Maneck Sanjama, a native girl, is doing 
with the elementary school classes. It was SUPER-COLLEGIATE . . . For the Serious Student 
a pleasure to work with these refreshing 

young girls. Their tone quality is pleas COLLEGIATE. . . Today's Best Student-Line Buy 
ing and English diction surprisingly good ‘ 

Little music is found the gover nt Write . for new Holton Catalog — and for 
site music 1S found In © governmen profitable Holton Deoler Franchise story. 


schoc rls. 


REVELATION. . . For the Critical Professional 


In Hong Kong I was asked to talk on COLLEGIATE features help student talent to 
music education to a Chinese service club faster progress — for better bands. 
It was a highly educated group of men 
and they seemed r-ost interested in the Frank HOLTON & Co 336 N Church Sireet 
discussion of the use of music in promot 3 Eiihom, Whesnsle 
ing international understanding. With evi PREFERRED INSTRUMENTS FOR OVER HALF A CENTURY 
dent glee they entered into the singing of 
several American folk songs which I 
taught them. Once again, I was convinced 
of the importance of our international 
program of music in our schools. It can 


be a powerful force THE | SIC CURRIC IL M IN 
Japan has been greatly influenced by 4 ‘h } ) on 


American philosophy in the patterns of its 
educational policies. This influence is re 1) \ J 
flected in the music methods. Yasuharu \ SU I WU \ 
lakahagi, an M. A. graduate of Columbia 
University, served as a most competent 
guide. A junior high school class sang 
very musically. The repertory, sung in _ 
Japanese, was Old Black Joe, Long, Long Valuable guide for music educators 
Ago and Home, Sweet Home, a world 
wide favorite. When I asked the boys and Junior and senior high school music program 
girls to sing a Japanese folk-song they did 
not seem to be sufficiently familiar with . 

: 28 é answe c 
one. In this school a beginning had been Question and answer format 
made toward the formation of a creditable — — 
Re SRI dee A oeelin o® eel Betton Prepared at the request of the National Association 
ments as the harmonica and accordion, of Secondary-School Principals by a committee 
not as social instruments, but as media P . ° ‘ ie 
for artistic performance of the classics representing the Music Educators National Con- 
through special arrangements ference 





Reference handbook for principals 


+ Successor to The Function of Music in the Secon- 
In Yokohama I conducted a symposium dary-School Curriculum, also a joint NASSP-MENC 


for the teachers of the entire prefecture bli att 
For my interpreter, I was ably assisted publication 

by Fumico Sano, a Japanese music teach $2.25 
er educated in the United States. I heard 
several bands which played fairly well, 
and one or two good choruses according Music Educators National Conference 
to our standards. These choruses sing tra- 1201 Sixteenth Street, N.W., Washington 6, D.C 
ditional repertory in Japanese. The out " mae igen 
standing group was an organization called 
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« CORNETS 
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* TROMBONES 


dmasters 
a Century 


INC. 


a “Reed Concert Band,” consisting of har- 
monicas of all sizes, four accordions, two 
xylophones and some percussion instru- 
ments. It was a group of eighth-grack 
children. They played “March Militaire” 
of Schubert and “Farandole” from the 
L’Arlesienne Suite of Bizet. This music 
was quite beautiful, with the effect of a 
Che playing had contrast 
in dynamics, nuance and phrasing. It dem 
onstrated how a talented teacher could use 
limited means to produce real music and 


big pipe organ 


give the children an artistic experience. 
The dinner with the teachers after the 
symposium resembled one of our “In-and 
\bout” Music Educators’ club meetings 

I had 


choral festival of Oahu Island in Hawaii 


agreed to cond the spring 
I found that our teachers in Hawaii are 
doing fine work. I was there demonstrat 
ing and rehearsing for an entire week 
The final 
with one of our better 


ler ovr good friend 


compared favorably 


district festivals 


concert 


The band playing unc 


Glenn C. Bainum was outstanding 


In reflecting on my travels | am im 
pressed by the extent to which the musi 
of our popular artists has permeated the 
entire globe. Let us not rest content in 
having only this type of music represent 
Now is the time to make 
musical cul 


us abroad 
further overtures to use the 
ture in our schools to contribute to better 
among the 


understanding and friendship 


world 


A Few Thoughts About 
Contemporary Music 


peoples ot the 


has been a chal 
first primitive 
cave As 


“MONTEMPORARY MI 

A lenge ever since the 
flute tooted in a_ prehistoric 
educators, we evade this 


musi cannot 


challenge. The fact that contemporary 
music is often regarded with suspicion or 
aversion by our students makes the need 
for understanding all the more urgent but, 
to meet this need, we must have a clear 
conception of contemporary music and an 
understanding of its place in the curricu 
lum 

What is meant by the 


Bernstein's 


term ‘contem 
Hest Side 
both? Who 


‘modern’ composer, De 


porary music’ 
Stor Berg's H ecR, of 
was the first 
bussy or Schoenberg These and similar 
questions must be answered before any 
judgments can be made. Lack of concise 


definition invalidates all conclusions 
Obviously, all music by all living com 
cannot be included in the term 


posers 


contemporary music, except in a sense 


so broad as to be useless in our present 
purpose. No one word will express ade 


quately the desired meaning: “modern” 


is as unsatisfactory as “contemporary,” 
since it has the same general connotations 
What we really mean is new music in the 
a fresh and original manner of 
a regrouping of old materials 
with fresh emphases. The distinction he 

contemporary and new music may 


be clarified by a comparison with current 


sense ¢ f 


expre ssion 
tweet 


educational trends: all contemporary edu 
cation is not new, and the same is true of 


music 


IN CLARINETS 


FOR PE 


Big, broad, 


+ aii 
feather-touch ' 


It’s P 
ALL. 


A complete 
the low-cost “’P: 
matchless Pruefél 


No clarinets 
origin deliver 
per dollor tha 


INTERNATIONALLY 
ESTABLISHED 


as the perfect 
teaching tool 

in elementary 
school music 
classes. To 
understand 
why, return 

the coupon 
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y why should the emphasis be 


P’reci 
placed 


contemporary music as a whole 


upon this new music rather than 


because the arts, as well 

grow and develop by experi 
ion rather than by repetition. Surely 
educators, wish to encourage musi 
ind experimentation rather 


ind imitation 


ther 


criteria, 


1 primarily 


HERMAN F. SMITH, Director of Musi 
Education r the Milwaukee Public 
School nee 1921, retired in June, 1959 
after yea of ce to his favorite 
schoo vste \ mer president of the 
MENC, and previously president of the 
North Central Division, Mr. Smith has 
been assigned to almost 
post and responsibility 

, n a beloved 


conter upo 


nember of an organizatix 

shiv and admiration typified by 

f Milwaukee citizens and vistors or 
yvecasion of the testimonial dir I 
roughout the Unite: 


rman’s 


June extends th 


States. One can anticipate that He 


retirement tre active respo bilities 
the Milwaukee schools will not lessen 
but will increase his participation in 
affairs of music education and in services 
to colleagues for which he has achieved 
such a renown The MEJ will have 
omething mor t say about Hermar 
Smith n a ibsequent ssue of the 
CVE 


magazine 
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SHAWL COLLAR 


Beautiful spotlight 
colors: Red, Grey, 
Royal, Powder Blue, 
Gold, Peacock 
Blue, White, Green, 
Charcoal, Maroon. 
Top quality fab- 


rics. Fully 

lined. $16.90 
Also available with 
black shawl. 


String Instruments of 
Traditional Craftsmanship 
Pirastro & Wondertone Strings 

Ultra Sensitive Strings 

Flexocor Strings 

Roth-Sihon Mutes 

Caspori and Gilbert Pegs 
Roth-Waller Chinrest 

Strad-Pad 


Rolland Flexipad 
Waller Endpin Rest 


SCHERL & ROTH, INC. 


1729 SUPERIOR AVENUE + CLEVELAND 14, OHIO 


STRIPED BLAZER 


2, 3, or 4 button. 
Patch or flap 
pockets. Finest 
Dacron, Rayon 
or Orlon blends. 
Also available in 


TARTAN PLAID 


Handsomely styled, 
authentic and mod- 
ern tartans for the 
‘*‘New Elegant 
Look."’ Basic colors: are Phew 
Red, Grey, Blue, ' 

Voline, Gnen, Char- solids. $22.90 
coal. New, slim-line Write To 

lapels. Fully Dept. MEJ 


lined. $17.90 


TUX PANTS 





FULL STOCK 
SAME DAY SERVICE 
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Timely Books from 


McGRAW-HILL 


FOUNDATIONS 

AND PRINCIPLES 

OF MUSIC EDUCATION 
By CHARLES LEONHARD, University of Illi 
nois; and Robert W. House, University of 
Minnesota, Duluth Branch. 365 pages, $6.00 
A basic text for undergraduate and 
graduate courses in music teacher 
preparation programs. Its purpose 
is to give a systematic orientation 
to music education, and to provide 
in analysis and description of the 
otal process of music instruction 
n the schools. It examines the his- 
torical, philosophical, and psycho- 
logical foundations of music educa- 
tion, and develops principles for 
ill aspects of the operation of the 
music program. 

WHAT TO LISTEN FOR 
IN MUSIC 

By AARON COPLAND. New Revised Edi 
tion. 307 pages, $3.95. 

A revision of the book that Deems 
Taylor has called “the best book 
of its kind I have ever seen 
a revision that has considerably 
broadened its scope. Two new 
chapters on contemporary and film 
music have been added, along with 
changes bringing the text up to 
date, and clarifying some original 
points. Here is an ideal text for 
courses in the teaching of music as 
a cultural and nonprofessional 











subject. 
MUSIC: The Listener’s Art 
By LEONARD G. RATNER, Professor of 
Music, Stanford University. 384 pages, 
Text Edition, $6.00 

Designed to enrich the listener's 
enjoyment and understanding of 
music, so that he can better ana 
lyze, evaluate and appreciate the 
music he hears. The approach leads 
from impression, to evaluation, and 
insight into the qualities and struc- 
ture of music. It orients the reader 
in theoretic, stylistic, and t istoric 
aspects of music, stressing the rela- 
tion between musical techniques 
and expression. 


ORCHESTRATION: 
A Practical Handbook 
By JOSEPH WAGNER. 366 pages, Text Edi 
tion, $6.95 
The first truly practical guide to 
scoring for the orchestra—a self- 
sufficient handbook “ned to 
meet the teaching require:.ents at 
all academic levels. It presupposes 
no previous knowledge or orches- 
tration experience. From a histori- 
cal background and survey of every 
instrument, it ranges to a detailed 
and outlined plan for orchestra! 
scoring. Here is the only work that 
consistently demonstrates the scor- 
ing of identical examples for 
strings, wood-winds, brass, and the 
full orchestra according to a com- 
pletely new plan. 

SEND FOR COPIES ON APPROVAL anu 


McGRAW-HILL BOOK COMPANY, INC. 
330 West 42nd Street New York 36, N.Y 
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We're Getting the (Wax) Works 


“HE REVOLUTIONARY age of electroni 
‘| mi. acles is now a fact, and one to be 
seriously reckoned with in the daily life 
f us all. Speaking musically, the vast 
expansion of the device of recorded and 
broadcast sound has made a terrific impact 
upon people everywhere, including chil- 
dren, parents, and teachers. It has become 
a twenty-four-hour marathon which can- 
not be ignored. Our younger generation, 
representing by far the most avid body ot 
listeners, is constantly exposed to inferior 
musical influences far in excess of any 
brief opportunity we may have in school 
or elsewhere to establish « juitable musico 
cultural standards of comparison and taste 
We are simply outnumbered and out 
clocked 

My limited purpose here is to discuss the 
matter of vocal performance in popular 
recordings since they are obviously so im 
portant in the lives of our youngsters. My 
first inkling of the new sound came in the 
super-amplified stage presentations in the 
large theatres, all of which seemed to 
cause nary a furrow in the youthful brow 
I decided that either my aural equipment 
was hypersensitive or there were those 
ibout me with the proverbial tin ears. But 
that was long ago. The cult of loudness 
has since reached every provincial malt 
shop, where the gaudy shrine, the juke 
box, is the object of dutiful worship 


+ 


Comparative analysis of musical stand 
ards involved in the most commercially 
successful popular compositions provides 
sufficient material for a doctoral disserta 
tion or two. I do not here mean to include 
the popular use of folk songs, clever, 
humorous or rhythmic novelties, or very 
nice ballads and show tunes. Granted, we 
have always had trivial musical ideas and 
insane lyrics (though less brash and sug 
gestive than at present) paving the road 
to fame and fortune for the on-the-spot 
opportunist, but never so widely nor 
quickly disseminated to the completely 
regimented army of casual, and mostly 
young, listeners. Listeners, it should be 
noted, who are not generally acquainted 
with sheet music, the family piano or in- 
formal home and neighborhood amateur 
performance for its own sake 

In the current catalog of teen-age hits, 
melodic invention and harmonic variety 
are severely limited. The inclusion of 
pserdo-religious themes in this crass 
hodgepodge is, to say the least, deplorable 


And now the latest wrinkles include “beat 
up” arrangements of familiar classroom 
songs, sung by children with commercial, 
but hardly child-like gusto. Suffice it to 
say, that if music educators were to re- 
ceive royalties (Heaven forbid) on all of 
the tinkling or bopped-out triplets and 
aimlessly reiterated bass figures aired each 
day, we could finance a legitimate cultural 
program very handsomely for an in 
definite period 

Vocally speaking, it is a gross distor 
tion of values that so-called singers are, 
by mere happenstance, receiving gold 
records (a million sales). Even the vet- 
erans of show business admit that most 
of these Johnny-come-lately commercial 
hotshots haven't the professional skill to 
hold a mature, live audience for fifteen 
minutes. Vocal quality is usually nil, and 
we are subjected to an assortment of 
grunts, quavers, hiccoughs, and just plain 
yelling. There are wrong notes, distorted 
rhythms and oceans of unadulterated bad 
taste. Most of the gold record kids would 
be politely (?) excused from a legitimate 
vocal studio. There is a gamut, from the 
“belter” (often including a blood-curdling 
laryngitic gargle—enough to cause real 
pain to one who has spent years in at- 
tempting to discover, develop and preserve 
the human singing voice) to the “pant- 
ing whisperer” (which conjures up in my 
private mind the image of a doll made of 
fine sandpaper, adorned with a tiny mink 
stole very profitably gasping for the 
slightest breath.) 

Enunciation and pronunciation are ir- 
relevant details, and there is a scramble to 
reach and cling to the vanishing sound of a 
diphthong (“say-EE”, “myEE”, etc.), plus 
an apparent pleasure involved in a lock- 
jaw approach to humming consonants, or 
a flirtation with possible strangulation in 
dealing with a final “r” or “I”. Vowel 
distortions are commonplace. “Love” has 
the same vowel color as “look”; “oo” 
is disturbingly mixed with “ee”; “baby” 
becomes “byeby”. The crudely Anglicized 
versions of a few interpolated forcign 
words or phrases are more humorous 
than serious. Intonation, except for the 
orchestra, is a lost art, and modulations 
are but an approximate exercise for the 
soloist (a friend says, when it comes to 
“pitch”, they should “catch”). Sadder is 
the desperate attempt to make a hit rec- 
rd by performers with fine natural voice 
quality and sensitivity, through the device 
of deliberately down-grading both vocal 
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The previous editions of the Test have 
been further improved by the placement 
on one 3314 r.p.m., long-play record of 
the directions and music to which the indi- 
viduals are to respond. This is truly a high- 
fidelity record. 


925 MASS. ST. 





ANNOUNCING 
THE FOURTH EDITION 


DR. E. THAYER GASTON’S 


“Vest of Musieality 


A Proven Method of Indicating a Child's Musical Talent 


The new Fourth Edition of the Test makes 
more certain the high validity, reliability, 
and sensitivity which were achieved in the 
third edition of the Test. 


SEND FOR FREE PROSPECTUS OF THE TEST 


PUBLISHED BY 


ODELL’S INSTRUMENTAL SERVICE 


LAWRENCE, KANSAS 








MASTER KEY Chromatic 
Pitch Instruments 


The World's Finest 


KRATT 


WISTER Key 


3 MODELS 
MK1-—Scale F to F 
MK2—Scale C to C 
MK3—Scale Eb to Eb 


13 NOTES 
TUNED A-440 








MASTER o> 


Atal 
NOTE SELECTOR : 


DESIGNED EXCLUSIVELY FOR USE WITH 


wr u 
PALO 3 


For People of “NOTE” 


2 PERFECT MUSIC 


13 hand-tuned special bronze reeds, 
precision tuned to A-440 — full 
chromatic scale. Heavy nickel- 
plated cover, embossed notetions 
top and bottom for easy selection 
of pitch note desired. Patented tone chambers. 


COMPANIONS 
from Kratt 


A sanitary 


all-blow circular pitch pipe embodying the most exacting require- 
ments of director, student and professional musician. The World's 


finest — yet popularly priced. 


See Your Nearest Dealer or Write To: 


WM. KRATT CO. 


988 JOHNSON PLACE «+ UNION, N. J. 
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in every 
Gininccedestinll 
PICCOLO 


Costly to build, but 
essential to Gemeinhardt 
standards for true 
piccolo tone—a precision 

conical bore is a 


standard feature of all 


Gemeinhardt piccolos 


Truly 
SCSI GRUNTS 
from the 
craftsmanship 


of 
y \ am? 
e@meit 
Write for Catalog 


K.G. GEMEINHARDT )., INC 


P BOX 88. Elkhart, indiana 
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PICCOLOS 
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d in most 
ditionall respected texts on orchestra 
here is no deart vocal talent 
America at any 
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ot excellent 


unusual 


vigorous 

negative influences, 
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1 then our 
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HELEN DILL, Bever! 
of Music Training ! rsity of 
f a at Los Angele 

of the current acader year 
2 years of teaching at the University 
Since 1926, when she joined UCLA fac 
ulty, Mrs. Dill has been an active mem 
ber of the MENC and a constant partici 
pant in the affairs of her professional 
organization. She was president of the 
Western Division of the MENC in the 
1941-1943 bienniun 


Supe ry 


WEISS 
sapeun RECORDERS 


© The finest Quality 
... INDIVIDUALLY 
MADE IN WEST- 
ERN GERMANY by 
Master Craftsmen! 





® Used and Endorsed by 
Recorder Instructors the 
World Over .. . Including 


SAM 
LESNER 


Recorder 
irtist and 
Instructor, 
Musical 
Director 
imerican 
Recorder 
Society. 
Movie Critic 
CHICAGO 
DAILY 
NEWS 


® SAYS LESNER: ".. . After 
some |5 years of teaching and 
playing with recorders of vari- 
ous manufacturers, | have con- 
cluded that only the Weiss is 
uniformly pitched, superior in 
tone and quite reliable over 
long periods of playing. Often 
our rehearsals are continuous 
over three hours or lonyer. The 
Weiss Recorders hold up beau- 
tifully.” 

Weiss Recorders are expertly 
made of high grade AGED 
PEARWOOD ... . have rich 
tonal qualities . and keep 
their tone and pitch for an 
amazingly long time. Ideal for 
classroom, TV and radio stu- 
dios, solo or ensemble, home 
or concert stage. 


4 BASIC MODELS: 


Soprano— 

Key of C Each $6.75 
Alto—Key of F. Each 17.50 
Tenor—Key of C. Each 27.50 
Bass—Key of F Each 75.00 

COMPLETE WITH SWAB 


AND BAG. 
INDIVIDUALLY BOXED 


4t your favorite dealer 


DAVID WEXLER & CO. 


Exclusive Distributors 


823 So. Wabash Chicago 5, Illinois 
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School Stand 


Designed Exclusively For School Use. 

@ Rolled Edges Around Desk 
Give Added Strength 

@® Thumblock Automatically 
Locks Desk To Tube 
No Tools Needed To As- 
semble 
Simple Height 
No Thumb Screws — No Slip- 
ping. Feather Light Finger 
Pressure Releases Vertical 
Lock. 

@ Friction Collar Holds Desk 
At Any Angle 


Adjustment. 


Ask Your Dealer For Special School Prices 
YEARS OF SERVICE TO 
THE MUSIC INDUSTRY 


KRAUTH AND BENNINGHOFEN 


HAMILTON, OHIO 
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The Clarinet Embouchure 
and Attack 
r {1E CLARINET can be a very difficult 


\ great deal of this is 
explaining of a 


instrument 
lue to the improper 
somewhat complicated process. I shall 
attempt to explain the approach to the 
clarinet embouchure and attack that I 
have used successfully for both beginning 
and advanced students 
First, I explain the four basic steps of 
> embouchure. In the order that I| teacl 
1, they are 
and extremely important) Place 
very little of the bottom lip over the bot 
tom teeth. Too much lip can cause a 
great deal of trouble 
ing the mouthpiece on the 
lower lip, approximately one-fourth inch 
of the reed should be free from any con 
tact with the lip. Less than this will cause 
stuffiness in the tone and make the high 
notes hard to get More than this will 
cause harshness and a tendency to squeak 
3 [The angle of the n uthpiece and 
clarinet should be approximately 45 de 
grees from vertical 
4 The bite on top ¢ the mouthpiece 
with the upper teeth (I do not recommend 
louble lip) should be the natural bite of 
the student. Some students will vary a 
great deal on this point, however if points 
1, 2, and 3 are set properly, the upper 
teeth will find their proper place. I do 


insist on any particular amount 


\fter these four basi 


checked and the student 


points are 
checked and re 


s able to assume thes« positions with cor 


sistency, I explain the “dynamic”, or what 


happens when playing from soft to loud 
Chis same principle applies when playing 
rom low to high 
hree things must be coordinated 
amount of ; (2) Where the 


lded 


is added or reer with th 


ol pressure 


planissime 


bottom teeth 


e amount o 


at it does 
1 be done protruding the 
jaw. When this 
down further on the 
1 is harder there 
eeded to maintain the 

| More Ir 

loudly tl 


rotrudi g ti 


amount 0 
~ 
volume 


| 
wre 


Jaying low very loudly thi when 


playing, say. higl y softly There 


FLUTOPHONE 


the easiest way 
to quick results 
in elementary 
vocal and 
instrumental 
training 


COMPARE 


¢ full chromatic 
scale 

e C-sharp hole 

« clarinet-shaped 

¢ tunable mouthpiece 

¢ visual finger guides 

¢ all plastic, white 
marbelle or ebony 
black—sanitary and 
eye-appealing 


for song reading, Flutophone 
helps student produce and un- 
derstand exact tones .. . for 
pre-band, Flutophone’s first 
chromatic fingering carries di- 
rectly to woodwinds. 





away from tl ( ng the required 


reed is 


parade drummers like 


SWIV-O-MATIC 
LEG REST 


by ROGERS 
* all-directional ball & socket 
design 
¢ fits ail parade drums 
« also available in shell mount 
* wide leg band 
¢ holes permit leg strapping 
e deluxe chrome 


Flutophone and Rogers Drums 
distributed by 


GROSSMAN MUSIC 


744 Bolivar Road /Cleveland 15, Ohio 





notes. The volume of the note must be 
FOR STANDING or SEATED CHORUS considered. | 
So far, we have the four basic steps 
in assuming the embouchure. Then fol 
low the three steps to be coordinated in 
@ STANDING playing from soft to loud and low to high 
Put up te 72 Singers on only Now comes the attack. It must be re- 


4 units — . 
See each member, hear each 17 membered that the steps already dis- 


a.m delivery ere, — cussed about the embouchure must be set 
. first. I suggest that «:se of the tip of the 
@ SEATED p tongue in attacking or tonguing a note 
Complete Set accommodates rather than the style of tonguing where 
ae, ; a] on Gadiidin the tip is pointed downward, and the back 
Rearrange Sections to fit any part of the tongue strikes the reed. In 
Stage or Group using the tip of the tongue, the part of the 
: reed that the tongue strikes and the 
amount of pressure of the tongue on the 

reed are important 
When tonguing softly, whether staccato 


COMPLETELY PORTABLE ... Easy to Set up — Move — Store 4 or legato, the tongue is nearer the tip of 
Designed for maximum proficiency — Greatest safety — Visible = P 
control — Your Growp looks better — Sings better — Sounds the reed and used with less pressure. In 
better on @ WENGER RISER. attacking or tonguing louder notes, the 


tongue is further down on the reed and 

WEES FOR URE CATALOS used with more pressure. Not only is the 
pressure of the bottom teeth important 

(embouchure), but also the amount of 

RISERS - PORTABLE STAGES » SOUSAPHONE CHAIRS Splinter-proofed a = = oe > oF oe = 
13 Wenger Bidg. Ow , Mi Edges you can see, in attac ing just one note, the 
following five things must be coordinated : 

(1) The amount of air. (2) Where the 

pressure is added on the reed (with the 

bottom teeth). (3) The amount of pres 

sure added. (4) The part of the reed that 


- the tongue strikes and. (5) The amount 
of pressure of the tongue on the reed. 
the chan if I have found it useless to tell the stu- 
dent to merely practice long tones, high 
notes, staccato passages, etc., without ex- 


plaining these steps and slowly pro- 
gressing from one to the others. Need 
less to say, good playing comes from 
co-ordinating all these things as per 
a new | 6mm sound color film, fectly 06 gesiiiie: 
, a ——— — ’ittshurg on 
presents a digest of the research Pree 45, Marcon, Pittshurgh, Penn 


fore, it is not necessarily true that high 
Nan notes require more pressure than low 








of Irvin Cooper, pioneer investigator > 


of the nature and use of the adolescent Langenus Library 


voice at the junior high school level. 
HE WOODWIND library of the famous 


clarinetist, Gustave Langenus, has been 

presented to the Oberlin College Con 

, +s , , servatory of Music by the artist’s chil 

Address all inquiries regarding THE CHANGING VOICE in care of tren. Aden Lentinnn af Mow Cath (ih 

Roy Flynn, Director, University Broadcasting Services, The Florida State and Adelaide Langenus Wright of Ridg 
: , , way. Pennsylvania 

University, Tallahassee, Florida. The library contains over five hundred 

titles of books about music and musi 





DON’T PLAY WITH FIRE 


Candlelight services, Pageants, use 


STRAYLINE’S SAFETY CANDLE 
BATTERY OPERATED. WHITE PLASTIC 
Pipe lighted prism cut plastic flame. Color 
disc for colored lights. Used by some of FOR SCHOOL 
the largest Colleges, AND 
Schools, Churches, 


Choirs. Complete CHURCH 


with batteries $18.00 
Dz. 8 $21.00 Dz. 12” 
Plus Postege. Sample : CHORAL GROUPS ¥ yf 
$1.50. Order thru $ {Pa 
your dealers or direct Catalog on request x 4 - 


from us. ‘ 
i eft te b Mrs. Elizab . Olmsted, 
Strayline The Gc. E. Ward Co. AE , ~ ge ES oe ge gyre 
Products Co. . wind instruments and former clarinet student 
Dept. "'B'', P.O. Box 4124, Hamden, Conn. New London, Ohio of the late Mr. Langenus; David R. Robertson, 


lirector of the Oberlin Conservatory 
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theory, and a varied collection of music 
with emphasis on methods, solos and . 
studies for the clarinet. Of particular in- s 


terest is the original manuscript of the 

Langenus Complete Method for Clarinet, 

which the late Mr. Langenus wrote in 

1916. Also included are a number of ; 

orchestral and chamber music works for 3 ) ]; oS JIE | 

woodwinds and strings and a complete set / IAN O TEA CHERS ° 

of Woodwind News, a magazine he T)D Pr 7 7 rie Vn : 

founded and edited STOP AT YOUR MUSIC STORE 
Langenus came to this country trom . 

Belgium in 1910 and had wide experience 

as a performer with symphony orchestras 

and bands, including a tour with John : ; 

Philip Souza. He has many pupils in all ‘ , ; “Tower D 77 Ty 

parts of the country, among them George A tree copy of the FIRST Y EAR PAGEANI or 

Waln, professor of woodwind at Oberlin 3 , ae 8 =" — bao it . 
Gustave Langenus died at his home in FIRST FOLK SONG PAGEANT is nOoW offered to 

Commack, Long Island, on January 30, 

1957 _ you at your music store. Both as teaching material 


a and as music these are the finest books available for 


By a State Editor the first years of piano study. These books are new 


[For a meeting of the Editorial Board 
of the Music Educators Journal each ; and exciting to the ear and eye. 
member was asked to prepare a paper on 
a designated topic as a stimulus for group 
discussion. “The State Music Educator 
Associations’ Periodicals” was the subject 


assigned to Editorial Board member 
Ronald C. Teare, director of music, Har- 
riton High School of Lower Merion, ’ 


Rosemont, Pennsylvania, and editor of the 
ficial publication of Pennsylvania Music 


Educators Association. The following is : MUSIC CORPORATION 
an excerption from Mr. Teare’s essay.] i. 
2121 BROADWAY NY 23 


BELIEVE that in understanding the state 
| editor’s job as contrasted with the 
usual conception of the word “editor’— 
the dictionary definition—the first step 
should be the establishment of a frame of 


* 
reference within which whatever is said e Wg 
may be placed. The commonly held pic- ) 9 ) 


ture of the editor at work shows the man 





with the blue pene il going through erred een: Has Ga CRAIG McHENRY. Dean 
scripts, weighing, evaluating, correcting 
spelling and grammar, suggesting changes 
to the author(s) and making judicious 1. Entrance and Scholarship Auditions for 1960: 
choices of what to print from a stack of 
submitted articles New York City—Nov. 21-22, January 23-24, March 19-20. 
In editing a state music education peri- 
odical, such is not the case. The State Albany, N.Y.—January 23-24. 
Editor with initial caps is seldom an > , 
editor. He does most of the writing, digs Buffalo, N.Y.- -January 10. 
out most of the news, takes most of the : 
pictures. He must decide how large the Ithaca, N.Y.—December 12, February 6, April 10. 
cuts are to be, and must figure the amount ; 
by which the prints are to be enlarged or 
reduced (a slide rule is the standby for 
the editor who doesn’t remember much 2. Two-week Intersession: 
about the long-unused rule about products = ™ . 
of means being equal to hee ey He June 27 through July 8, 1960. Five Workshops: Elemen- 
must read galley proofs, send ad proofs tary, General Music, Choral, Band and Strings. 3 or 4 
to advertisers, “dummy-up” the book 
check page proofs to be sure all lines and 
columns are in correct order and that no 
paragraphs have been lost or put into the 3. Six-veek Summer Session: 
wrong story > Ss -k address plates . 
aie mani eles ingen rey cg ont July 11 through August 19, 1960. 8 hours credit. 
paying members get what they are paying 
for. He must ride herd on the printer and 4. European Music Tour: 
the mailer to get his book out on some- ' ; ; 
thing approximating what is laughingly 8 weeks, 8 hours credit. July Ist, 1960, from New York. 
called a “publication schedule.” 
When all these steps have been pain- Write the Director of Graduate Studies for details on 2, 3, and 4 
fully pursued and the book is in his hands, on a 
the miracle which he hath wrought goes ITHACA COLLEGE OF MUSIC ITHACA, NEW YORK 
completely and instantly to his head. Then 


Write the Director of Admissions for details 


hours credit. 
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FOR 


PLAYABILITY 
- SAY 


THE REEDS THAT 
“BLOW EASY" 


Clarinet, Alto Sax, Tenor Sax 


— Rico Needs come accurately 


graded. At Music Dealers 


everywhere! 


RICO PRODUCTS 


155 North La Brea 
Hollywood 36, 
California 


KEATON 


Music writers and printers—to speed and ease 
your tesks—a machine designed solely to type 
precise mus notation swiftly and cheaply 
The KEATON saves time, gives superior results 


Portable—with carrying 
case weighs only 25 pounds 


, b. 
(@*f + {98 i ey #? 
e . . 


KEATON MUSIC TYPEWRITER CO. 


461 Morket St., San Francisco 5, Callf 





MUSIC TYPEWRITER 








BUY THE REED WITH THE GROOVES 


uniform grading 
easier response 
better intonation 
longer lasting 





MADE IN PARIS OF 
FINEST FRENCH CANE 





at the next ingathering of the association, 
someone may off-handedly say “That was 
a good looking issue.” This, too, is heady 
stuff! It appeals to the ham in our make 

up; it makes the nerve ends vibrate with 
pleasure. It keeps us ready to tackle the 


next issue. That is, we start the next issue 


after the invoices have been typed, en 
velopes addressed to advertisers 

But in spite of everything the process ts 

1 all over agai \s time becomes 

| of Paul we rob 

ure written to 

ings were leit un 

ch ought ave been done and 

made to the doctor to see why 

ealth in us. New advertising 

ire solicited, pleas addressed to 

erning body it the association to 

e rebate per member, other state 

are gone through to if as 

typographi al errors es¢ aped their 

we missed and to see what 

might be reprinted 

ore commercial 

calculation of 

revenue for comparison 

vith our own. Whe here 1s more time, 

udvertisers electro pl s and art work 

wr upped and retur the bookkeep 

backlog brought up to date. and th 

business affairs genet put into enough 

order so that an auditor, when and if he 

ever turned loose on the books, will be 

ible to make some sense out of the busi 

ess side of the operation without feeling 

mpelled to rush out of the editor's office 
reaming and pulling his hair 

All the foregoing is a discussion of how 

a magazine comes about with not a word 

vet uttered about h or even tf, the 

is necessal Please understand 

of the following is a personal 

ot a consensus of the views of all 

Many may t subscribe to it; in 

For what it is worth, her« 

about the function of a 

educators association periodi 

s the publicity agent for the state 

«lation Information which should 

all members can do so best through 

official journal f the association 

rs pertaining to official affairs should 

read through pages lo a lesser 

public relations 


\ hig! ly per 


sonal view and one with which many may 
disagree is that the publication should 
represent the musical conscience of a ma- 
turing organization. As such, those ele- 
ments which are most likely to reach 
the pages of the daily papers or magazines 
of general circulation—pictures of band 
half-time shows, pretty majorettes and the 
like—are studiously ignored. They repre 
sent the least sound portion of our pro 
gram, educationally speaking, even though 
the most widely noticed and acclaimed, 
and as such should not command space 
in the official publication of a state MEA; 
I need not remind you that space costs 
money. It is too easy to go after the 
quick and spurious popularity resulting 
from the show elements (and these are 
not always confined to the football field; 
there have been comparable presentations 
done in choir vestments) and forget the 
middle initial of our MEA designation 
That material which strengthens and pro- 
motes the position of the educational 
element in our work should get the most 
space in our state journals 

Ronatp C. TEARE 


First Bahamas Festival 


FP \ue First school music festival in the 
| Bahamas was held in June at Xavier's 
College, Nassau. The groups which won 
the week of city-wide competitive sing- 
ing, including Eastern Junior School, St 
Andrew's School, Xavier's College, East 
ern Senior, Technical School and Aquinas 
College, gave a concert on the final day of 
the festival. In charge of the concert was 


Thomas FE. Hutchinson, director of the 


Grade School Percussion Group at the First Bahamas Festival. Small Picture: Mrs. 
Agnes A. Rodehn, choirmistress at Technical School accepts trophy from Lady Arthur. 
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The following excerpt is 
from George Best’s delight- 
ful method: ALL-STRINGS. 
It shows at “One Glance” 
how easy the so-called dif- 
ficult rhythms and bowings 
really are! Like most of the 
other rhythm devices in the 
book, it is the psychological 





























basis for left hand develop- 
ment as well—in this case 





an ingenious “4th Finger 
Drill” —in which violins, 
violas, cellos, basses de- 
velop 4th finger strength, 
clarity, intonation and 
rhythm together, in a sin- 
gle one minute etude! Every 


©) TRIPLETS (10) 3 to J beat 
“~~ 


Pie, One - and - Two! 








TrESs= a = 


string educator should own 
‘Blueber- -ry Pie, Blue-ber - ry Pie, Blue-ber - -ry Pie, One -a - ta-Two! 


at least the Full Scores of 





this important method 
($1.80) and perhaps a set 
of part books as well (vio- 
lin, viola, cello, bass, each 
90c). . . ALL-STRINGS, 
a basic method (Book One 
and Book Two) by George 
Best. You may order direct 
from the publisher: 
VARITONE INC., 545 5th 
Ave.,N. Y. 17, N.Y. 


Huck le-ber-ry Pie, 


== 
() SIXTEENTH NOTES ( eeee ) 4 to a beat 


——— 
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uck-lever-ry Pie, 
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MUSIC TEACHERS 
PLACEMENT SERVICE 


Music Division of 
Educational Placements 


We place music teachers 
throughout the country in 
public and private schools, 
colleges, universities. 


Elisabeth King, Director 


516 Fifth Avenue 
Murray Hill 2-2957 
NEW YORK 36, N. Y. 











Don't Take a Chance... 

A LIFE IS PRECIOUS! 
Open Fiame Candies Are Dangerous 
Tops Safety Candie Looks Like 
A Real Candie Burning 
Deluxe Model — 10” tall — $1.25 each. 
Batteries extra. Choice of colors in bulb. 
Economy model — 7” tall, $1.00 each. 
Complete with batteries. Silver finish only. 

HAR-TEE Inc Box 3101, Dept. J 
’ je CLEVELAND I7, OHIO 


No Dealers 





Huck-leber-ry Pie ,One a-tata-Two! 


VARITONE INC., 545 Sth AVE., N. Y¥. 17 | 


ee 








Music Education 
Materials 


A SELECTED 
BIBLIOGRAPHY 
s 


Spring 1959 issue 
Journal of Research 
in Musie Education 
160 pages, $3.00 
* 


MUSIC EDUCATORS NATIONAL 
CONFERENCE 
1201 Sixteenth Street, N.W. 
Washington 6, D.C. 











write or phone your nearest MOORE office—ask for catalog FZ. 





E. R. MOORE CO. 


932 Dakin Street, Chicago 13, Illinois * phone GRaceland 7-3600 
268 Norman Ave., Brooklyn 22, New York * phone EVergreen 3-2800 


qe. R. MOORE CO. o—r CALIFORNIA 


\ 1641 N. Allesandro St.,Los Angeles 26, Calif. * phone DUnkirk 7-3205 
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models 


STANDS 


Ultra modern 
deion Aluminum 
trimmed shaft. Modern 
new base. Weight— 
less than 4 Ibs. Fully 


*, i diuect 





with slight hand 
pressure. 


WENGER 


MUSIC EQUIPMENT CO 


13 WENGER BLDG. 


OWATONNA, MINN. 








By CHOIR ROBES 


4 ‘ 


i6€ 





Distinctive 


CLERGY ROBES— 
ALTAR HANGINGS 
Finest Quality 

At Low Cost 
We Offer 
BIG SAVINGS 


SUPERIOR 
VESTMENTS 


Tell us your needs 


WMS 
SAN FERNANDO ROAD 


GLENDALE 4, CALIFORNIA 








Watg)/ 


CARNEGIE 
college of 


FINE ARTS 


INSTRUMENTATION 
VOICE - COMPOSITION 
MUSIC EDUCATION 
BFA and MFA degrees 





aq Camogie Istituto of Technology 
Scheniey Park, Pittsburgh 13, Pa. 


Board of Education for the Bahamas. 
Joseph Tarpley, associate dean of the 
School of Music of the University of 
Miami (Florida), served as judge for the 
competitions. 

At the festival concert, Lady Arthur, 
wife of the Governor of the Bahamas, 
presented the winners’ cups which were 
donated by Sir Victor Sassoon. In the 
small picture, Mrs. Agnes A. Rodehn 
(left), mathematics teacher and choir- 
mistress at Technical School, Nassau, ac- 
cepts a music trophy from Lady Arthur. 
Mrs. Rodehn’s chorus won first place in 
Group D (children over 14 years of age). 
The other picture shows students from 
St. Francis Xavier’s School in Nassua 
during a percussion band demonstration 
at the concluding concert 


> 


Gifted Students in 
Musie and Art 


ry 
I © INITIATE the production of a publica- 
tion concerned with gifted students in mu- 
sic and art, a group of educators repre- 
senting the National Art Education Asso- 
ciation and the MENC has been enlisted 
by the National Education Association for 
a conference in Washington. The confer- 
ence was called for September 24-26 at 
NEA Education Center for the purpose of 
determining the format and content of 
the new publication 

The conference, third in a series con- 
vened by the National Education Associa- 
tion, is made possible by a grant from the 
Carnegie Corporation of New York. The 
two previous conferences have resulted in 
significant publications dealing with math- 
ematics and science for the academically 
talented students 

Members representing the MENC: 
Helen Bailey, associate superintendent, 
Philadelphia Public Schools; Florence 
Booker, chairman of the music depart- 
ment, Arlington, Virginia, Public Schools, 
Karl D. Ernst, president, MENC; Wil- 
liam C. Hartshorn, supervisor in charge 
of music education, Los Angeles Public 
Schools; Wiley L. Housewright, chair 
man of the MEJ Editorial Board, School 
of Music, Florida State University, Talla 
Sadie Rafferty, director of music, 
Evanston, Illinois, Public Schools; Wil 
liam D. Revelli, director of bands, Uni- 
versity of Michigan, Ann Arbor: David 
R. Robertson, director, Oberlin College 
Conservatory ot Music, Oberlin, Ohio: 
Joseph G. Saetveit, state supervisor of 
music, State Department of Education, 
\lbany, New York; Eleanor Tipton, 
assistant supervisor of music, Philadelphia 
Public Schools; Paul Van Bodegraven, 
chairman, department of music education, 
New York University, New York City; 
Clifford Williams, director, gifted child 
project, Portland Public Schools. Mr 
Williams is a former music educator and 
elementary school principal 


> 


ROGER E. JACOBI of Ann Arbor has 
resigned his post as secretary and di- 
rector of personne! at the National Music 
Gamp to accept chairmanship of the 
Music Department of the Ann Arbor 
Public Schools. He has also been ap- 
pointed assistant professor of music 
education at the University of Michigan. 


hassee ; 


TEMPLE 
UNIVERSITY 


llth annual 


EUROPEAN 
MUSIC TOUR 


Say Age. 1960 


offers MORE magnificent m 
MORE seminars, meetings, ‘ocmastene 
MORE — at its bost, with intelligent sightsee- 
s'detrips, than ever before— 
TER. hotels, too, with gourmet meals, and 
Br ONGER STOPS at the ant entrancing places 


a 


ARNEY and its romantic lakes 

LIN: the Al Theater Players and a con- 
t by Irish harpist 

GOLLEN: the International Eisteddfod 
FORD: play in the Memorial Theater 
HAM: ee ye | Music Festival 
Albert Hall and Covent Garden 
D: several Festival performances 
SELS: La Jeunesse Musicale 

Grand Opera and Concerts Lamoureux 
LES, yor aan and Pompeii: folk- 


zx 
oF 
ga 
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o-=ze 

Sroma> 

c-z-2z 

e20on> 

moees 
z 
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v 

> 
>= 
nite 


' 
N 
music and d 
ROME: opera in the “Baths of Caracalla and musi- 

cal evening in Trastevere 

SIENA and the Accadem'a Chigiana 
PISA and Puccini's Torre del Lago 

FLORENCE: concert in Boboli Gardens 
VENICE: serenata on the Grand Canal 

LJUBLIANA: Slavonian music and dances 
VIENNA: operetta in Gelvedere Palace and musi- 

ie evening in Grinzing 

SALZBURG: several Festival performances 
a hy Ab —_ or three Wagner oper: 

MUNICH a and the Munich itharmonic 
OBERAMMER( AU and the famous Passion Piay 

BREGENZ: Strauss operetta on the lake 

: festival music and excursions through 


d 
opera. ballet, concerts and the 
Scottish Military Tattoo 


a 


Six semester bours of graduate and under- 
graduate credit, LIMITED ENROLLMENT. 


Write NOW for details: 
Director of Summer Sessions 
TEMPLE UNIVERSITY 
Philadelphia 22, Pa., or 


STUDY ABROAD Ince. 
250 West 57th Street, New York 19, N.Y. 


re 


TRUMPET PLAYERS! 
F R A N K 4 IM 0 N J Professor of 


Cornet and Trum- 

pet, University 

of Arizona, Tucson, 
Arizona says: 

“This book is with- 

out doubt the most 
comprehensive fun- 

damental method 

- that has ever come 
<== to my attention. It 
7 has done the seri- 
ous teacher and 
a beginning student 


a@ great service.” 








Aveileble et your lec! 
Music Deoler, or write 


HERCO INCORPORATED 61 W. 23 ST., N.Y., N.Y. 
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Basic Piano Skills for the 
General Music Teacher 


HE GENERAL MUSIC teacher is over 
j ie handicapped in his work 
if he fails to possess the following piano 
skills: (1) the ability to play by ear, o1 
from memory, familiar patriotic songs 
folk songs, and Christmas carols sung by 
all the people; (2) the ability to play the 
themes of instrumental and choral music 
utilized in listening experiences; and (3) 
the ability to play at sight songs found 
in the texts used in general music classes 


The Modern Approach To Music Appreciation! 


A Practical And Enjoyable Text Introducing 
The Entire Family Of Musical instruments 


lnstrumentally Yours 


| By MERLE J. ISAAC and JOSEPH A. LEVIN 


lastrumentally ours 


fo G2 
as 


The superior general music teacher is a 
skilled piano accompanist. He sight reads 
with minimum difficulties, transposes 
easily, and reads open-score glee club liter- 
ature with little difficulty IIlustrated text presenting the story of musical instruments. Descriptions, 
historical background, photographs and music examples of instruments 


used in the School Band and Orchestra. 


A simple and enjoyable introduction to music—a text designed to 
encourage the further study of music. 


Required piano instruction at the col 
lege level has a good chance of equipping 
the music education graduate, instru 
mental or choral major, with these basic 
skills and giving him a good start toward 
the second group of competencies, pro 
vided the student enters college with a 
minimum familiarity with the keyboard. 


Pocket Size 6” x 9” Price 85c¢ 


Since the stress placed upon piano com THE BIG 3 MUSIC CORPORATION 
petencies in preparation for teaching gen- Soles Agent 
eral music classes is inextricably inter : 
woven with the importance attached to the 
teaching of general music, attention must 
be focused upon means for increasing the 
status of general music activities and gen 
eral music teachers. The creation of posi 
tions of Supervisor of General Music in 
public school music administrative struc 
tures, more publicity for general music 
activities, and additional in-service and 
college training for general music teach 


1540 BROADWAY NEW YORK 36, N.Y 
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BOSTON UNIVERSITY 
School of Fine and Applied Arts 


ROBERT A. CHOATE, DEAN 


ing are three suggestions for increasing 
the stature of this branch of music educa 
tion. 

3ecause general music classes are the 
only musical instruction offered to all 
children, the training of the teacher of 
these classes is far more crucial with re 
spect to the status of music in American 
life than is the training given to instru 
mental and choral specialists who do not 
come directly in contact with all children 

The responsibilities for attaching 
greater importance to general music activ 
ities and to the place of piano in the trair 
ing of the general music teacher fall upon 
everyone in the music education profes 
sion: (1) secondary sehool choral and 
instrumental teachers guiding talented 
youngsters into becoming music majors at 
the college level. (2) music administra 
tors, (3) college music teachers, (4) gen- 
eral music teachers, ard (5) high school 
and college music students 

Meivin L. Zack, Associate Profes 

sor of Music, Los Angeles State Coll 


[This report is a summarization of a 
panel discussion held under the auspices of 
the Southern California School Piano 
Association, January 17, 1959. Panel par- 
ticipants teere Alrs. Geraldine Healy, vocal 
music supervisor, Division of Secondary 
Education, Los Angeles City Schools 
Keith D. Snyder, head of the Music De 
partment, Los Angeles State College; 
Albert McNeil and Robert Bruce, general 
music teachers, Audubon Junior High 
School, Los Angeles. The author, who 
served as panel moderator. teaches classes 
in functional piano for music education 
majors at Los Angeles State College.| 
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The Boston University School of Fine and Applied 
Arts embraces all of the creative arts in its three 
divisions of Music, Art, and Theatre. The distin- 
guished faculty of artists from the professional 
stage and concert hall include the Fine Arta Quartet 
and the Boston Woodwind Quintet in residence. 


The Division of Music offers courses leading to 
degrees in the areas of Applied Music, Opera, 
Church Musie, Theory and Composition, History 
and Literature, Piano Pedagogy, and Musie Educa- 
tion. The B.M., B.F.A., M.M., M.F.A., Mus.A.D., 
and Ph.D. degreea may be earned in several of these 
areas, Muxie Education plays a prominent part in 
the curriculum of the Division of Music. Special 
emphasia is placed upon performance as well as 
teaching techniquea, 

For information relative to scholarships, aasiatant- 
ships, fellowsahipa, catalog, write: Dean Robert A. 
Choate, Roston University School of Fine and 
Applied Arts, 857 Commonwealth Ave., Boston 15, 
Massachusetts. 











FREE! ... SAMPLE EXCERPT 


See—entirely free—how the TREASURY OF 
SCALES CAN HELP IMPROVE YOUR BAND. 
MAIL THIS COUPON TODAY To: 

Banb.anp, Inc., 407 Fox Bldg., Detroit 1, Mich. 
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Kitching Brings You the Finest Vallet-Played 


Instruments for School Use 


A Quality Name for 


Tuning Accuracy 
Over 50 Years 


Guaranteed 
- 


Send for color catalog showing complete line 


of Mallet-Plaved instruments, manufactured by 


F. KITCHING & CO., INC. 


9047 Monroe Ave. Brookfield, IIL. 











PROTECT 


YOUR 


UNIFORM & ROBE INVESTMENT 
WITH 


ify GARMENT COVERS 


With Kat-E-Korner™ Zipper 


Jiffy ne Covers Will Cut Cleaning Bills; Seals Out Dust, 
Moisture, and Moths. Excellent For Travel Or Storage. Made 
In Lengths To Fill Your Needs. See Your Local Clothiers, 
Cleaner, Or Write 


NEELY MFG. CO. INC., CORYDON, IOWA 
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BASSOONS & CLARINETS 


Perfection attested to by popularity! None finer made! 

Beautiful Clarinets and Bassoons, superbly finished, 

superbly tuned, most reasonably priced. Truly master- 

pieces. Try one today. Illustrated brochure upon 

request 

CARL FISCHER MUSICAL INSTRUMENT CO., INC. 
105 EAST lérh ST. NEW YORK 3. NEW YORK 


SCORED FOR LISTENING: A GUIDE 
TO MUSIC. By Guy Alan Bockmon and 
William J. Starr. (New York: Har- 
court, Brace and Company), 1959. 254 
pp. $2.50. 

Between the covers of this one volume 
is enough to start the beginner off on 
intelligent listening and on following, 
though not necessarily reading, the mu 
sical score as he listens. After due ex- 
periment with their students at the Uni- 
versity of Tennessee, Bockmon and Starr 
offer an appreciation text in six parts: 
timbre, arrangements in time, tonal or- 
ganization, ideas in music, forms and 
types, and musical styles. Under the last- 
named heading is a chapter on each of 
the important periods of music history 
with concrete notes on the representative 
composers of each period, giving little of 
their biography, but much of the actual 
character and scope of their music. There 
are valuable additional listening sugges- 
tions for each period. 

The most important feature of the 
book is the sixteen line scores for listen- 
ing, from Gregorian Chant through the 
19th century. Sufficient directions are 
given so that one previously unfamiliar 
with musical notation can follow the 
music, written for the most part on a 
single staff. With this preparation the 
interested learner should be able to go 
on quickly to following actual full scores 

Also very useful are the eighteen ab- 
breviated analyses, encompassing one 
work by Palestrina, a clear example of 
Schoenberg’s twelve-tone writing, and 
two compositions by living composers 
Stravinsky’s Petrouchka and the “Street 
Scene” from Copland’s “Billy the Kid.” 
4 single index makes all the material in 
the book readily available. The authors 
have succeeded in their aim: “first, to 
provide a text which focuses upon music 
rather than upon information about mu 
sic and, secondly, to offer to the instruc- 
tor a concise, factual basis upon which 
he can build his own course. 

Henry Leland Clarke 


MUSIC FOR YOUNG AMERICANS. ABC 
MUSIC SERIES. Kindergarten and 
Book One for teachers, Pupil’s Book 
Two and Book Three and their respec- 
tive guides and accompaniments. (New 
York: American Book Company), 1959 
Editors: Richard C. Berg, Claudene 
Burns, Daniel S. Hooley, Robert Pace, 
Josephine Wolverton. 


These primary books are the first in a 
new series of basic song books published 
by the American Book Company. The 
most interesting feature is the organiza- 
tion of the music reading program 
around the use of the keyboard. In Book 
Two, from two to four tone placements 
are marked on a small keyboard diagram 
above selected songs so that the students 
may enrich the song by playing har- 
monious patterns or melodic fragments 
on the piano or resonator bells. In Book 
Three, sol-fa syllables and scale numbers 
are introduced and used to identify scale 
and tonic chord patterns on a small staff 
and on small keyboard diagrams above 
selected songs. This is the basis for the 
musie reading program and songs in the 
keys of C, D, Eb, F and G are treated 
in this manner. 

In Book Two the study of rhythm is 
given some attention by the inclusion of 
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blank notation over the staff on some 
songs to point up note duration. This is 
expanded in Book Three, and at all levels 
considerable and varied use of rhythm 
instruments is suggested. In all of these 
books autoharp chord letters are placed 
immediately above the staff of selected 
songs in the keys of F, G and C. For 
each book Daniel Hooley has created two 
song stories which are recorded in full 
in the accompanying albums. For each 
grade there are two (or three) twelve- 
inch vinylite discs recorded at 33% 
RPM. Each record side holds three or 
four topical groupings, with smaller di- 
visions between separate numbers. Ap- 
proximately one-third of the material in 
each book is recorded. 

Throughout the children’s books there 
are illustrations on every double page. 
These are celorful, but tend to comple- 
ment rather than to dominate the page. 
The song material for each grade is or 
ganized around topical headings and con 
sists of approximately one-third folk 
songs, with some adaptation or para 
phrasing of the verse, and one-third 
songs composed to meet topical and mu 
sic reading needs. Among the remainder 
are unadapted folk songs, dances, and 

elodies and songs of famous composers. 

Guide and Accompaniment books con- 
tain teaching notes relative to each song. 
These include points on how to sing the 
song, suggested activities, how to teach 
the song, and what children should ob 
serve in the notation. Among other in- 
formation in the Kindergarten and Book 
One is a useful section, “Improvisation 
at the Piano.” This includes suggestions 
for both child and teacher use of the 
piano, 

This series of basic song books will 
be welcomed by those who desire an or 
ganized music reading program based on 
the keyboard approach. We will be inter- 
ested in seeing the full development of 
this program in the books for the inter 

ediate grades. 


Bessie Swanson 


TEACHING MUSIC IN THE ELEMEN- 
TARY SCHOOL. By Anne E., Pierce 
New York: Henry Holt and Con 
pany), 1959. 239 pp. $4.75. 


This new book in the field of elementary 
music education presents a comprehen 
sive coverage of the subject. The usual 
areas of musical experience are treated, 
but worthy of special mention are the 
liseussions of music in relation to other 
subjects, the development of the young 
composer and special school programs 
Stenographic reports of classroom events 
are helpful. The advice with respect to 
esson plans in music, classroom man 
agement and reports of pupil’s progress 
should be particularly welcome to those 
confronted with their first teaching as 
signments. Though it admirably meets 
ts objective as a book for students, it 
s felt that many elementary classroon 
teachers will want a copy for their ref 
erence shelf. A more detailed review of 
the book will appear in an early issue of 


the MEJ 


SCHOOL MUSIC ADMINISTRATION 
AND SUPERVISION. By Keith D. Sny 
der (Boston: Allyn and Bacon, Inc 
1959. 365 pp. $6.00. 


This book should prove helpful to both 
music educators and school administra 
tors. There are two main sections in the 
volume. The first, entitled “Leadership 
in Human Relations,” deals with such 
problems as personal relationships, the 
curriculum, improving instruction and 
public relations. The other section is 
called “Leadership in Operational Ac- 
tivities” and covers the topics of sched- 
uling, equipment, budget and housing 
The appendices contain valuable biblio- 
graphical references and information on 
judging piano quality, sources of musi- 
cal supplies, copyright law, housing 
facilities, as well as sample budgets. A 
nore extended review of this needed 
addition to the literature will appear in 
issue of MEJ 


future 
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ANOTHER FIRST! The original space- 
saving portable Peery Folding Risers 
have done it again, this time with the 
new exclusive steel support leg that 
reinforces the center of your new Peery 
Riser giving it added strength and add- 
ing years to its life of service to you. 


Of course, bolts at ALL points of stress! 
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LUTTON MUSIC PERSONNEL SERVICE 


The Clark-Brewer Teachers Agency—Music Department 
IF YOU ARE AVAILABLE for a teaching position in the field of Music, let us be of 
service to you. We have calls for Music Teachers with degrees in all phases of Applied 
Music and Music Education in the Public Schools, Colleges, Universities and Con- 


servatories. 
C. A. Lutton, Manager 
B. Lutton, Ass't. Mgr. 


HArrison 7-1279 


64 E. Jackson Boulevard 
Chicago 4, Iilinois 





Want to see some of the best 
Christmas music availalle? 


Just clip this ad, 


Send me Books on 30 DAY APPROVAL 


CHRISTMAS—iITS CAROLS CUSTOMS 
AND LEGENDS One of the most useful 
carol books ever published! Over 75 carols 
plus authentic information. A source of 
numerous programs For SATB or 
Unison 60 


THE CHRISTMAS CAROLERS' BOOK IN 
SONG AND STORY Over 50 carols plus 
their interesting stories. SATB or Unison .60 
S.A.B. CAROLS FOR CHRISTMAS 85 
THE TREBLE CAROLER—S.S.A 85 


CHRISTMAS CAROLS FOR MALE VOICES 
E 


Send Brochure offering me FREE sample 
Christmas Octavos plus complete Christmas 
listing 





Check what you want 
And send it in NOW! 


BAND 


Send me a FREE SAMPLE PART of 
CHRISTMAS WINDS 20 Christmas favorites 


simply arranged for solos, ensembles and 
full bands Parts SO 


] HOLIDAY SLEIGH RIDE Festive zip! A pro- 
gram feature. Full Band $4.50 Sym. Band $6.50 


SCHMITT, HALL & MCCREARY comeany 


PARK AT SIXTH « MINNEAPOLIS 15, MINN, 
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Leonard 
Bernstein 


—a meteor blazing 


across the horizon of music! 


You and your classes will thrill to his story 
and to the other wonderful articles in 
our current issues that moke this magazine 
tops in the music appreciation field 


Every issue features: 


Up-to-the-minute musical events, skillfully 
: and interestingly blended with the history 
and theory of music 

Recorded listening lessons, co-ordinated 
with each monthly issue 

Teacher editions, filled with detailed and 
inspiring lesson pions 

Published monthly 
in two editions 
Grades 4-6), 
Junior and Senior High 


October thru May 


Elementar Intermediate 
y 


Group subscriptions (5 or more of one 
edition), only 60c per student per yeor 


Order today, or write for free sample 
copies and our record catalog. 


KEYBOARD JR 


the magazine for music appreciation 


Do-pt. MEJ 
1346 Chane! S?., New Hoven, Conn 








Having Difficulty Playing 3 against 4? 
or any other Combination? 


Then use a Metronome!* 


rhe 
’ Electric 
I paNnZ Metronome 


*How? See page 28 
in book, METRONOME TECHNIQUES, $1.00 


Por 81.400 hook 4 information, write 


FRANZ MFC. CO., INC. 
53 Wallace Street 
New Hlaven, Conn. 








CHORAL 
ROBES 


A large selection of 
fabrics and colors; ex- 
cellent workmanship; 
reasonable prices. 
Write for catalog and 
samples. 


DeMoulin Bros. & Co. 
1083 So. Fourth Street 


Greenville, Illinois 


ORGANIZING AND DIRECTING CHIL- 
DREN’S CHOIRS. By Madeline D. In- 
gram (New York: Abingdon Press), 
1959. 160 pp.; $2.30. 

Of all the books that have been published 
on the youth choir in religious services 
this appears to be one of the most prac- 
tical and helpful. It is so because the 
author thoroughly understands children 
and adolescents, because she has had 
first-hand experience as a teacher of 
music in the public schools, and because 
through every page shines a person 
gifted with enthusiasm, imagination, 
sensitivity and a sense of values. 

The book should not only prove in- 
spiring to church choir leaders but also 
to those teaching music in elementary 
and junior high school. Whether the 
author is discussing primary grade chil- 
dren, youth in their teens, vocal train- 
ing, rehearsals, program planning, ma- 
terials or relations with parents, the 
reader will find many ideas and insights 
which characterize expert teaching. One 
can easily read through the book in an 
hour or two and it would well repay any 
music teacher to do so 


T.F.N. 


THE HANDBELL CHOIR. By Doris Wat- 
son. (New York: The H. W. Gray Com 
pany, Inc.), 1959. 103 pp. $5.00. 

Hand bells have long been popular in 
England. A group of five or six men may 
manipulate between them as many as 
fifty or sixty bells—and with quite an 
amazing degree of dexterity. But, for 
practical purposes tune playing on the 
hand bells is usually limited to the two 
octave chromatic scale beginning on G 
above middle C, At least this is the range 
described and recommended to American 
handbell ringers in this practical little 
text. While the author is primarily con- 
cerned with the use of hand bells for 
youth choirs in the church service she 
recognizes that they may also serve an 
interesting and useful purpose in school, 
home or community groups. 

There is more of an art to handbell 
ringing that one would normally suspect. 
Its fundamental techniques rival the so- 
called “rudiments” of snare drumming 
with such terms as back ring, roll, double 
semi-roll, front double, back double 
three, boom tone, gyro-ring, bell trill, 
rolled back double being typical of the 
twenty or so fundamentals of handbell 
ringing. These the author goes into in 
some detail along with methods of learn- 
ing and performing on the hand bells. 
Additional chapters cover matters of or- 
ganization. rehearsals, uses of bells in 
worship, planning the program of per- 
formance and similar matters. With a 
simple, definite handbook such as this 
now available it is quite likely that the 
fine art of handbell ringing will soon 
invade public school musie programs. 
Let us pray that they do not become 
diverted to an accoutrement of the 
marching band along with baton twirlers, 
flag wavine, drum majorettes, drill teams 
and the like. 

T.F.N. 


INTRODUCTION TO MUSIC. College 
Outline Series. No. 109. By Hucth M. 
Miller. (New York: Rarnes & Noble, 
Inc.), 1958. 260 pp. $1.50. 

What Dr. Miller did in his college outline 
for students of music history he at- 
tempts here for beginners in the art of 
listening. The citadel of music appre- 
ciation is not so much aprroached as 
surrounded by a many-flanked attack. 
After an introduction containing some 
wise words of caution and encourage- 
ment. the author organizes his work into 
five parts, “so planned that they can be 
studied in any order.” These five “major 
areas of music aprreciation” are the 
basic materials and properties of music, 
musical mediums, principles of musical 
structure, categories of music literature, 
and other major approaches to apprecia- 
tion, 

The first three parts fall inte their 
natural subdivisions. But the categories 
of music literature in Part Four seem 
neither complete, nor correlative: sym- 
phonic music, opera, dance music, folk 
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NEW ENGLAND 
CONSERVATORY 


A COLLEGE OF MUSIC 
JAMES ALIFERIS, PRESIDEN 


BACHELOR AND MASTER OF MUSIC 
In All Fields 


ARTIST'S DIPLOMA 
In Applied Music 


Students preparing for careers i 
MUSIC EDUCATION 
receive thorough training in 
applied music, theory, harmony, 
history and literature 


Performing organizations include 


Symphonic Wind Ensemble 
Symphony Orchestra 
Chamber Orchestra 

Opera 

Oratorio Chorus 

A Cappella Choir 
Chamber Singers 


information regarding admission 
and scholarships write 


Dean Chester W. Williams 
290 Huntington Avenue 
Boston 15, Massachusetts 
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our reference 
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280! West 47th Street, Chicago 32, Illinois 


BOOKS ABOUT MUSIC Bought & Sold 


RARE, OUT OF PRINT, FINE EDITIONS: History, 
Biography, Mus. instruments, The Violin Family 
Write for Free Catalogs: 


BRONISLAW MLYNARSK! 
P.O. Box 367 Beverly Hills, Colif 
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music and nationalism, art song, religi 

ous music, absolute and program music, Show your 
and humor in music. To be sure, the 

absent chamber music, piano music, and CHORAL 
concertos have been covered already 


among the musical mediums of Part 
Two. But humor is selected out of all GROUP 

the affections with which music deals. 

Part Five runs through the varieus at ifs 

periods; once from the point of view 

of style, again from that of general 

history. It provides a suggestive 

sampling of pertinent biographical facts. 

As the author says in his preface, how- 

ever, “these chapters contain little actual 

history and no biography, but those areas 

are given more adequate treatment in 

readily available sources other than FRED WARING MUSIC WORKSHOP, Delawore Water Gop, Pa 


books on appreciation. PORTABLE 
Add “Professional Appearance” 


Tabulations refer the material in the 


outline to the appropriate passages in 

wee pe geo und a there CHORAL STANDS for Greater Audience Appeal 
is a list ef “twenty-five basic compesi- 

tions,” 7a each antes ends with a 3 Unit Your Choral Group will “Look Better” and it will 
copious bibliography of recommended we cochen “Perform Better” with the semi-circular stepped-up 
listening—all of this drawn together in erected stand arrangement because, there is better coordina 
Appendix II, the “index-guide.” A fur- tion between director and singers. 

ther index g ~ Seer - — ze - MITCHELL CHORAL STANDS hove strong, plywood 
= Pry J » & Fy Yooh “a dine tops and rigid, tubular steel folding legs. Stands 
cussed. Appendix I gives the novice a are made with 18” wide tops for standing groups, 
clear and eoncise introduction to the 36” wide tops for seated groups. Available in 1, 2, 
facts of musical notation. Exeellent pic- % TAPERED ENDS FOR Ay gpg ch et 


tures ef the orchestral instruments, a 
bibliography of reference books, and a SEMI-CIRCULAR SET-UP utmost safety and maximum weight capacity. 
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(See page 99) 





MANN PERFECTO is the name of the 
offset press which West Point Glee Club 


members are inspecting during a tour of 


The pointer (man with white shirt) is 
plant superintendent Joe Roth. Others 
l. to r.): Cadets W. Patterson, R. Fin- 
kenaur, G. R. Robertson; the glee club 


lirector, CWO Frederic W. Boots; Ca 
dets J. H. McKillop, J. H. Coreth, C. P 
Cabell, W. R. Good, and Schirmer staff 


executives Barry Drewes and C. A. “Bud” 


Foy. 
SADRIGAL BY THE FEA, Redondo Ue SCHOOL OF MUSIC 
on High School Madrical Choir, Redon- 


io Beach, California, Thomas E. Wilson, 
director. Says Principal Charles Stephen, 
“We believe in the values of inherent John Brownlee Director 
singing for fun, singing to educate, sing- oe " 
ng to entertain.” Courses offered in all major 
SKILLED HANDS: One of a series of fields leading to the 
dramatic photographs by Charles Stew- 
art in the Cleveland factory of the H. W. 

White Company. makers of King instru- BACHELOR d M STER f 
ments. The full set of pictures is avail- an A oO 
able to music teachers for classroom use. 


RECEPTION ROOM AND LOUNGE of a MUSIC DEGREES 


music publisher—J. Fischer and Bro., 
who, after many years in New York City, 
moved a short time ago to Glen Rock, For catalog and application 
New Jersey, to occupy their new modern P 
quarters in a newly constructed Colonial write to: ADMISSIONS OFFICER 
style building om Harristown Road. 

The Manhottan School of Music 
UNITED NATIONS SINGERS, composed is o member of Notional Ass'n of 
Sctpriad. saltslonn 40 the Waleed iennons ee ee See ee eee 
and affiliated organizations. singing in Ass'n of Colleges ond Secondary Schools. 
the lobby of the U.N. headquarters 238 East 105 Street, New York 29, New York 
building, New York City. More than 20 
different countries are represented in 
the active membership of the group, 
whose repertoire is largely devoted to 


folk songs sung in the languages of the RECORDERS se M U S \ c G U \ D E ae 


countries of origin. 
THE CORNER of the NEA Education Precision German made WOOD Guarantees $50.00 worth of Piano and Organ 


Center, that one sees looking up from Soprano reg. $5.00 $1.98 music yearly for only $2.00. Great buy! 

the intersection of Sixteenth and M Soprano CSDZ Holes reg. $6.50 3.25 Classical Semi-Classical Secred “Pop.” 

Streets, Washington, D.C. The first two sa reg. = 6.75 a eres: . 7 

of the eight stories are not in the pic- enor rea. $24.00 13.08 Money-back guarantee! Send $2.00 today. 
“ Please add 2h¢ for postage 

ture. From the ground you can count 33 MUSIC GUIDE 

tiers of windows to the left (Sixteenth Keene Musical String Co. 

Street side); 30 tiers om the right (M 1307 144 Street Whitestone 57. N.Y 10 Fiske PI Mt. Vernon, N. Y. 

Street side). cso ae 
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IMPORTANT NEWS 


MESO JOUR MAL (959 ANNUAL 


IS NOW AVAILABLE 


Its contents are as follows: 

\ complete coverage of everything published in music during the last year 
with all the necessary information. 

A list of all albums recorded during the last year. 

\ list of all the books published about music during the last year. 

\ new series of 50 photographs of outstanding personalities in the music 
and entertainment field with biographies. 


Articles by outstanding authorities on music education and industry. 


‘round in music—men and women who have devoted a lifetime to music 


education and industry—and many, many other features. 


Read MUSIC JOURNAL at 

home today and put it to 

work in your classroom 
fomorrow 


(USE THIS HANDY ORDER FORM NOW) 
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8 issues) to MUSIC JOURNAL at $4.00 
Any of the listed items 
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Can You Identify 


Them? 


For help refer to “Editor's Album,” page 97 


Above: Many music folk visit this room. It’s in 
New Jersey. 


Above: The clue, “Mann Perfecto,” may help you 
smoke this one out—especially if you are a printer. 


, Above: The picture might be entitled “Music 
in International Relations.” 


Below: On what corner in what city would you 
see all of the building? 


Above: Yes, a madrigal group. But do you see 
real surf, or just a back-drop? 


Below: What is the appropriate title of the 
picture? 
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MENC CONVENTIONS 


1960 National: March.18-22, Atlantic City, NJ. 


State Presidents National 
Assembly, Mar. 16-17 


1961 Division Meetings 
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ational 
Assembly, Mar. 14-15 
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rTHE MUSIC EDUCATORS NATIONAL CONFERENCE, a_ Department of the National 
Education Association of the United States, is a voluntary non-profit organization representing all 
shases of music education in the schools, colleges, universities, teacher-traini institutions 
Membership m to any person actively interested in music education. H arters and 
publication O 1201 Sixteenth St., N.W., Washington 6, D.C. 

Executive Secretary: Vanett Lawler. 

Assistant Executive Secretary: Gene Morian 

Administrative Assistant: Geraldine Ivie 

Director of Publications: C. V. Butteiman 

Assistant Director of Publications: Charles L. Gary 


THE MUSIC EDUCATORS JOURNAL, national official magazine of the MENC, is issued 
six times a year (September-October, November- ember, January, February-March, ‘April- May. 
June-July) 

Subseription: $3.50 per year; Canada $3.50; Foreign $4.00; Single copies 65c. 

Publication and Editorial Office: 1201 Sixteenth St., N.W., Washington 6, D.C. 

Editorial Roard: Wiley L. Housewright (chairman), Frances M. Andrews, John W. Beattic. 
Imogene Boyle, Allen P. Britton, Charles M. Dennis, Karl D. Ernst. R. Bernard Fitzgerald. 
Dean L. Harrington, William C. Hartshorn, Clyde W. Holsinger, Charles T. Horn, Robert W 
House. Edna Marie Jones. Warner Lawson, Howard A. Murphy, Cecelia R. Nelson, Theodore 
F. Normann, Marguerite O'Day. William D. Revelli, David Ritchie Robertson, William 
Schuman, Ronald C. Teare, Chester C. Traveistead, R. B. Watson, Lorrain E. Watters, A 
Verne Wilson. Harold C. Youngberg. 

Publications Committee: Theodore F. Normann (chairman), Wiley L. Housewright, Allen P 
Nritton, Robert W. House 





(ioral Directors We Have Known... 














MR. SEMPRE A, TEMPO, 


choral director, goes from success to 
success; maintains a pleasant dispo- 
sition: always has his chorus looking 
forward to some exciting event, at- 
tracts and holds the interest of the 
better singers; invariably gives his 
audience a rewarding experience. 
(He plans ahead; orders early; allows 
plenty of rehearsal time.) 


IF YOU ARE A CHORAL DIRECTOR, 

and if you haven't yet been introduced to Mr. 
Sempre A. Tempo and Mr. Largo E. Agitato, it means 
—(shudder)—that your name and address aren't on 
any of the gilt-edged Shawnee Press mailing lists! 


Mr. Tempo and Mr. Agitato have just completed a 














MR. LARGO E. AGITATO, 


choral director, goes from misery to 
misery; never has enough time to feel 
confident that he or his singers really 
know the score; frowns furiously, try- 
ing to think of “short cuts” (the singers 
think he’s angry with them); his pro- 
grams are consistently "so-so." 

(He prefers “juggling” to planning; 
orders late, or substitutes several 
things-from-last-year; works in a 
frenzy, trying to cram three months’ 
teaching into three weeks.) 


Shawnee Ties inc. 


Delaware Water Gap, Pennsylvania 


rather remarkable series of demonstrations of how 
to (and how not to) do a better job with your choral 
groups this coming year. 

Shawnee Press mailed a series of three demonstra- 
tive folders, dealing exhaustively with Reference 
Recordings, New Publications, Classified Repertory 
in Program Building Kits, Stage Productions, and 
Christmas Music to all the good friends it had 
addresses for. 

If you did not receive these folders, you are in 
serious danger of doing less-than-your-best with your 
choral groups this year! 

Send the coupon immediately. 


i The job you save may be your own! B city _— 


Please send, by return First Class Mail, the 
three folders featuring Mr. Sempre A. Tempo and 
Mr. Largo E. Agitato, with their helpful hints and 
magnificent materials for Chorul Directors. Please 
send them AT NO CHARGE, and add my name 
to your mailing list. 


Name 





Address 
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.. anwrpassed 


asa ted fer: 


® HIGH SCHOOL 


The special class in music theory 


A preparatory course for 


the college music program 


® COLLEGE 


A foundation music course 


for liberal arts students 


First semester theory 


for music majors 


Pre-college (one semester) 


avral and written training 


PRIVATE TEACHING 





HEARING- 
GATEWAY 
TO MUSIC 


{ COMPLET] LOUND 1JION 


FOR MUSK iL UND] RSTANDIN¢ 


ADELE T. KATZ and 
RUTH HALLE ROWEN 


SUMMY. 
Y-BIRCHARD PUBLISHING COMPANY 


EVANSTON /ILLINOI< 


Optional binding available 


Study of theory for individuals 


IN HeEARING—GATEWAY TO Music by Adele T. Katz 
and Ruth Halle Rowen the INTRODUCTION clearly states 
the purpose: to develop the ear to respond to an ever 
widening area of sound, and to provide the tools for un- 
derstanding what we hear. The book provides a rich 
background of aural training, appropriate historical ref- 
erences, and meaningful practices in the theory of music. 

Principles and techniques of music are dealt with 
directly —through actual compositions and activities, not 
artificial exercises. Over 250 examples of early melodies, 
folk songs from many nations, and excerpts of master 


SUMMY-BIRCHARD PUBLISHING CO, 
1834 Ridge Avenue, Evanston, Illinois 


Please send on 20 day approval 


HearinGc — GATEWAY To Music 
—by Adele T. Katz and Ruth Halle Rowen 


Name 
Address 


City 


Paper 3.00 
Cloth 5.00 


works present an abundance of material for study and 
analysis. The teaching of music as an aural art is care- 
fully planned so that development of the ear and under- 
standing of musical symbols are correlated. 

A distinctive feature of the book is a series of exper- 
iments which lead the students to discover music prin- 
ciples through their own experiences. Each chapter con- 
cludes with assignments and suggestions that bring these 
principles into practical use. Additional study is possible 
through a listing of song and piano material as well as 
records which provide a special listening program. 


Summy- 
Birchard 
Publishing 
Company 

1834 Ridge Ave., 
Evanston, Illinois 
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